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HOT WATER MUSIC 

“Fuel for the Hate Game” 
LP / CD ($6) 

Insane colored vinyl (4 versions). 
Definitely their best yet! 



TIRED FROM NOW ON 

“Romantic” — LP ($6) 
Intense hardcore destruction 
on HEAVY red vinyl. Will crush 
you and your house. 



PANTHRO U.K. UNITED 13 

“s/t” —7” ($2) 

Amazing, hard-hitting, melodic 
punk rock, a la Naked Raygun 
+ V.Card! Yes, it’s that good! 



KING FRIDAY 7” ($2) 
Members of FAY WRAY and 
QUIT. Like a blazing mixture of 
RADON and Chapel Hill, NC 
sounds. White vinyl, ltd to 500. 



HOT WATER MUSIC 

“Finding the Rhythms” CD 
($6) “...incredible sense of 
nonstop energy and chaos.” 
12 song first album. 







GUS / GUS “Split" -7” ($2) 
Two bands, one name: Gus 
(Florida) vs. Gus (Canada). 
Who will survive?!? 


LESS THAN JAKE 

“Mixology...” 5” ($2) Two 
unreleased originals. Highly 
infectious Ska/punk madness! 


RADON “Radon” -7” ($2) 
“Classic” Gainesville punk. 
Catchy as hell, melodic, dis- 
tinctive; always a favorite! 


DISTRIBUTION 

Ph: 352-3 79-0502 • Fx: 352-375-904 1 
P.O.BOX 14636 • GNVL, FL 32604-4636 
E-MAIL: AFN58487@AFN.ORG 




LESS THAN JAKE 

“Losers, Kings...” CD ($6) 
21 songs from: three 7”, a 10”, 
and several compilations. Ska- 
Punk to the rescue! 


CLAIRMEL 

“s/t’vpart Dipshit”-97CD ($6) 
Finally out on vinyl (opaque blue)! 
Aggressive, heartfelt, often 
compared to Jawbreaker. 



LESS THAN JAKE 

“Slayer” 7” ($2) Two Slayer 
covers, very faithful to the orig- 
inals. Side two plays from the 
inside out. Hellish red vinyl! 



TIRED FROM NOW ON / 
FLOOR -split 7” ($2) 

Two styles of heavy, scream- 
ing mayhem destroy all. Murky 
purple vinyl. 



FLOODGATE 

“I Choose Danger” -2x7” ($3) 
Previous 12” on Ebullition. 
Melodic, driving CA “emo.” 


Send $1 For A Full Catalog 







CLAIRMEL 

“Boots and Bras”-7” ($2) 
Three songs, including a cover 
of “Taste of Cindy”. Third 
pressing out now! 



SPARKMARKER 

“Atomos”-7” ($2) 

Three songs; part 3 of the 
“Products and Accessories” 7” 
set that makes up the CD! 



SPOKE “Done”-CD ($6) 

18 songs, compiled from three 
7" and compilations. “Classic” 
Gainesville punk: diverse, 
melodic, heartfelt, inspiring. 
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CLAIRMEL 

"Dust Doesn’t Lie”-7” ($2) 
More melodic than emo, more 
powerful than a locomotive? 



v/a: TOUR DIARY -7” ($2) 
Tired From Now On, Don’s 
Ex Girlfriend, Highway 66, 
Moonraker. Colored vinyl. 




The following is a listing of future releases. Please don't freak out and start call 
ing us everyday to see if they are out yet... 

CLAIRMEL “12 song’’ -LP/CD 

Latest recordings are the best yet! Out on LP first, CD shortly thereafter! 

HOT WATER MUSIC / TOMORROW “split” -11” 

The four HWM "Push for Coin” songs on vinyl + 6 Tomorrow songs! 

PUNG “Vivisepulture” -6” 

Current line-up, much faster: 6 songs! More to come! 

FAY WRAY -CD 

Folks from QUIT and KING FRIDAY. Fast, melodic, amazing! 

ACRID / BOMBS OF DEATH “split” -7” 

Acrid= (member of GRADE). BOD= (members of ASSUCK, SPAZZ, STRUGGLE) 
LESS THAN JAKE “Losing Streak” -LP 
Vinyl version of major label CD with better art and a BONUS live LP too! 

HOT WATER MUSIC “Finding the Rhythms” l 
Finally out on vinyl! 

ACRID / LEFT FOR DEAD “split” -LP 

Acrid= (member of GRADE). LFD= (ex-CHOKEHOLD). A Buzzsaw-shaped 12”!! 
LESS THAN JAKE “Greased” -2x7” / CD 
Two years + in the planning, you won’t be let down! Eight “Grease” covers. 
LESS THAN JAKE “Unglued Smoke Spot Pez Kings” -LP 
15 songs from three 7” and compilations (and also found on the "Losers...” CD). 
BRAID “Frankiewelfareboyagefive” -2xLP 
Only 300 made, originally! Now re-issued and in an unlimited pressing! 
(ex)GUS -7” 

The “final” GUS (Florida) line-up has reformed! And their new name will be...??? 

TIRED FROM NOW ON “Final Record...” -8”??? 

Five songs recorded after their LP, before they broke up. (see: THE CRICKET FIVE) 

THE CRICKET FIVE -7” 

Exciting new band featuring 4/5 of TFNO with a new singer... touring this summer. 

MOONRAKER -LP 

Tying up the loose ends from this departed Gainesville band. 

RADON -LP/CD 

Unreleased songs on vinyl. Everything on one CD. 

NO IDEA MAILORDER “version 2.0” -CD 
The equivalent of us making a mix tape of our favorite bands for you. Cheap. 





FLOOR /ED MATUS’ STRUG- 
GLE -7” ($2.30) Complex, 
creative, hand-made packag- 
ing! You have to see it! 
Thunderous meets evocative. 



NO IDEA ZINE #11/CD 

($3.75) CD: Assfactor 4, Assuck. 
Clairmel, Drop Dead, Friction, Gus, 
TFNO, Sparkmarker, Ne'erdowells, 
Gus, Radon, J Church, Undertow... 



PUNG “Danarchy” -7” ($2) 
Energetic, melodic punk in 
the vein of Spoke. Purple- 
swirled vinyl; limited to 300. 



DON S EX-GIRLFRIEND 

“I Am the Devil’s Dog” -7” ($2) 
They were the first song on 
No Idea #11 CD, here’s why! 



WHEN PUBERTY STRIKES 


“Droppin’ Off the Kids” -7” ($2) 
J Church-ish. (1 member of 
Less Than Jake + 1 ex-Spoke) 











I HATE MYSELF —12” 
($2.40) Four songs. The most 
requested record of the year 
and the best heart wrenching 
emo songs around! 



HANKSHAW “Nothing 
Personar— LP/CD ($6.15 / 9.40) 
Four boys who make beautiful 
pop music. We love it! (Harold, 
the singer, is not a girl!) 



HOT WATER MUSIC 

“Boy... Bradenton” —7” ($2.25) 
Two new songs not available 
anywhere else. As good as the 
songs on the “Fuel” LP/CD. 



ASSUCK 


“Misery Index” CD ($6.50) 
Second frightening album of 
unbridled grindcore. Brutal. 
Fast. Circles around the A’s. 



AGAINST ALL AUTHORITY 

“Destroy...” -CD ($7.80) Punk 
as shit ska with a political 
‘cops suck’ theme, horns, and 
black and white drawings. 



ACME “Reduce the Choir -LP/CD ($4.40/$7.15) 
AGAINST ALL AUTHOR. “VMLive” -7” ($2.55) 
ANIMAL CHIN -CDep ($3.00) (on LTJ’s label!) 
APOCALYPSE HOBOKEN “LedZep3” -7”($2.30) 
ASSUCK “Anticapital” -CD ($6.60) 

ASSHOLE PARADE -7” ($2.00) 

BLOODLET “Husk” -7” ($3.00) 

BLOODLET “CBGB Live” -7” ($2.40) 
BLUEPRINT -CD ($6.50) 

BOY SETS FIRE “This Crying” -CD ($3.05) 
BRAID / POHGOH -7” ($2.30) 

CHRISTIE FRONT DRIVE “new”-LP/CD($5.20/$6.50) 
CAUSE / INTIFADA -7” ($2.30) 

CERBERUS SHOAL -CD ($6.50) 

CHARLES BRONSON / ICE NINE -7” ($2.60) 
CHISEL “It’s Alright” -7” ($2.40) 

CHOKEHOLD “Content With Dying” -LP ($5.50) 
DESPISE YOU/STAPLED SHUT-7”($2.80) 
ENDEAVOR “Crazier..." -CD ($7.30) 

ENJOY STRAIGHT EDGE: Coke logo -Shirt ($7) 
EX-CATHEDRA ‘Trespass” -7” ($2.60) 

400 YEARS -7” ($2.15) 

GIANTS CHAIR “Purity” -LP / CD ($5.20/ $6.00) 
GORILLA BISCUITS-LP/CD($6.15/ $8.40) 
GREAT UNRAVELING -LP/CD ($7.05 / $8.70) 
GRIEF “Miserably” -LP / CD ($6.90 / $8.45) 

HAL AL SHEDAD -LP / CD ($5.20 / $6.50) 
HARRIET THE SPY “God” -10” ($4.25) 

HIS HERO IS GONE -LP/CD($5.85/ $8.10) 
INQUISITION “Revolution...” -CD ($7.80) 
JAWBREAKER “Unfun" -CD ($8.05) 
JACKBEAST / SPITHEAD -7”($2.60) 

JOY DIVISION “Atmosphere” -12” ($5.20) 


JOY DIVISION “Love Will Tear Us” -12” ($5.20) 
JOY DIVISION “Closer -LP ($6.85) 

JOY DIVISION “Unknown Pleasures” -LP ($6.85) 
JOY DIVISION “Still” -2xLP ($10.85) 

LESS THAN JAKE “Pesto” -7” ($2.00) 

LESS THAN JAKE “Crash Course” -7” ($2.40) 
LESS THAN JAKE “Pezcore” -CD ($6.80) 

LESS THAN JAKE“Losing Streak”-CD($8) 

LESS THAN JAKE / AAA -7" ($2.40) 

LESS THAN JAKE / J CHURCH -7” ($2.60) 
LINK 80 “17...” -LP/CD ($5.00 / $6.80) 

MINERAL “February” -7” ($2.30) 

MINERAL “Power...” -LP/CD ($5.85/$7.80) 
MINERAL/ SENSEFIELD/ JIMMY.E.W.-7”($270) 
OKARA -LP ($5.20) 

PALATKA / END OF CENTURY PARTY-7” ($2) 
PROMISE RING “Horse Latitudes” -CD ($7.40) 
SCHLONG / ONE EYE OPEN -LP ($5.20) 
SMURF CRISIS: spoof -T-Shirt ($7.00) 
SPARKMARKER “500 Watt” -CD ($9.40) 

SPAZZ ‘Tastin’ Spoon” -5” Picture Disc ($4.55) 
UNBROKEN “Love, Life, Regret” -LP ($5.85) 
U.O.A. “Universal Order of Armag." -12” ($4.30) 
VOORHEES -LP ($6.00) 

V/A: (Don’t Forget to) Breathe (Hot Water 
Music, Pr. Ring, Christie Front Drive...) -CD ($10) 
V/A: Eucalyptus (Current, Julia, Embassy, Indian 
Summer...) -7” ($5.20) 

V/A: Follow And Believe (Grade, Jihad, 
Embassy, Bleed, Reversal of Man...) -CD ($5.20) 
V/A: Misfits of Ska 2 (Skolars, AAA) -CD ($6.80) 
V/A: Music Does a Body Good (Endeavor, 
Lifetime, Weston...) -CD ($6.65) 




This is a sample of what we sell! For a complete catalog (32 pages: 
1,500 different records, CDs, zines, shirts, etc), send $1 worldwide. 

These prices DO NOT include shipping!! 

7"/CS= 2 oz. • LP= 1 0 oz. • 2xLP= 1 3 oz. • CD / 9” = 4 oz. • T-Shirt= 8 oz. 

• 16 oz.= 1 LB.» ADD 6 oz. to total weight of your order for a mailer. 

USA : (Special 4th) $1.24 for the first LB., 50c each additional LB. 
(Priority) $3 for 2 Bs or less, $1 each additional LB. 

Overseas : please send $1 for our catalog with postal options. 

Checks, Money Orders, or Well Concealed Cash (No Coins!) to: No Idea . 

STORES: Ask for our WHOLESALE catalog! 


HIPPOS “Forget the World” 
-CD ($6.80) Strong, ener- 
getic! ska-punk-pop similar to 
Less Than Jake and Bim 
Skala Bim. (on LTJ’s label!) 


USUALS ‘Yours Truly” -7" 
($2) Three songs of smooth, 
traditional SKA with stylish 
female vocals and a full horn 
line. In-cre-di-ble! 


SPITHEAD “Swag” -CD ($7) 
Rad British ska band with dual 
male and female vocals. 
Similar to Citizen Fish. 
Blimey!! 


Send $1 For A Full Catalog 


th^lftrike 



STRIKE “A Conscience..." 
LP/CD ($5.50/$9.10) 

Amazing mod punk from 
Minneapolis! Vespa! Similar to 
The Clash! Recommended! 



GRADE “Chancre”-7” ($2.60) 
So emotional and tortured, 
you’ll feel like it happened to 
you, not Kyle and his dreads. 
Members of ACRID/ JERSEY. 



BRAID ‘The Age of Octeen” 
LP/CD($6.05/$8.45) Their lat- 
est LP leaves you transfixed, 
desperate for their other 5,067 
releases! 



JIHAD “Old Testament” 
-CD ($6.50) 

Everything on one disc, plus 
an entire live set. Hardcore! 
Chugga! Scream! Crunch! 



JUD JUD “XafiX”-Tape. 
(85C) The best acapella SxE 
moshcore band on the planet. 
Members of Assuck and End 
Of The Century Party. MOSH! 
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That’s right, for all you chumps who bought the 

CD and can’t figure out who/what the bands and songs 
are, you’ll find all the information you need to construct 
your very own “CD cover with band/song listing” on 
PAGE #8 (the page with the big, full-color piece of bread 
on it...). For those of you privileged enough to pick up the 
vinyl version, you already know who did what because all 
the information is right there on the record labels. If you 
are adventurous enough, you can construct your own 
record jacket. May I recommend painting over a 10c 
used record cover (found at any thrift store). You can 
duct tape the little CD cover to the record cover or some- 
thing. Actually, why don’t you let me know what you 
come up with? I’ll use the information for the public good. 
Why no official “real” record and CD covers? Because 
I’m CHEAP! Because it would raise the cover price 
another dollar! Because this is a real-life exercise in the 
D.I.Y. ethic, you lazy bum! 

I decided to kiil this zine about a hundred bazillion 
times. Then I changed my mind. I’ll probably do another 
one someday, but don’t bug me about it, okay? About the 
lack of record reviews (see below)... Please don’t take it 
personally if you sent something in. We used a lot of 
those promos in determining which records to pick up for 
our distribution, and for asking bands to give us songs for 
compilations. 

About the record reviews, or lack thereof: 

We received, literally, thousands of CD’s and 7”’s 
(and a handful of LP’s) for review over the last two years. 
Every few months, I’d dole out a few pounds of them to 
the “reviewing staff’ (i.e.: whoever needed to make rent). 
After so long, I looked back over the hundreds of 
reviews. I then looked at the ominous “not yet reviewed” 
boxes. I realized that printing everything would be ridicu- 
lous and boring. So I started axing reviews. 1 cut all the 
“why did this get sent to us in the first place” reviews. 
Still too long. So I cut all the “this is the worst complete- 
ly unknown band in the world” reviews. It felt good, but it 
wasn’t enough, I had the thirst for blood, so I cut all the 
more established, but still terrible bands; all the year old 
records. I couldn’t stop! I decided to alter the reviewing 
policy entirely: If we like it we’ll review it... regardless of 
whether it was sent in or not. If we don’t like it and don’t 
think there’s a point in letting everyone know, then we 
won’t review it. Period. That would be more in line with 
the title ’‘fanzine” anyway; talk about the stuff you like. 

Another six months went by. All the “this is worth 
reviewing” stuff now fell into the “this is a year old and 
everyone already knows about it” file. The “not yet 
reviewed box;” had quadrupled again. So I pondered and 
I came to an inescapable conclusion: “If I review all this 
stuff, I’ll never get this damn zine out! By the time it all 
gets reviewed, it’ll all be out dated anyway.” Hmmm. I 


decided to skip the reviews entirely and just get the damn zine 
out. “It’s been two years... I can’t wait anymore. The ads will get 
outdated again and I’ll have to wait for newer ad copy to come 
in. The bands on the compilation will each call or write six more 
times. Uggghhh. This issue has been an albatross too long.” 
With this in mind, I axed the few interviews that had not been 
transcribed and a few photos that hadn’t been developed. 

So here you have it, finally; No Idea #12. 

A few other projects contributed to my lack of time and 

overabundance of stress. Like working full time on the distribu- 
tion and also conjuring up all the necessary bits to get a lot of 
records out (with more to come). Not that I’m complaining; on 
the contrary, I’m very happy with the current state of affairs. I 
even have high hopes of doing another zine, eventually. See, I 
realized a lot of things during the last two years. One, that I real- 
ly haven’t had much interest in reading interviews with bands. 
And that I was writing a lot of pseudo-personal babble (which is 
ironic, because I cut this stuff out of the zine entirely, largely for 
the same reasons as the reviews. The topics became dated, my 
feelings tempered, etc...) I realized that I wanted future issues to 
have a different focus. That next time I should strive for this. 
Then I realized, “Next time? That could be another two years!” 
And I changed the content now. 

When I start work on the next issue, it will likely be a differ- 
ent format. Maybe a more frequent “free” zine. Maybe a printed 
roll of toilet paper. Maybe a big bowl of pus. Who knows? 

Plants: I’ve had really good luck planting the seeds from 
vegetables I bought at the grocery store, especially hot peppers, 
tomatoes, avocados, various beans, onions, garlic, and bell 
peppers. Messing with plants is very relaxing and, in some 
cases, you can even eat the results. 

Home on the Range: I really like this restaurant. They have 
a constant breakfast / lunch menu, along with creative specials 
and excellent soups. Some vegetarian food. Open Monday 
through Friday, until 2:30 PM. (401 NE 23rd Ave. 372-5889) 

If anyone out there has old Star Wars toys, I’m always 
looking for them. I ca^trade records or whatnot for them. I’m 
looking for loose figures (with weapons, if possible), ships, 12”, 
etc. Newer stuff too, like the “brown vest Luke.” Let me know 
what you’ve got and what you’re looking for. 

Spawn: I’m really looking for Malebolgia. I don’t care if it’s in 
a box or not. Actually, loose figures are always more fun, 
because there’s no pressure to leave them unopened. Thresher, 
Blood Queen, 12” Angela, and more I can’t think of right now. 

I’m looking for the following records: Codeine “Frigid 
Stars” -LP • Bitch Magnet “Umber” -LP • old Cure stuff (pre- 
Head on the Door), mostly 7”’s. • Bauhaus 7” and vinyl. • 
Siouxsie and the Banshees 7”’s. • Hazel “Are You Going to 
Eat That” -LP • Hazel “Lucky Dog” -LP • Rocket From the 
Crypt (odd stuff, colored vinyl LP’s) • Drive Like Jehu (first) 
-LP (colored vinyl) ...and a ton more Tve forgotten If Let me 
know what you’re looking for! 
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You want to play a show in Gainesviile? I recommend^, 
calling The Utitity House: (352) 378-8247. Matt and his room- $ 
mates frequently have shows in their large house and can also \ 
point you in other directions too. There are a few other houses 
and clubs in Gainesville that have shows (Cuban Embassy ; Fufh 
Circle , Civic Media Center, etc). The Hardback Cafe, once a\ 
six-nights-a-week venue for loud music has changed its name , 
to “The Lyric” and now caters to a more “mature” clientele. 

A few comments on contributors to this zine: 

Jason Armadillo painted the front cover, the CD Booklet, and the 
“Chicks” comics. He has contributed to a zillion No Idea projects, a few 
recent Less Than Jake record covers, and beaten the drums In El Toro. He 
now lives in Pennsylvania, where he restores ancient film reels and imper- 
sonates Buster Keaton. 

Scott Sinclair paints like a madman. His work has graced many Hot 
Water Music records, along with the pages of Playboy, the Progressive, and 
other magazines. His paintings will also appear on the new Clairmel, 
Endeavor, and Walleye records. 

Rob Ray moved to Chicago after putting out a few issues of “Pakistani 
Brain” and playing in The Marlon and Paste Eater. He is amongst the few 
who actually offer solutions, rather than simply complaining. 

Travis Fristoe played in Moonraker. Contact him directly for copies of 
his zine, “America,” and his collaboration with Mike (Scenery zine, Palatka). 

The Anonymous Crazy Guy drops these weird, folded up messages 
all over Tampa. Those printed here are tame in comparison to some! 

Pat Hughes runs a record store (Shaft) and released the Spoke “All We 
Need of Helt” CD and Kung Fu Zombie zine a few years back. 

Jon played in Spoke before moving to the Windy City. He was very 
active here, printing several zines and recording about forty Spoke songs. 

Traylr Chestercore: a mailorder kid with a story. 

Dan O’Mahony has two books published to date: “Three Legged Race” 
and “Four Letter World.” Both are similar to his piece here; painfully per- 
sonal at times. Available from AK Press: POBox 40682, SF, CA 941 40-0682. 

Jason Black plays bass in Hot Water Music. So does his beard. 

Aaron Cometbus has already printed four issues of “Cometbus” this 
year, bringing his total to 39, spanning over a decade. Interestingly enough, 
after asking him to let me reprint “Worms," almost every contributor to this 
issue mentioned it directly in conversation. Coincidence? 

Shawn Strange lives somewhere in San Francisco. The original ver- 
sion of her “L&R” interview was four times as long! 

Ken Coffelt made one-panel comics on the backs of business cards 
when he worked at an ice cream shop in San Francisco, apparently becom- 
ing somewhat notorious. Ken and I started No Idea in 1985 and he is still a 
good friend. This is his first contribution since 1988. 

Jessica plays saxophone in Less Than Jake and has printed several 
issues of “Yard Wide Yarns,” all of which are recommended reading! 

Brent Wilson is going to live in Alaska for a while?!? 

John Yates supplies the graphic construction skills for Steaiworks and 
the muscle for his label, Allied Recordings. As for tt* brains, they’re 
obsessed with collecting Star Wars paraphernalia. John Iras helped further 
the cause of No Idea in countless ways that I could never fully repay with- 
out being jailed. (John has two books in print, available from AK Press.) 

Stephane prints a zine of comics and record reviews in France. Even 
though I can’t read a word of French, I love the comics! 

Ron Adams has been completely obsessed with Iron Maiden for years. 
Send him Iron Maiden oddities, care of No idea. 

Bill Allred is the freak breakdancing while making your burrito. He col- 
lects 1 973 Looney Toons drinking glasses. Write, care of No Idea. 

Matt Geiger takes a lot of photos of bands and definitely saved my ass 
for this issue. Thanks to Matt and the others who allowed me to exploit their 
; photographs: Patricianderson, Janna Merkle, and Rich Simpson. 

Special Thanks to Jennifer Crosby for incalculable support, opinions, 
criticism, and helping to strengthen my convictions. Beans ahoy! - 


afn58487@afn.com 
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Id Nad Geraany, the Nail's persecuted the Jew for Adolf Hitler's 
Distress, Eva. And ia America, Hollywood is persecuting ae for Evie, and 
Evie even looks like Eva. 

Khen Adolf Hitler took over Germany, the Nazi stores had "new policies 11 to 
persecute the Jevs. And the Publix at Carrollvood, in Tampa, has a 
‘nev policy" to persecute me for Evie, because i nought "Niro" bread there, 
and Evie does the album •Mirror*. 

And I knev that "Niro" bread vas to persecute le for Evie's album "Mirror*, 
however, 1 eat Cuban bread and I drink Cuban coffee. Ny father vrote for a 
Cuban newspaper in Tampa. 

And so, even though I knev it vas to persecute ne for Evie's album ’Mirror", 

1 wanted Cuban bread, so I bought it. 

And it's really an atteipt by Evie to make it seen that I'd persecuted by 

Spanish people, that's really what 'Niro' bread is for. 

And, I vish to say, I'n not persecuted by Spanish people. 1 love Spanish 
people, and m of the best people I've ever known have been Spanish. 

Spanish people, Jevs, Orientals, Indians, English people, French people, and 
Anglo-Saxons have always treated me with love, goodness, understanding, and 
human dignity. 

And so, as I vas saying, to persecute «e for Evie, the Publix at Carrollvood 
told us they have a "nev policy", that-you don't have a choice-you have to 
have a bag boy take your food out when you shop there. 

And that's just to persecute se, And 1 think something like that should he in 
the newspaper . If a store has a "new policy" it should be in the nevspaper. 

I bought a yellow "Ever-Ready" flashlight. However, I guess ve should call it 
an "Evie-ready" flashlight. Also, yellow is the "Evie-color". All of Evie's 

albums are yeliov. And the reason all of Evie's albums are yellov, is that 

yellov is the color of traffic tickets. 

And I bought the yellov "Ever-Eeady" flashlight and put it in ny car. And 
when I left the store there vere police cars vith their light* flashing 
everywhere. If you sere driving down the interstate, and you sav all those 
police care vith their lights fuelling, that van why. i had junt bought a 
yellov "Ever-Ready" flashlight for ly car. 

And that upset ne so much that, at first, I turned around on the interstate 
and started to go back to the store. I decided I would be afraid to drive 
our car vith a yellov "Ever-Ready" flashlight in it. Then I decided to 
keep It, However, then, there vere police cars vith their lights flashing 
everywhere again, ao I turned around on the interstate again, and started to 
take it back to the store, And then I said to myeelf, I don't care if the 
church murders ne, or has tbs police department arrest ne, for Christianity's 
10-gallon bucket of grease, Evie, However, I'd going to tell the public 
about it. So 1 have a yellov "Ever-Ready" flashlight In ny car. 

I decided not to take it back to the atore, If the church is going to have 
the police department murder me, or arrest me, for Evie, there's nothing I 
can do about it. 

However , I vish to say this, that the real reason Evie is pastor of a church 
in Sueden, is because she's too much of a joke to pastor a church in Aierica. 
Evie's even too much of a joke to pastor a church in England, or any other 
English-speaking nation, because then her church members could read these 
papers. That's why Evie's a pastor In Sweden, so her church menbers would 
have to have these papers read to them through an interpreter, and they could 
interpret it in Evie's favour. And the reason it's Sweden is because ve used 
to have a Volvo, And they'r* laying that we'll never have a Volvo, or any 
other really good car again, because of Evie. 
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IF YOU WANT A LYRIC / INFO BOOK- 
LET, YOU HAVE TO CONSTRUCT IT 
YOURSELF. SAME FOR THE CD 
COVER: IT’S D./.Y.,YOU LAZY SLUG! 


No Idea is Ql_ responsible for inju- 


1. ) Remove pages 53-60 by prying staples apart 

with a sharp knife.^ f ^ ^ 

CORRECT INCORRECT! 

2. ) Cut out pages along dotted line^J — ) with 

scissors aimed at stomach or eyes. 




YEP 


NOPE! 


3.) Fold pages in half along solid lines ( — ) and 
staple them together while drinking gasolene. 




{NO! 


4.) Cut out CD cover inside a burning house. 



UH-HUH 



UH-UH! 


5.) Fold , watch for falling rocks. 




JA 



NEiN! 


6.) Smoosh into plastic bag. Remove ex- 
cess glue from hands with machine gun. 

1 / 



/ / ' 

COMUBUS 



MRR! 


7.) Put CD and booklet inside your oven! Put 
CD and Booklet inside your butt! 



TOO MANY 


LOOKOUT! 
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e-mail Travis at: tcf3849@mailer.fsu.edu 
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I am sitting in my room trying to make a tape for my 
cousin for Christmas. He survived high school and is 
even more desperate now, if that is possible. I am 
trying to give him a little hope, a little reason to get 
through all the shit that is adulteration. 


He calls me every few weeks and I mostly just 
listen. He tries to come off as cool (as in another 
white boy gangsta) and I don't have the heart to 
contradict him. My grandmother told me that he 
talks of killing himself. Being the closest in age and, 
urn, interest to him, it's fallen on me to get him 
through this. 


We're always making tapes for people we care 
about (or want to). The punk-rock medium as a cure- 
all? I'm not that idealistic anymore, but I do 
remember Frank's education paper titled, "Punk: 
Turning Geeks Into Heroes . " Laugh all you want, he 
got an A on it, and I do get brilliant epiphanal 
moments at shows. 


I remember visiting my cousin last summer for his 
graduation. 14 hours up 1-95 to prove something. 
That night he wanted me to go "cruising with his 
friends," which consisted of me buying them zima 
and sitting in an apple orchard on the side of a 
mountain. I wanted to tell him that there could be 
more to life than this, but this seemed to be the only 
time that he was happy. 


Family ties being the oddest of all, how can we 
relate to each other? I’m mailing Christmas cards 
to the rest of my relatives with obligatory notes 
about how my life is going. How I'm surviving on a 
part-time job and that being in a band is not a waste 
of time. Will they always think I'd be better off if I 
had a nice job, a nice wife-n-kids and more realistic 
dreams? 


As always the terrible self-realization: what can i 
really do for him? All relatives are "just trying to 
help." It's annoying as hell, and we don’t really even 
know each other. But he's asking and I'm trying. I 
swear: good intentions I have to mention. 


ill: 

wmm 
If 


WELCOME TO GAINESVILLE, SUCKER: THE LOCAL SECTION 
VAR FEELS MORALLY OBLIGATED TO INCLUDE. 

Yet not morally obligated to actually sit down and write out or anything. 

by Patrick Hughes 

Ring ring. 

“I’m getting real close to finishing No Idea. All that’s left is the local 
section I feel morally obligated to include. Not that I feel morally obligat- 
ed to actually sit down and write it out or anything.” 

“Var, are you saying you want me to do some last minute hack job 
tour guide because you cling to some weird idea of geographical alle- 
giance? Because it’s a socially accepted fact within the “scene” that 
regional = good, and that ifs important to keep up appearances?” 

“Uhhh...” 

“You want me to flop up some chunder about local bands, don’t you? 
Do I have to write about bands? You know, the “kids” give me hives.” 

“Uhhh...” 

“Var, I think you don’t want to write this simply because: A, you’re lazy 
and never work sixteen hours a day with very little time left over and: B, 
you’re embarrassed to admit that the only records you know about are 
the ones you put out. C, you want me to fart out some evil MRR/Book 
Your Own Life-style faggy punk “what’s up” list so if stuff gets left out you 
can’t be blamed. What do you say to them apples, eh? Eh? Eh?” 







mm 




THINGS TO DO WHEN YOU VISIT GAINESVILLE FOR THE DAY 

Leave. 


HI 


PLACES TO EAT 

The important stuff first. Emphasis is on cheap and plentiful. 

LEONARDO’S: Conveniently located one block off of the University 
of Florida campus on University Ave. and 13th St - the crux of the 
Gainesville “scene.” Patio outside. Coffee, pizza. Salads and pasta for 
you pussy, whiny vegans afraid to eat a little meat. Tons of scenesters 
working here, staff turnover rate almost hourly during the height of fir- 
ing season, but be assured that there will always be somebody work- 
ing here with stupid Generation X lip rings and stupid pink hair. Act 
cool enough and they will tell you about shows. Hang around too long 
and find yourself employed. 

BURRITO BROTHERS: Take-out Amerexican. Kind of caddy-cor- 
ner to Leonardo’s. Maybe you burrito snobs in L.A. will scoff at the 
humble fare but these last two places have kept G’ville scenies 
employed and fat for decades. Vegan grub available for hippies. 

EL INDIO: Challenging the B. Bros. semi-Mex heavyweight good 
eatin’ food crown in recent years. A few blocks north on 13th St. from 
University Ave. More scenesters. Nice patio you can sit at and eat and 
inhale car exhaust on. Once made me vomit and diarrhea at the same 
time. I’m talking simultaneously. 

CARIBBEAN SPICE: Take-out Jamaican food. Veggie patty, meat 
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patty, w/cheese or no, soda, “coco” bread (delicious, if a bit super- 
fluous), carrot cake or banana bread. Bread pudding chock full of 
disturbingly bug-like, soggy, plump raisins. Extra cheap, even for 
Gainesville. Strangely addictive. 1100-something W. University. 

BAHN THAI: M-F lunch buffet, incredible Thai food. Famous 
hippies eat here. If you go for dinner, make sure your parents are 
going to pay. 1902 SW 13th St. 

FIRPO’S: Where you go late at night on a weekend. I’m the 
surly drunk in the corner glaring at your hash browns and mutter- 
ing. Cheap, delicious, 24 hour service. Limited hippy, commie, 
vegan fare. Plenty good old fashioned healthy red-blooded 
American meat food, if you’re bold enough to eat like a normal 
person. Corner of NW 6th St. and NW 23rd Ave. 

RECORD STORES 

HYDE AND ZEKE’S: Directly across from campus on 
University Ave. Longest running store to sell vinyl and indie label 
and punk releases. You’ll be sifting through plenty of Bob Seger 
and Mountain records before you find something you want, but 
you’ll most likely find something you want. Sniveling, craven 
indie-rock weasels and a horribly outgoing, friendly hippy 
employed here. Don’t make eye contact. (352) 376-1687. Ask for 
Hoover. Then insult him. 

SHAFT: My store. Inside the University Avenue Bookshop at 
804 W. University Ave. If you come in here and want to talk about 
veganism, anarchy, DIY, straight edge, crust, math rock, punk, 
emo, or any music except Cheap Trick, or actually if you start talk-' 
ing about anything at all but professional wrestling, I will kill you 
I mean it. Just pick out a record, cough up the scratch and 
skedaddle. No bugging me about shows or the scene or any of 
that crap. I’m really not kidding. Just try me, you fucker. I get my 
kicks hurting punks like you, and I never turn down a chance. 
(352) FUC-KOFF. 


PHOTO BY PATRICIANDERSON: PALATKA @ FUSE RECORDS • PHOTO BY RICH SIMPSON: PUNG © HOUSE IN WILMINGTON, NC) 



BANDS: Incomplete. Subject to change with very little 


notice. So what. 


LEXINGTONS: Pop punk, or punk pop or some goddamn 
thing. 

BAROQUE: Some asshole called Baroque “Twat Water 
Music” once. That’s probably really unfair. Broken up. Demo 
available. New band in the works. 

HOT WATER MUSIC: When Heartattack or some zine pegged 
‘em “Springsteen w/off key vocals” or some such they took it as 
a compliment. Draw your own conclusions. 

PANTHRO UK UNITED 13: Well, if you’re gonna live in the 
past, Devo, Naked Raygun, the Pogues and Wire are better cul- 
tural references than Youth of Today or the Exploited. I guess. 

SMARTER THAN ANGELS: Floaty-poo, 4AD-ish shimmer 
pop you sure can burn a fuckin’ clove cigarette to. 

THE CRICKET FIVE: Ex-Tired from Now On, i.e different 
singer. Metal. 

BURNING TURNS OVER: Ex-Gus. Name makes me think of 
Pop-Tarts stuck in a faulty toaster. 

CULTURE: Firestorming their way into the hearts and sweat- 
shirts of pierced-up vegans everywhere. 

PALATKA: They play real fast. 

MOTLEY CRUE: Wicked cool alternative rock, kinda like 
Snapcase. 

ASSHOLE PARADE: They play real fast as well. Make their 
own canvas patches too. 

PUNG: Pungk. 

ANKLEBITER: Brisk, catchy, buzzy. Fuzzy: Wuzzy. You pussy. 

STRIKEFORCE DIABLO: Members of Gus and Tired from 
Now On. Any band with a name that sounds like a bunch of guys 
that could kill you can’t be too bad. I guess. 

PITBOSS: I think they’re trying to be funny. Can you hear me 
laughing? Ha. Ha. Ha. 

PLACES TO PLAY: Try wherever it is you fucking came from. 
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Records * Colored - Traditional Black Records - Marble - 2 Color Vinyl 
Odd Sizes • Picture Records • Shapes • In-House Mastering 

Since 1981 


For more information or color brochure call 


12031 REGENTVIEW AVE. 
DOWNEY, CA 90241 U.S.A. 





ERIKA RECORDS 


CD PACK AG 


INCLUDES: 4-PAGE BOOKLET WITH 4-COLOR COVER FRONT & 

BACK (INSIDE BLACK & WHITE), 4-COLOR TRAY CARD/2-C0L0R 
CD IMPRINT. CD UP TO 72 MINUTES. JEWEL BOX & SHRINK WRAP. 
FROM YOUR CDR (IF REQUIRED DAT TO CDR - WITH TEST $130.00). 


1,000 

UP TO 
72 MIN. 


$ 1369 . 


CUSTOMER FURNISHES ALL FILMWORK - PLUS FREIGHT & SALES TAX, WHERE APPLICABLE. 


2,000 Pcs - $ 2369.00 


RECORD 


1,000 - 5” Black VINYL 

INCLUDES FROM YOUR DAT TO LACQUER (MASTERING). PROCESSING, TESTS, LABELS 

(FROM YOUR CAMERA ARTWORK)* (Standard Background - Black Type). CLEAR PLASTIC JACKET 

WITH FLAP - PLUS FREIGHT & SALES TAX, WHERE APPLICABLE. 


* 1150 L 


1,000 - 7” Black VINYL 

INCLUDES FROM YOUR DAT TO LACQUER (MASTERING). PROCESSING, TESTS, LABELS 
(FROM YOUR CAMERA ARTWORK)* (Standard Background - Black Type). 4-COLOR JACKET 
WITH U.V. GLOSS, OR FOLDOVERS WITH NO UV GLOSS, FROM YOUR COMPOSED NEGATIVES 
& COLOR KEY - PLUS FREIGHT & SALES TAX, WHERE APPLICABLE. 


$ 1159 > 


1,000 - lO” Black VINYL 
1,000 - 12” Black VINYL 


* 1925 
$ 1851 . 


WITH BLACK DISCO JACKETS $ 1621 . 

INCLUDES FROM YOUR DAT TO LACQUER (MASTERING). PROCESSING, TESTS, LABELS 
(FROM YOUR CAMERA ARTWORK)* (Standard Background - Black Type). WHITE SLEEVES, 

4-COLOR JACKET, FROM YOUR COMPOSED NEGATIVES & COLOR KEY, WITH U.V. GLOSS & SHRINK WRAP 
- PLUS FREIGHT & SALES TAX, WHERE APPLICABLE. 


PICTURE RECORD 


99 


1,000 - 5” or 7 
1,000 - lO” or 12 

PACKAGE PRICES INCLUDES FROM YOUR DAT TO LACQUER (MASTERING). NECESSARY PROCESSING, 
STAMPERS, TESTS, SLICKS (UP TO 4 COLORS) FROM YOUR COMPOSED NEGATIVES & COLOR KEY, 
PRINTING AND DIE CUTTING OF SLICKS AS WELL AS PACKAGING (i.e. CLEAR PLASTIC JACKETS) 

- PLUS FREIGHT & SALES TAX, WHERE APPLICABLE. 


99 


$ 1980 
$ 2940 



ALSO AVAILABLE: 

SHAPES - SPECIAL SIZES - COLOR - MULTICOLOR 


<1 
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ERIKA 12031 REGENTVIEW AVE. • DOWNEY, CA 90241 U.S.A. 

RECORDS ( 562 ) 904-2701 • fax ( 562 ) 904-2733 


TERMS: 50% DEPOSIT - BALANCE OF 50% DUE AND PAYABLE UPON TEST PRESSING APPROVAL YOUR FINAL BILL WILL REFLECT THE AMOUNT OF ACTUAL FURNISHED 
PRODUCT, WHICH MAY BE PLUS OR MINUS 10% OF AMOUNT ORDERED. AT THAT TIME INVOICE WILL BE ADJUSTED, PLUS FREIGHT CHARGE. DELIVERY F.O.B. DOWNEY 
OR INDIANA. PRICES SUBJECT TO CHANGE WITHOUT NOTICE. SALES TAX APPLICABLE. NOT RESPONSIBLE FOR INACTIVE MERCHANDISE AFTER 3 MONTHS. 
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Or some other pretentious and possibly irrelevant alliterated title. 
Back from another overwhelming night— sensory overload from seeing 
Chamberlain play tonight and sipping ill-mixed cocoa now. I don’t say "I 
liked it” or “it sucked” about shows anymore. It is, instead, the straggle 
between hunger and distaste. What was the drummer thinking as he sat 
motionless while the singer and guitarist did a ballad called " The South 
Defeated Me”? I was told they used to be called Split Lip, who I’ve never 
heard because of an aversion to bands whose names sound dramatically 
sXe. Is this the same knee-jerk reaction I approached this show with, 
“So they learned to play their instruments and now want to 
ROCK like a universally-scorned and adored metal band.” Would know- 
ing the ratio of how many times I felt compelled to move thanks to their 
music versus the wincing every time there was a guitar solo help? Whv 
was the T.A. so damn loud? To ROCK more? I’ve been told Snapcase 
shows are like this — well-dressed boys in slick haircuts showing off. Still, 
I bought 5 worth of zines from the friendly Vique who does the reallv 
good Siraba zine and who was in the cookbook I made pancakes from 
this morning. I love hardcore because it keeps me thinking and ques- 
tioning and yearning. Chamberlain has every right to move on — it’s 
expected. 

Thoughts on Soulside and Girls Vs. Boys and New Wet Kojak dis- 
solving into a different debate on whether or not I should throw down 
more money in a few weeks to drive up England with ten people I bare- 
ly know for a hardcore fest of mostly spazz bands. “Mental” is the adjec- 
tive used by brits for such bands’ sets. Of course I’ll go— I’ve learned to 
sleep with ears ringing. 
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I remember the phone conversation with Var well. Sitting on the floor 
of ray ever-cluttered room and the excitement in our voices. "I want to do 
something different. Less on music and more on what we’re doing and 
what punk rock taught us... or should’ve taught us.” What ever is there to 
do with one’s yoxmg ideas and ideals? 

It is for precisely this reason that I’m up at 2:07 AM, London time, sip- 
ping hot tea with biscuits and writing instead of sleeping and dreaming 
troubled dreams. Not knowing if anything at all will come of these pencils 
markings, but believing in mail, friendship, and the underground press, 
knowing audience means more than numbers. 

Being doubly and triply inspired by bands such as Torches To Rome, 
lugazi, and Seein’ Red because not only is the music awesome, but they’ve 
kept with it for so long. The relevance is still there and, more important- 
ly, the passion. It means I cannot stop questioning my choices, whether 
personal or political. Why I did nothing with my education minor. Why I 
keep in touch with as many people as possible. Why I’ve scoured this damn 
city every day for the past two weeks for a non-leather running shoe, won- 
dering if the sales girl understands or even cares. Wondering why I think 
about certain people and events with a faith and fervor usually reserved 
for religion. 

Knowing it’s okay to stay in on a Friday night reading and wait for the 
cheaper matinee later in the week. Watching prime time and going through 
the roller coaster gamut of disbelief, horror, numbness, and absurd laugh- 
ter just to laugh. Getting angry at having to spend money on so many 
things everyday (another inescapable system). Wanting to walk or bike 
everywhere. Living a manic yo-yo of laziness and late night franticness, 
repulsion and Whitman’s lustful exuberance. (Following these tangents of 
beautiful entropy that somehow make sense the wav a screaming, discor- 
dant hardcore show can make you feel the most peaceful and at home.) 

Reading “I’m just a postman. I’m not going to change the world” fol- 
lowed by “Please don’t make fun of hardcore— it’s my life” in the same 
zine. Being at the author’s house drinking tea and listening to records for 
hours, not feeling anxious at all for once — smiling like kids with cookies. 

It is knowing this life will always be straggle and thinking that’s the 
only chance I have. Sick of selfish complaints and hoping I don’t sound the 
same. Knowing I will be exhausted tomorrow morning but thankful I did- 
n’t forget too many things. 




Feeling disenchanted? _ , 

Fuck Rancid. Fuck lip rings. Fuck emo. Fuck riot grrrl. Fuck chain e 
wallets. Fuck anarchy. Fuck Krishna. Fuck indie labels. Fuck beer. Fuck 
straight edge. Fuck the Internet. Fuck DIY. Fuck prog-core. Fuck ska. 


too: a CB radio, a parachute and some peanut-butter-and-jelly sandwich- 
Oh yeah: and a six-pack of beer. 

He shot a few balloons and consequently drifted to a lower altitude. 

Fuck MRR. Fuck No Idea. Fuck punk. Fuck you. Sufic'S* '**** (pW *" Wy WS *""* ^ WaRm ^ ^ unthinkable: 

Then before you jump the boat and do something stupid — i.e.. He dropped the gun. 

“rave till dawn” - permit me to introduce Larry Walters. <>“ can only imagine what was gotng tough Walters mmd as he 

Mr. Walters never played in a band, never published a zine, never watched the gun fall to the ground hundreds of fee e ow. 
ran a record distro, never promoted shows and never organized protests. (SonofafuckingbUchwhatafuckmgassholeshttforbrat nsmotherfuckerlam 

As far as I know, he doesn’t have 75 piercings in Ms dick, has no opinion would be my guess.) , ■ 

" i ' ^ ^ * &y kfep Ita reasonable altitude* he and las 



of GG Allin, and knows absolutely nothing about Gilman Street, Kill 
Rock Stars or Food Not Bombs. Yet Walters remains, for me, the living 
embodiment of the punk ideal. 

Larry Walters was a truck driver by trade. Hauling rigs, however, 
was not his great aspiration. Throughout his life, Walters wanted to fly — 
to break gravity’s pull, soar from the pavement and tear through the 
atmosphere. But because of a lack of money, time and education, he 
never became a pilot. He had to settle for trucks. 

In 1982, at age 33, Walters would change all that. 

While lounging in a lawnchair at his Southern California home, he 
was struck with a plan. In the coming week, Walters bought 45 helium- 


chair and the balloons continued to ascend — until, before long, he 
found himself three miles above ground, smack in the middle of the 
approach corridor to Los Angeles International Airport. 

He got on the CB: “Get me down!” 

Air-trafftc controllers frantically diverted flights around him, while 
passengers on nearby flights pressed their noses to plane windows to 
catch a glimpse of Walters. s ,•/ 

Then, after about a half-hour of bobbing around the stratosphere, 
Walters noticed he was slowly returning to Earth. 

The balloons were deflating. ; 1: ; ; 

Much to his relief, the lawnchair gradually descended from its 


“Yes.” When asked if he’d 


filled, government-issue weather balloons and latched them onto . m \ ^ ^ *> * , . , , T1 „ „ . , . 

lawnchair as his neighbors watched suspiciously from adjacent yards. three-mi e apex as the hehum supply tom, shed. He eventually touched 

When the balloons were secured and all was ready, he sat in the ground, landing unhurt, 

chair and cut free \ He was. in fact, laughing. ; 

Sure enough, the chair - with Walters in it - went up. Way up. went crazy. When asked by the New 

He rose to a couple hundred feet immediately and sat in awe as he York Times why he dtd f Walters said: Well, you can t just sit there, 
surveyed the world beneath him, having never imagined the Los Angeles 
topography to be so magnificent from above, over the mundane build- 
ings, roads, telephone poles and toll booths — and, of course, the trucks 
in traffic. 

Observers on the ground stood agog as they watched Walters Wav- 
ing at them hundreds of feet in the air, seated in a flying lawnchair./ 

The balloons were working well — too well, in fact; they were lift- 
ing him too high. But Walters, thinking ahead, brought a BB gun to shoot 
the balloons, lest he float clear to Mars. He brought a few other essentials 





When asked if he was glad he did it, he said: ‘ 
do it again, he said: “No.” 

Evidently, the Federal Aviation Administration was not so glad he 
did it, fining Walters $4,000 for flying too close to an airport, not main- 
taining contact with air traffic controllers, operating an aircraft for which 
there is no “airworthiness certificate,” and operating his “chaircraft” in a 
“reckless and careless manner.” 

(Such is the thinking of The Enemy.) 

So what’s all this got to do with the increasingly unadventurous, 
uninventive, all-too-grounded concept of punk rock, circa 1996? 






For you, maybe nothing. 

For me, Mr. Walters’ arguably insane escapade was a far more 
punk undertaking than anything The Scene has mustered in ages. It took 
more imagination, individuality and sheer balls than, say, the latest 
Strife LP, any Answer Me diatribe, or the most chaotic Crash Worship 
show. 

It’s of no concern to me that Walters doesn’t conform to conven- 
tional punk definitions. Hey, if you’re looking to promote conformity 
and conventionality, join the Christian Coalition. But if you’re looking 
to explore beyond the stagnant mindset, vain sense of self-importance 
and gratuitous commercialization that have so infiltrated the punk sub- 
culture as of late, then you’ll find that the truly hardcore element — the 
wildest, most intense underground scene — lies hidden far deeper than 
anything you can wear, listen to, adorn your body with, or even read. 

MTV can’t uncover it. Geffen can’t sign it. Details can’t exploit it. 
And you already have it — for free, even. 

It’s the human heart. 

Since the dawn of our species, it’s driven every one of us — you, 
your friends, those you look up to, those you hate — to fuck shit up, 
create in the face of desolation, and take action even when futility 
seemed eminent. It continues to enamor us, endanger us, and force us to 
do things — whether taking flight in a piece of yard furniture or bashing 
away at a full E chord through a Marshall stack — for no better reason 
than the sheer fun of it all. 

And it’s worth exploring a lot further. 

You motherfuckers think you’re so punk? 

Let’s see you fly. 




• Lincoln Park 

Squirrels in Chicago fornicate non-stop. I've never seen so many squirrels fucking in 
all my life. If you're a squirrel, Chicago's definitely the place to be. 
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• Sheridan 

Dave Frank saw a guy trying to commit suicide on the L-train tracks outside Dave's 
back porch. The guy managed to stop the southbound Howard-Dan Ryan line for 
half an hour as train conductors, police and well-intentioned passers-by tried to con- 
vince him not to kill himself (though exactly how he was planning to do so with the 
train stopped is still a mystery to me). After about an hour of negotiating, he decid- 
ed he wasn't going to kill himself and jumped the tracks into a parked Jeep, which 
apparently belonged to someone else. Having saved him from taking his own life, 
the cops proceeded to drag him out of the Jeep, mace him and kick him in the face 
before hauling him away. 



• Paulina 

The old lady in the laundromat tells me in 1 954, when she went into labor and was 
hospitalized, she had seven children — yes, seven, all at once — "but six were 
abducted and sold on the black market," she claims. She says she's hired a private 
investigator to find the other six, and is also in the process of building a house 
where she can shelter them all on the outskirts of Chicago's suburbs when she finds 
them, but is having to fight resistance from, according to her, "the FBI, CIA, local 
sheriff's office, the United Way — and Guatemala." 

"They're all in on it," she says. 

Having her around makes laundry a blast. 
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• Division 

Every old apartment building in Chicago is infested with insects 
resembling hairy, post-apocalyptic centipedes. They're mean, fast 
and capable of producing nasty welts in the event that they bite you. 
One chased me around my kitchen while I was naked. Lord how I 
hate them. 



• Rooseveldt 

I love construction sites. I've sat and watched them since I was a child. At one by my work, 
these two guys were smoothing cement by the foundation of a building, making it even and 
level in big swooping motions with their trowels. As they were doing this, a pigeon landed 
behind them. It sauntered forward between the two of them, leaving little bird footprints in 
the wet cement. It seemed to be walking rather haughtily, as if it were fully aware of the 
damage it was causing and damn proud of it. It was like watching a cartoon. 

"Ya little motherfucker!" yelled one guy upon spotting the pigeon, picking up a rock 
and throwing it at the bird. "Ya cocksuckin' little rat!" 

The rock made a large divot in the cement. The bird flew off smugly. The guys contin- 
ued swearing and smoothing the disturbed cement for some duration thereafter. 

I love construction sites. 


• Jefferson Park 

It was four in the morning, and Rob Ray and I had been playing pool for almost ten hours. We 
were walking home from a private gambling club on the Northwest side. Since we're sissies (and 
broke sissies at that), we didn't gamble, but I knew the owner so we played free pool for hours. 
Not wanting the railbirds to think we were bad pool players (which we are), we came up with a 
game so difficult even a good pool player would have difficulty sinking a ball: bank rotation one- 
pocket. The railbirds looked on with a sort of curious disdain: "What are these pansy-asses 
playing?" 

On the way back, Rob had to pee. He waited till we got to the overpass of the John F. 
Kennedy Expressway, then perched himself at the edge of the bridge and started pissing on the 
cars speeding below. He was laughing in the darkness, lording over the 4 a.m. traffic like a mes- 
siah. A stellar way to end a fine evening, indeed. 
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• Addison 

One of my favorite pastimes in Chicago is flagrantly jaywalking in front of the police 
station by my house. I get great pleasure out of jaywalking in general, much less 
mocking cops. (I once got arrested for jaywalking by two particularly contemptuous 
cops in downtown Los Angeles, yet another reason to hate that shit town.) 
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• Jackson 

About once a week during my train ride home from work, these three kids 
— all maybe ten years old — step in the train car and start rapping for the 
rush-hour commuters. Two kids deliver the rhymes while the third one carries 
the rhythm, beat box-style. They always do the same song, and though it's 
not very good, I like the words — how they're rapping for food on the sub- 
way, how they don't want to do drugs or be in a gang, how Chicago's a tough 
place to live if you're young, black and male. Stuff that really tugs at the 
average office-working liberal whitey, like me. The song's final refrain: "No 
matter what happens to you/Whatever you do, stay true." Sometimes they 
get applause; more often they get sneers. Most people don't want to hear all 
that shit after a hard day's work, but I do. And when you hand the kids a 
dollar for their efforts, they take it unemotionally, offering nothing more 
than a vacant "thank you sir." 

Recently I saw them getting chased by a tall, sketchy street guy 
through the train car late one night. It was a high-speed pursuit. "Gimme my 
money, assholes!" he yelled. 

They jumped out at the North and Clybourn stop, laughing and talking 
shit about him. They did not stop to rap. 
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• Damen 

Unbelievably, I scored tickets to the Bulls' last semi-final game in Chicago against the 
Orlando Magic last year. They were, at that time, the most coveted tickets on planet 
Earth. To get them, my friend Ryan and I had to cart our asses off to Skokie of all 
places. I bet they were going for thousands in Tokyo. 

Anyway, during the game the Bulls trailed throughout, but they finally took a slim 
lead late in the fourth quarter. With less than two minutes left and the Bulls surging 
ahead, the end-of-game-comeback tension permeating the United Center was just a lit- 
tle to overwhelming for me, so I went to fetch some nachos and Sprite to calm my 
nerves. Upon walking back into the mezzanine area from the snack bar, I watched in a 
stadium corridor as Scotty Pippen landed a three-pointer, securing a decisive lead for the 
Bulls and a step closer to the finals. 

The crowd went insane. So did I. 

I threw my nachos and Sprite into the air, leaping high and inadvertently elbowing 
an elderly black gentleman standing behind me in the eye. The force of my hit was so 
hard he fell to the ground. He was rolling around on the floor with his hands on his 
face. Everybody got up around me thinking I punched this guy, like it was "racially 
motivated" and I was some white-supremist Magic fan. I apologized profusely; fully 
aware of the circumstances, he was sympathetic. 

Incidentally, the Bulls won, and I left my nacho-and-Sprite mess on the mezzanine 
corridor floor as a token of victory. 


• Clark 

Legend has it blues great Sonny Boy Williamson was murdered somewhere a 
few blocks from my house in the early '60s. He was walking down the street 
when, in broad daylight, two guys came up and demanded his wallet. When he 
wouldn't give it up, they hit him on the head with a heavy chunk of concrete 
laying nearby. When Williamson returned home and collapsed on the couch, his 
wife thought he'd been drinking (of which he was prone to do) and, thinking it 
was no big deal, showed little sympathy. He died that night on the couch. 

The block where Sonny Boy Williamson was allegedly killed is now home 
to a bevvy of designer boutiques, upscale florists and pricey French restaurants. 
And no concrete chunks are to be found. 


• Roscoe 

Being a heterosexual male living in the core of Gay Chicago ("Boys' Town," 
they call it), I'm afforded the opportunity of encountering 6'6" guys in Mae 
West From Hell burlesque get-ups with greater frequency than the average 
church-going American, and I'm sometimes propositioned by them in manners 
most unorthodox, such as: 

"Honey, I got some pizza at my house — you can eat my pizza 
if lean eat your ass." 

I typically decline. 


fhe Chicago River turns bright green on St. Patrick's Day — it's already green, but not 
enough to be Irish, I guess — thanks to the city dumping tons of supposedly non-toxic 
green dye in the water. This makes Chicago's tremendous Irish population happy. What 
me happy is watching the throng of drunken, maniacal 1 3-year-old girls — 
Irish and non — take over State Street in the hours after the St. Patrick's Day Parade. 
It's like The Westies meets Riot Grrrl, terror on the streets in lip gloss and Hello Kitty 
purses and beer breath and shamrocks in well-groomed hair. A word of advice: unless 
want trouble, stay out of their way. 
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• Wabash/Madison 

People sometimes ask why I moved to Chicago, at which point I relate an 
incident that happened about a year after I arrived here: while waiting in 
line at a Wendy's downtown, I noticed this guy in front of me ordering 
shake. He was heavyset, bald and covered to his waist in what appeared to 
be sewage. 

"Hey," I said. "Is your name Pierre?" 

He turned around. "Yeah," he mumbled. 

Sure enough, it was Pierre Kedzy, legendary bassist of Naked 
Raygun. I gushed for the next 1 5 minutes about how his band — his bass- 
playing, even — saved my life. He listened appreciatively, just as John 
Haggerty, his guitar playing cohort in both Raygun and Pegboy, did 
months before after pouring me a glass of Maker's Mark and getting a 
$20 tip from me at the Rainbo Room, where he's o bartender. Pierre told 
me he was working with Haggerty on a plumbing job a few blocks away, 
hence the muck-covered pants. "Just came in for a Frosty," he said. 

That's why I fucking moved to Chicago. 


• Hoisted 

What possessed Rob Ray and I to throw my steel bed frame off our third-story balcony? 
Fuck if I know. It made great sparks skidding down against tbe brick wall of the neighbor's 
building on the woy down, which was cool, and the commotion it caused — the terrific 
crash, the neighbors screaming at us in Spanish — hell, that was worth it. Plus, it was the 
most quick and effective woy of ridding our house of that rusty old bed frame, and we're 
nothing if not pragmatists. Even at the risk of heavy litigation, you should never pass the 
opportunity to drop things from great heights. Never. 
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* Belmont 

The pursuit of romance is in itself a twisted thing, but more so, I think, in Chicago, where it 
requires an especially strong constitution among those who choose to participate. Case in point' 
I received a single long-stemmed rose for Valentine's Day from the management at the build- 
ing where I work. Not knowing what to do with it (I certainly wasn't going to keep it), I decided 
to go to the architecture store on Belmont later that night and give it to the cute red-haired girl 
who works there — the one who looked like she could be a kindly, introverted art student, the 
one who would always smile at me when I'd walk in. 

After work I made my way to the store through the 8-degree cold. All that week, I'd 
been sick as hell with the flu. My appearance was dire; I looked like I was short a few vital 
organs. On the walk there, I started feeling worse. The rose was faring about as well as me' the 
stem was graying and the pedals were falling off. 

When I arrvied at the architecture store, I opened the door and there she was — the nice 
art girl, smiling right at me. Whether because of the unexpected jolt of romantic stress upon 
seeing her, or the cold trip through the snow in getting there, or the sudden blast of heat from 
inside the store — for whatever reason, my stomach went into sudden revolt. Without warn- 
ing, my throat flooded with a warm, putrid fluid, and I quickly surmised that last night's supper 
was about to make a return engagement. 

In the architecture store. In front of the nice art girl. 

1 ™" U P V° L hf r covering my mouth with my glove, handed her the flower, muttered 
Happy menmhhh and jetted back out, where, as I bent down to puke the entirety of my 
intestinal system into the bushes of the neighboring Duncan Donuts, I saw her holding my crap- 
py, frozen rose at arm's length, bewildered and disgusted. 

I walked home humiliated, my fever a few degrees higher. 

I mustered up the courage to go back and apologize to her a few days later, and she was 
very understanding about the situation. She was not, however, a nice art girl, as I had previous- 
ly supposed. She was a Jack Daniels-swigging deptomaniac who threw darts at people and as 
it turned out, wanted nothing to do with me. 

Happy Valentine's Day. 
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i * Washington 

A long, desolate, spooky corridor links the O'Hare subway line with the Howard-Dan Ryan line at 
Washington St Station downtown. One evening, while making the cross with some friends the corridor was 
empty except for two men standing in the middle of the walkway. One was dressed from head to toe in alu- 
minum toil, sporting silver paint on his face and a funnel on his head like the Tin Man, and he was harassinq 

lop of his lungs Stree ' mUSK ' an ,ry ' n9 '° play b ‘ S ,rUn1pe, in peace ~ by singing songs P raisin 9 Satan at the 
That's right. Praising Satan. 

"Would you leave me the fuck alone?" the annoyed trumpeter would yell at the Tin Man who would 
ignore him and continue singing about The Devil. 

Needless to say, I was terrified to pass. This freaky Tin Man motherfucker was a sight straight out of 
my fear ma soid When m ° V ^ UP lhe C0Ura9e ,0 wall< by ' be g,ancetl at me antl ~ no doubt sensing 
"Down with Jesus, little brother." 


* ^°9 c,n Square 

At a lot of Chicago tacquerias, the beef used in tacos, burritos, etc. — if not specifically 
ground or shredded — is chopped tongue. I've eaten tongue and it's taste is unfortunately 
all too distinct. Beware la lengua." 


• Monroe 

'tan you tell me where I am?" He was old, black and blind. He 
had a walking stick and no cornias in his pupils. 

"On the corner of Monroe and Michigan," I said. 

"Where do I go for the train to Calumet City?" he asked. 

I had no clue. It was 9 p.m. and I was on my way back to 
work for a late-night deadline with no time to waste. "Well, I'm 
not sure," I said. "Do you, uh, need some help?" 

He sure did. He had lost his sight when he was 40, he would 
later explain, and he hadn't been downtown since before then. He 
had come to pick up a prescription, and had been wandering back 
and forth since noon. Now, on this cold Sunday evening with no 
one to help him, he was utterly and hopelessly lost. 

"I think there's a bus that goes down there," I said. 

I took him to a bus stop and waited with him for the bus. He 
told me some of the tricks he used in getting around — listening 
for traffic to know when to cross the street, for instance. 

"You gotta use tricks," he said. "You gotta compensate." 

When the bus came, the driver told us Calumet City was 
nowhere near his route. He said to go to a Metro train station 
about a half-mile down the road, so we started walking. On the 
way there, he told me about his family, or what's left of it — his 
daughter's in Alabama, his wife's dead. He said there's some kind 
of institute by his apartment which is of some assistance to him, 
but day-to-day life is tough, he said, without being able to see. 

"Most of all," he said, "it's hard being alone, even if you're 
not blind." 

At the Metro stop, a ticket-taker told us to go to Union 
Station, the main train depot on the other side of the Chicago 
River. By now I was seriously late for work and could not afford 
any greater delay. Having been wandering the streets for hours, 
he was understandably desperate. "If it's not too much to ask," he 
said, "do you think you can come with me?" 

No, I could not, I told him. Instead, I got a taxi and sternly 
gave the driver directions as to which train to get the man on and 
handed him $10. 

The lonely, lost blind man went along with this plan despite 
his anxiety, which he valiantly tried to hide. "Don't worry," he 
said, patting my back. "I'm sure this will work." He said this for 
my benefit. 

Then I bade him farewell, closed the taxi door and wdtched 
the two of them drive off — to Union Station, I hoped. 

When I got to work, I expected my boss to be angry. 
Instead, he left a note: 

•Jon — called it a night. See you tomorrow." 

The singular regret I live with in Chicago is that I didn't see a 
blind man to his home. 
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The Wednesday night bowlers at the Fireside Bowl - Chicago “a'nswenrSmon Street Club - are hard fucking core Come hell or 

fmlrlnH ,h T 9UyS 7 ar t ly , P u alagaKhomping ' b £ ellytou,ing - m ^leage league bowlers, all of them - will finish their 
frames, and no shitty grindcore band blaring on a stage 20 feet away will stop them from doing it, God bless 'em. 


Ill 


• Randolph 

"MpnHn m Hi!r u " ,e 'T™.? 5 '".fc 1 ” 0 ™ ChicDgo is Ronnie's Stepkhouse, where customers can behold the horrendously bad 
Meat In History mural on the wall (Nixon eating rump roast with Chinese politicians; the Founding Fathers dining on hind shank 
whde signing the Constitution; Roman emperors scarfing grilled sirloin during the Last Days; etc.) while enjoying Ronnie's barbeque 
tuikey leg meal ( w"h fries, coldaw, garlic bread and Kool-Aid: SI. 99) or the full t-bone steak dinner (with baked potato, said, 
garlic bread, desert and Kool-Aid: $3.99). Better yet, there's nothing at Ronnie's — nothing — a vegan can eat 

■I ,, B o e m tause 7 pr ' c . es are ' olow ' Pon L nie ' s see ™ attract a certain crowd - "the under-incomed," as local politicians like to 
them who add a certain, well, buzz to the place. One time when I put my meal on a table and went to get a fork for 

SlXtt 55 9Uy r °i f u WI,h my 0 ° d r 0Ut ,be do ° r ' l ray and al1 Consideri " g Annie's reputation for salmonella'poi- 
soning (another location was dosed because of it), he was probably doing me a favor. 




• Reta 

I pride myself a gentleman by 
nature, but slouched in the pas- 
senger's seat of a double-parked 
car in front of my house on a 
busy Saturday night, blocking 
traffic and in full view of pedes- 
trians strolling by as I was get- 
ting a blowjob from a 37-year- 
old married woman — well, 
that was about the most glorious 
moment of my life. 

Thank you, Chicago. 
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Body Piercing: The #1 Trend of the 90’s 

Its official, a recent guest on NBC’s Today Show gave body 
piercing as the #1 trend of the 90’s. A fact that is easily confirmed by looking 
at the pages of fashion and entertainment magazines and finding them loaded with 
pictures of our favorite celebrity icons wearing body jewelry. Film and television have 
followed suit by producing specials on piercing and giving increased air time. This 
media attention has created an almost frenzied public demand. 

Millions In Sales Waiting for ... 

Because of the demand, body piercing and related services have become a 
multi-million dollar industry. It is estimated that $100 Million will be spent on body 
piercing, body jewelry and accessories in 1995 alone. Estimates are $250 Million in 
1996. That seems amazing but with 275 million people in the US, less than 2% of 
the population would need to be pierced to reach the $250 Million sales level. (275 
Million people X 2% X an average purchase of $50.) What is even more astounding 
is that if the piercing trend reaches only 5% of the population and each person of that 
5% has a single piercing and buys one additional piece of jewelry for a total of $75 
per person in purchases, the result would be over $1 Billion in sales a year (275 
Million X 5% X $75). 

Opportunity is Knocking 

Considering the above sales numbers you can see that the body piercing trend 
represents a fabulous business opportunity over the next 5-10 years. I am writing 
to you because your current business is uniquely positioned to take advantage of this 
opportunity. 

Finding Hidden Money In Your Business 

You have invested considerable time and expense to build your business. I 
would like to help you increase your bottom line with your already established client 
base. The marketing principle is cross-selling. It is nothing more than offering 
customers additional products that are either compatible with your current business 
or offer products that your customer base is pre-disposed to buy. Studies have shown 
that your customers are the segment of population that is part of the piercing trend 
and is pre-disposed to buying piercing jewelry and supplies. 

Growing Your Business 

You may or may not have already started to capitalize on your unique position. 
In either case I have a rather interesting proposal that will help your business make 
the most of the current piercing trend. 


Order today and take advantage of the # 1 Trend of the 90’s. Don t delay. To 
order call l-800-SHHT Do it for your family, your employees and your 
customers. Most of all, do it for you. 



Wishing you a business breakthrough, 



Body Piercing is a one of the hottest trends sweeping the country today. The public has an almost 
frenzied demand for body piercing. Because of this demand, body piercing has become a very 
business venture. Our Piercing Starter Kit has everything you need to get started in your own P»«cmg business. 
Our REGULAR KIT contains jewelry, piercing equipment, written instructions and supplies for 12 piercings^ 
Our DELUXE KIT contains everything in the regular kit plus upgraded ring opening pliers and Gauntlet s Pierce 
with a Pro piercing instruction video containing video instructions for 1 3 piercings. All die jewelry is finely 
crafted, the equipment is professional quality, the Instructions are complete and easy to follow and the price is 
. , ^*ii V/v..» Mtarrino kit unll Kp nn its wav within 24 hours. 
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I am Daniel Michael O *. Mahony the Fourth 
My father was the Third 
He provided a strong example 
Of exactly the type of person 
I write so many songs about 

There’s been a certain desperation to my character for as long 
as I can remember. Perhaps it’s nothing more unusual than a cer- 
tain fear of invisibility that is common to most latch key kids, 
tripled and gone horribly awry with the death of my single parent 
mother, the abandonment of my home town, or my own absence 
from the most overwhelming source of immediate self-affirma- 
tion I have ever known... public performance. In any case, I’m 
hypersensitive to all forms of social interaction. I have been for 
years. 

When someone ignores or snubs me I am all but void of the 
ability to gracefully rise above; it has, in fact, taken me many 
years to learn not to wince in public. Until recently, I have always 
reacted to sexual rejection with loud and intense melodrama. Only 
on stage have I ever experienced total confidence and comfort 
with myself and with my words. The microphone is always in 
charge in this setting it is the undeniable center of the universe, its 
ability to command attention challenged only by the rather mas- 
sive distraction that physical violence can create. The greatest band 
in the world, possessing incomparable talent, impeccable poli- 
tics, and unbelievable energy cannot play louder than a completely 
ignorant, indefensible and pointless, knockdown, dragout brawl... 

Did you ever wake up one morning and feel that you ’d sold your- 
self out? 

I don’t really even know what’s going on, why this guy is 
screaming, or who is in the right. All I know is that at well over 
two hundred pounds and as the focal point of this fool s aggres- 
sion, Jenny more than has this situation under control. He’s mov- 
ing the guy back towards the door, performing his usual function 
as a moving human wall. Jermy ’s retorts are occasional at best; he 
seems more annoyed with his opponent’s taunts than anything 
else — one too many weekends working security at what should 
be one of the most peaceful venues in the country. As the guy 
feels the cold night air at his back and is brought face to face with 
the notion that he’s been routinely thrown out without so much as 
a feigned scuffle, he attempts to dart back inside and immediately 
Jermy has him, one handed, by the throat. Virtually lifting him off 
the ground with this grip, he sets his villain outside. 

“Why are you touching me you faggot?!?!’' Hardly a daring 
taunt, he screams with full knowledge that Jermy is through with 
him and that he is never getting back inside. 

Jermy responds with some vaguely threatening, vaguely po- 
litical, entirely dismissive gibberish that I can’t quite make out. 
I’m sure he’s addressing Tarzan here’s homophobia. 

“What did you say faggot?” Lunging into the doorway, putting 
on a show. 

I put my hand on his chest to bar his entry and immediately I 
feel myself begin to smile, a warm skinned, demonic grin that is 
straight up 100 proof. This whole thing is none of my business 
and I can’t believe I feel this beaming smile running across my 
face like it has entirely too often in recent weeks. I know exactly 


what the damned thing means. 

“Who the fuck do you think you are?” Outstanding, Tarzan, 
you‘ve spotted the real trouble. 

I trail my finger affectionately down the bridge of this idiot’s 
nose, “Why I’m your boyfriend, son... I do hate it when you talk 
to other boys ” There’s that dumb assed Southern accent I can’t 
seem to shake in these situations. 

Tarzan pushes me away (big mistake, just pushing anybody) 
and from there we’re off. My first shot buckles his knees in the 
doorway. The next two send my fists red with blood. From there 
I’m catching glancing blows from all angles; insects reaching 
through other people, trying to get a piece of me and failing. I 
hadn’t realized the guy was here with friends. Oh well, like most 
handshaking assholes, I know everybody in the joint and immedi- 
ately these fools are set upon by superior numbers and I’m an- 
noyed. 

Never having been angry to begin with I don’t even bother to 
feign anger and insist, in a far calmer tone than I hear from the 
concerned types restraining me, that I be let go. I can feel myself 
giggling and can hear the taunts and promises of payback in pseudo 
gangster white boy nonsense coming from the Lord of the Jungle 
and his pummeled little troop. I see Keriki, on whom my horrible 
and hopelessly juvenile unending romantic fixation has made an 
absolute ass of me, and all of those around her looking directly at 
me and observing closely my next move. I see an ocean of faces 
whose attention I court year round seeing me more clearly than 
the midday sun. In my drunken quasi-consciousness I assume that 
I am walking away, but like hearing the engine roar from inside 
the cockpit of an expensive sedan, I hear myself mocking them 
out loud. I notice that I’ve taken off my jacket and have stepped 
quickly around the crowd that separates us and which I instantly 
understand they assumed we were all using as an excuse not to 
continue. 

“Now look what you did.” Boom, boom, boom and our villain 
is bleeding more profusely. His friends now seem to scatter, or 
meet with my friends, or string popcorn for Christmas trees, some 
fucking thing, either way, they steer clear of me. Through all of 
the nonsense I hear an extremely familiar female voice end a hor- 
rified sentence “...Dan’s a big guy.” Again someone pulls me off 
this kid, and this time without surveying my surroundings, I grab 
my things and take off down the street. 

It takes me only a few seconds to realize that I am not walking 
alone. I feel numerous hands on my back, a lot of the word “bro 
and tons of “I had your back.” Everybody’s talking faster and 
showing a bigger smile than I am. I see Jermy and his shirt is 
soaked in blood, as it was he who eventually shielded the kid 
from my blows. I look around for Keriki hoping that in her eyes I 
might see that I have either delivered myself a death blow by 
confirming her beliefs that I am a psycho and a potential stalker 
or that perhaps I have upped my standing by some barbarous thin- 
ning-of-the-herd type standard, but she and her friends are no- 
where to be found. 

Let’s check on my “bro’s”... amongst my brethren I count a 
notorious heroin dealer, a local idiot who’s more prone to the words 
“bitch” and “cunt” than “and” or “the,” a few assorted straight 
edge kids who have decided that violence is an even more loftier 
calling than sobriety, and a slowly rolling horizon waving me to a 
seat on the curb. 
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CHICK THfoR/NO.Z 



want to feel 
wTffa? 


6>lPW 3°&S 
AREN'T $p Wat 
FROM CHICKS 
You've m 
GRown to 
HATE/ ^ 


NoT iti&MT 
Now, TM 
EATIN6 








**TUE CosAlt THAT'S NEVER. FRIENDLY AND ALWAYS AnTi-OIRL-** 


circa iW- There wa^trh chick 
wiAo Vi\Tu nW fRW&Te. 




VMEN i ElRST SAW HER l WAS 

i irP ’'URV''’ 



Then 1 ‘STARTED To 6ET TO 
KNOW HER- . . . 


AT PIR^T, \WAS VER-V 
UPSET AND PUZZLED- 




THEN l TRIED 1b REMEDY 



(Ay attraction To Her. 
quickly SUBSIDED. 



fpo(A THEN On, I CROSE 
1HD\EFER£NCE. 



thus, my rejection turned the 
SOuaTvON AROUND ISO" 


Chick theory Ho. I 






•BEWARE OF FALSE ADVERTISING ! 



I’m going to assume that the majority of you haven’t heard 
this story before and start from the beginning. In November of 
last year (1 995) Sean Bonner, mastermind of Toybox Records, 
received a letter from Elektra/Hi-Fi Recordings ordering him, 
and therefore us, to stop using the name Hot Water Music. 
Elektra said they had recently signed a group having the same 
name and discovered our existence while doing a “copyright 
search” attempting to establish their band’s legal rights to the 
name. To clarify matters a little, legal rights for a band name 
can be gained either by first use of interstate com- 
merce (sales of merchandise across state 
lines) or by national registration, which can 
cost up to $250. Back to the story. The 
four of us as a band, as well as Var 
and Sean, considered the afore- 
mentioned threats empty. As far 
as we knew, this was a practi- 
cal joke. We assumed we’d 
never hear from these people 
again. We didn’t for six 
months. 

After releasing “Finding 
the Rhythms" and finishing 
our second tour in January, 

Elektra contacted us again, 
reiterating their previous 
threat in a more hostile man- 
ner. To quote one letter ad- 
dressed to us, “I trust that instead 
of being unreasonable and forc- 
ing our hand legally, you will work 
with us to immediately resolve this out- 
standing matter.” This and likewise letters 
prompted us to find a way to force our foot up 
their legal ass. After receiving advice from Less Than Jake’s 
attorney and John from Serpico (who had just undergone this 
very same predicament), we assumed the responsibility of 
battling Elektra’s lawyers ourselves. 

Between two and three months of dicking around and at- 
tempted negotiation ensued, during which time Elektra’s 
attorney’s followed line by line the script we had been fore- 
warned of — 

1) We here at Elektra are not big bad corporate monsters 
trying to destroy nearly two years of hard work done by your 
band, we just want what is (not)rightfully ours. We have the 
almighty power to send a plethora of annoying, whiny A&R 
people to your shows to help you get ‘in' with the business. 

2) We here at Elektra are not your friends anymore because 
you think we shouldn’t have the name, and we get whatever 


we want. We can crush you feebleminded fools in court. 

3) If you try to go on tour, we’ll shut down every show out- 
side of Gainesville on the basis of copyright infringement. 

4) We’ll give $16,000... well, maybe $30,000 for your name 
even though we have the legal rights to it. We’re just that 
nice. (This, of course, is why their band is now named ‘Hot 
Water’). 

Excluded from the above list is the time when they tried to 
get us (the band) to sign a letter giving the exact date of our 
beginnings. If we had signed this, they would be able to 
fabricate evidence suggesting that they had been 
a band longer than we, giving them claims to 
the rights for the name. Also excluded are 
the numerous phone calls by Elektra’s law- 
yers attempting to dupe Var, Sean, or 
myself into divulging information harm- 
ful to ourselves. A dirty game was 
played by all, ending in many hang- 
ups on our end, and many unsuc- 
cessful phone calls on their end. 

The last known contact by Elektra 
was a phone call made to me by 
the president of Hi-Fi Recordings. 
During this call he tried to explain 
to me that if we play people’s houses 
on tour, we should have no qualms 
with changing our name. He conse- 
quently asked me how any substan- 
tial number of people could possibly 
know about us if we’re still playing 
people’s living rooms. Judging by the 3,000 
or so copies of “Eating the Filler,” the 3,000 or 
so copies of “Finding the Rhythms,” and the 1 ,000 
or so copies of “Push For Coin” we’ve sold, as well as 
the twenty zillion copies of this magazine Var is going to sell, 
I’d say that makes about twenty zillion seven thousand, give 
or take those that have seen us play house shows on tour. 

As things ended up, we had rights to the name based on 
the Interstate Commerce Laws. Elektra eventually surrendered 
and changed the name of their band to “Hot Water,” and re- 
leased an album by them entitled “Hot Water Music.” Suffice 
it to say we are not happy about this. We have friends on 
major labels, and they aren’t evil. I’m still not convinced that 
everything about major labels is evil. I do, however, think it’s 
fair to say we’ve had less-than-amicable dealings with the big 
boys. I’ve got another sandwich for Jon Resh to send. 

P.S. — Our song “Elektra” will be featured on the new Crank! 
Records compilation due out this fall. 



BY JASON BLACK 




L 




amim 

11900 N.)tU/U.V1i$$6l2 





Records & Stuff We Sell : 


105. MAKE-UP fine China in London 'After Dark' 

104. TRUSTY 'The Fourth Wise Man' 

103. FIRE PARTY complete discography 
102. THE WARMERS self-titled 

101. BLUETIP 'Dischord No. 101' 

100. THE TEEN IDLES 1980 by Dischord's founders 

99. THE MAKE-UP 
98. THE CROWNHATE RUIN 
97. LUNGFISH 'Sound In Time' * 

96. SMART WENT CRAZY 'Now We're Even' * 
95. BRANCH MANAGER self-titled * 
90. FUGAZI 'Red Medicine' t* 

71 . NATION OF ULYSSES 'Playt Pretty for Bab/ t* 
40. MINOR THREAT CD has every song! 
14. DISCHORD 1981 'The Year in Seven Inches' 

* regular CD, price ® / + Cassette, price © / ^CD single, price © 


'Until the 
Eagle Grins' 


NEW Price Guide, including postage 

, in U.S. 



U.S.A. 

SURFACE 

& Canada Airmail 


7" 

3.50 

4.50 

6.50 

© 

LP 

8.00 

10.00 

13.00 

® 

CD 

9.00 

10.00 

12.00 

© 

MaxiCD 

1 1.00 

12.00 

14.00 

© 

CD single 

4.00 

5.00 

7.00 


http://www.southern.com/dischord/ 

dischord@dischord.com 


Stores: We deal direct. Write us or fax us at (703) 351-7582 


Illustrated CATALOG! 
please send one US $ or 
4 US Stamps or 4 IRCs. 


For a plain but complete 
LIST of records, send 
us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007- 1802 
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|HYDEL and Z.EKE RECORDS AND VIO&O 

A SUPERB SELECTION OF IMPORT AND DOMESTIC 
COMPACT DISCS , ALBUMS AND TAPES 
Buy- SELL-TRADE USED RECORDS, CD’S .TAPES 

IEZO W. UNIVERSITY AVE. (3S2) 376- 1687 

Igainesvilll florid. 
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TUAN* 3 "- 


A CHEAPO GO-KART AND FRIENDS SAMPLER 14 3.99 I FEATURING 
UNRELEASED SONGS FROM LUNACHICKS. WESTON TRICK BAEVS, 
BERSERK, WIVES, AND INCLUDES SONGS FROM BUTTSTEAK, BLACK 
VELVET FLAG. THE MEATMEN SWEET DIESEL SEA MONKEYS, 

THE VOLUPTUOUS HORROR OF KAREN BLACK. THE TEMPLARS. 
SHAKE APPEAL CANDY SNATCHERS. LES STITCHES, DOC HOPPER. 
JOHNNY X AND THE CONSPIRACY SLEEFASAURUS. CAWED TRAVOLTA 
WITT THE COWBOY FROM THE VILLAGE PEOPLE rrmva^TUE village peopll 
COMES WITH A 16 RAGE FULL COLOR BOOKLET 


TRICK BABYS 
A TOOL AND 
H/S MONTY 
ON CD AND LP 


THE MEAT MEN M MEATMEN 

*** a/r r//E %>. ■ ; v •; m*i 

SUPEPBIKESII :■ A 'V, 

RE IQ CUE AND || 

NE IV AL BUM CON \ ; ^ 

ONE CD 


COMING AT TRACTIONS! 

LUNACt l/CKS PREP TY UGLY NEW 
TULL LENGTH PRODUCED BY EAT 
MIKE OF NOFX AND RYAN GREENE 
IN ST CORES EEB IS CD LP AND C S 

CANDY SNATCHERS 
RIPPED OPT P/SSTD OPT 
sc reived: all their ys on CONE CD 

THE MEATMEN EI//L LEAGUE fN A 
LEAGUE IV/ TH RAT AN CD ROM 


mail order: 

GKVS $3D9 
CD i/O LP *8 
CS S3 


|/h: (212) 673-3380 http://rnembers.aol.com/gokartrec/homep 39 e.htmt 






nil Fill-Lira CIS 




eTVoTo 



IN 


'97 


LULA 
DIVINI A 


* SPLIT RELEASE 

with m 



THE “ 

DISMEMBERMENT 


A SPLIT RELEASE 
WITH 


P 



IS TERRIFIED 


A j 




100 % 


MACHINE 


TUNE INTERNATIONAL g 

cn 

p.O. box 60355 WDC 20039 



RAINER MARIA 

2x7"/cd me 


ATIVIN 

“Pills Versus Planes’ COep $6 


oust 


BACK OF DAVE/WALKER 

split 7" $3 


v/a* DiBBcrmw+n 

CD w / pviny! i p JS $? 


im afraid of everything 7” $3 


*Back of Dam Bodermaker, Braid, Qairmet, Corn Ezra Pound, Fracture, Gainer, Gila Band, 
Gu$, Hubcap, Mariner 9, Mary Me, Orwell, Prozac Memory, Rail, Gainer Maria, Walker 


polyvinyl 


Cash/Check/M.O. payable to Polyvinyl. 
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ativln 
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POSTAGE 

r 

CD 

LP 

USA 

postpaid 

postpaid 

postpaid 

Canada 

$ 1 per item 

$2 per item 

$3 per item 

1 World (Air) 

$3 per item 

$3 per item 

$5 per item] 






makoto recordings gives you: 


testament " 


15 songs plus a live sefffeaturing 2 unreleased songs) from 
the Cleveland hardcore fest all the stutt recorded 

until now . this is the shit!!! excellant sound quality , too. 

quixote s/t r 

untofnpronming power trio that’s been compared to drive like jehu, current, k454, etc.. 

Member*' oi |ih,ul and _ ( lhj_-^^i^\leo n their debut vinvl. 

turn and tinner CollidMlO Create 


makoto recordings 
po box 50403 
kalamazoo,MI 49005 usa j 


CD's: $8, $9, $11, $12 | 
7*'s:$3,$4,$5,$6 
that's to US;Can/ 
Mex;Europe;and 
elsewhere, 
no checks!!! 
mo's to joel wick 
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Records ^ 


-* From Bloomington, Indiana, 
it's 13 cool hot rod and surf 
instrumentals on the debut CD 
from Dragstrip. ($9) 




JUST ‘CAUSE THE SQUARES DONT GET IT, PONT LET 
THAT STOP YOU FROM ENJOYING THE RAW & TRASHY 
BIG VOX SOUND OF THE SPIDER BABIES ON THEIR NEW 
FULL-LENGTH CD RELEASE: “ADVENTURES IN SEX AND 
VIOLENCE” AVAILABLE ON G.I. PRODUCTIONS USA! 


m> viamcH 


Also available SPLIT 7 EP with 
the Perverts from Holland* 

S3 SOppd US SS OOppd World'" 


PO BOX 6948 
SAN JOSE, CA 95150 
g.i.prod@ix.netcom.com 
fx408-295-7695 


SEND A LOOSE STAMP FOR A FULL G.I. CATALOGUE! 

AVAILABLE ON CD FOR ONLY $10ppd. IN THE US / $13ppd. WORLD 
STORES TRY CAROLINE, REVOLVER, SUBTERRANEAN OR 1,000 FLOWERS 


VOLUME OfC /"“» m 


-* New Speedway Kings are a 
punk band from San Francisco, 
with a cool six song CD. ($7) 

-» "Hang 10" is a 10 band com- 
pilation 10 inch. It offers surf 
related music from Helen Love, 
Tornadoes, Fun Fun Attitude, 
Boyz Next Door, Woodies, 
Queers, Beatnik Termites, 
McRackins, Cub, Mark Brodie & 
the Beaver Patrol. ($7) 

-> McRackins' latest 8 song CD, 
"Best Friend", features 3 new 
studio tracks, 4 live tracks and 1 
acoustic track from their recent 
BBC sessions. ($7) 


> 0 , 

M 55 




■/. 
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We've also got singles from, 
Sunnychar, McRackins, Mark 
Brodie, Jawbreaker, Parasites, 
Loose Change, and more! 

Order from (checks payable to) 
Subterranean, P.O. 2530, 

Berkeley, CA 94702 


liSSOHmO: 

Establish die name " BEAVER shoot ■ 

This Advert Is #3 in the official Davies 
PredneUens Maninnlatlon series. 

(catalogue number; cash *131 

BRAND NEW RELEASE: 

REAVER SHOOT” I Love It I" 

The World’s HIT Pemo-Punk-tap group. The most obnoxious recording ieu 
will over hear in veurlifo. This CO WILL offend veu. Catch thorn on tour this spring! 
Compact Disc $ 10.00 pp 
DAVIES PRODUCTIONS 
727 5 Maxwell Warren, Mich. 4 809 1 

DAVIES 

PRODUCTIONS 









Bo go Strut 
Slam Swivel 
+ Mosh 


3 compilation 


ISaTUBIKS. . . 


SWINGIN' UTTERS 
WYNONA RIDERS 
ZEKE- 

BROWN LOBSTER TANK* 
NOFX* 

WIZO* 

LAGWAGON 
DOC HOPPER 
AUTOMATIC 7 


^ = un released track 

WELT* EVERREADY* 

FURY 66* PLINKO* 

WHATEVER JFA* 

BOMBS FOR WHITEY* FUNERAL ORATION* 
DRUNK IN PUBLIC* CHANTICLEER* 

HER FAULT* YOUTH BRIGADE 

SELF* 16* 

SCREW 32* 

TILTWHEEL* 


U.S.A. - CD $1 1 (OUTSIDE U.S.A. ADD $3 POSTAGE) 

DEVIL DOLL RECORDS 

P.O. BOX 30727 « LONG BEACH « CA « 90853 




also out now 


FACEPULLER - ANATOMY OF NOISE 7” 

Prices: CD $ 1 1 - CS $7 - 7” $4 

Cdns pay $Cdn funds everyone else $US. OVERSEAS add $1 per unit to order. We mail 
same day, but cheques take longer. Distributors welcome. For catalogue send $ 1 or 
IPC. All titles available through CARGO Distribution. 
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tb* PROMISE RING 
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«T iwktime 
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I 

THE PROMISE RING 

“30 .Everywhere” 
tP/CD .JT 1026 ' L - 
rom Mrtwaukee Wl 

LIFETIME 

“The Boy’s No Good" 

7 jT 1027 

Froih New Jersey 



J'Ahr 


JOAN OF ARC 

' “Method & Sentiment" 

7 JT 1028 ’ V-: 

■fromOiiuagei, II. Members of Capri Ja n 


SWEETBELLY FREAKOOWN 

“The Long Haul” 

7 JT1C29 

From DC members of Swir/Fury/Bluetip ' 


tni^ 4 tuv 


f . r 

• v ; %? 
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**%#* - '**■ ^ t 

*+nu nir *t 
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JUNO 

’Magnified And Reduced By Inches" 
7 JT 1030 
• From Seattle. \A/A 


r 




POSTAGE PAID MAIL ORDER PRICES: 

V": $3.50 USA / $4.00 SURFACE / $6.00 AIR 

LP; $7. Ob USA / $9.00 SURFACE /. $1 2.00 AIR 

— 4. {Din r“yr“S i *0 A / 02 4 -1 nn C2I lOCAf^C! / rr /i.o t — w — > a m 
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1 JADE 
JTREE 

2310 KENNWYNN RD., WILMINGTON, DE 19810 

VISIT OUR HOME PAGE AT: http://www.jade tree: com 

E-MAIL US AT: iadetree@jadetree.com 

SEND A STAMP FOR A FREE CATALOG. 

niQTDioi prcb pi qv N/inbnAh^ 
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AS SUCK 

"MISERY INDEX" 12"/CD 
$7 

CD out Jan 1st. . . 12" out early Feb. 


HELLNATION/CFDL 7" $3 
HELLNATION "A Sound Like Shit" CD $7 
SHORT HATE TEMPER/AMEN 7" $3 
SPAZZ "La Revancha" LP $7 CD $8 
GAIA "This One" LP $7 CD $8 
3 WAY CUM "Killing The Life" LP $7 CD $8 
SPAZZ/ROMANTIC GORILLA LP $7 
SOCIETY GANG RAPE "No Fate" CD $8 
SOCIETY GANG RAPE "More Dead Than Alive" CDEP $5 
RAISE CAIN "Bootleg" 7" $3 
V/A KAMIKAZE ATTACKS AMERICA... CD $8 
3 WAY CUM "Battle Of Opinions" 7" $3 
DESTROY "Necropolis" LP $7 
HELLNATION "Control" CD $8 
ASSUCK "Anticapital/Blindspot/ +3 " CD $8 
COLD WORLD "So Far So Fast" CD $8 


all prices ppd. usa 

postage: world surface (air Canada & Mexico) 1 1 per 77C0 \2 per LP... EuropeWestem Hem. air *2 per 7"/C0 *5 per LP... Asia/Australia air $3 per 77C0 *7 per LP 


SOUND POLLUTION ★ P.O.BOX 17742 ★ COVINGTON, KY. 41017 ★ USA 





Ip/ca-ss-S.g^^^d-: 

Send cash, check or money order 


rare punk rock. 


DR. STRANGE 

RECORDS 


I 



horace 


pinker 


VQB0OQDO 




igg MUSIC BY DORKS, FOR DORKS, 


SINKHOLE/NEW SWEET 
BREATH Split 7" 


NEW SWEET BREATH 
Demolition Theater CD/LP 


Doc Hopper 


SINKHOLE 
Core Sample COUP 


DOC HOPPER/ 
BOLLWEEVILS Split 7 


Bollweevils 


TaXW HNSEEH 


» 


fat wreck chords 

P.O. VOX 1?3C?0 
UmA'm^SAN FRANCISCO, CA ?4ff? 









New on Initial. 




Despair. 

“As We Bleed” 

7", CSS, CD5 



Elliott. 


“In Transit” 7" 

Members of Falling Forward. 


T $3.50, CSS $4, CD5 $6, CD $9 SEND A STAMP FOR A COMPLETE CATALOG. THROW IN A BUCK FOR STICKERS. INITIAL RECORDS, PO BOX 17131, LOUISVILLE KY 40217 USA. WE ARE THE KDS. 



another wRecL-ACi I ; / 



$3 U S A., $4 Canada, $5 Europe, $6 Asia, 
OR SEND A STAMP FOR OUR FULL CATALOG 


WRI CK AC.1 P ( I !U )\ V. i \| W Vc >Kk I 





til: now! 


New slut 


NRA "Access Amsterdam" CD/LP. 
16 of the best melodic pop-punk 
songs ever recorded. NO SHIT! 


U.S. $10 cd $8 lp 
world add $2 bucks 
cash 

or money order 


A Is For Advertisement 


OffTime Records 
o6n ii.o. box 220763 

el naso, teiias 79913 


Shyster ''Say Uncle" CD/LP. Fast as hell 
13 of the best melodic pop-punk songs 
ever recorded. NO SHIT! 


THIS CO CONTAINS AUWPT EVERYTHING 
BRACK! 



«E” IS FOR 
EVERYTHING 

ON PAT WRECK CHORDS 


CD-EP/CASS 



FAT Wreck Chords P.O. Box 193690 San Francisco CA 94119 USA 
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I Vk\to The first full length LP on Beer City!!!! 


The Bristles 1 Last years Yoili *ljC 

. «r WFXMjmfl W W 

'*'^8 ^ songs from this hardcore/punk 

Sag* band from Jersey! 

W/Li° nl y $6.00 PPD.In the D.S.A 


ore new 7" to order from us!!! / 

» *eeo rd s Skatcboarasg Beeordi 


kateb 


D.S.A. /$4. 00 in Canada or Mexic 

VL-.JiV'WCiF r . 

_ Sendjnonev order or well concealed cash. NO CHECKS? u 

SkatfgjjMjrtsj Becords 

P.O. Box 26035 Milwaukee, Wl 53226-0035 "(41 4) 257-1511 FAX (414) 257-1517 

Send $1 for catalog & sticker or $5 forcataftg^st^w, Maximum Rock’N Ron’Maga^n^^^’^tj^ 


A“ . the D . S . A . /$4 . 00 in Canada or Mexi 

Kis^ivisvnir 

. ^ . Senc [_ money order or well concealed cash. A 10 CHECKS ? 

kateboarels# u e - 


. **■ ~ ••‘"-vW^xc tJlbc 

U.S. funds only 

Skatenoardsg 





The Strike 


A Conscience Left To Struggle 
With Pockets Ful! of Rust 


Rocketship to Canada 


■ Meaty, melodic hooks The long-awaited full th mi frilfS 

and deep, dark, punk length debut from these 

angst make this Chicago Minneapolis mod-punks. 

£{■ SStiSSS&T*. CDcailsan&elenienne 

m Replacements meet tracks plus their first / on 

■ Naked Raygun and teat Johann’s Face. ■* .| . 

fffiHi the hell out of each CD & LP . 

SSf ri!! . - CD’s.... $10 usa ” ' I ^ 

I CD only L p. g $ 8 usa l* 2 

3HW| Foreign orders add $2 per item 

We accept Cash, Cheques, and Money 
CNtiers 

P.O. Box 479164 #%. Chicago, IL 60647 

JohannFace@aol.com Write for a FREE catalog!!! 


2 BANDS! 

FORTY 

FABULOUS 

HITS! 


Sweet Baby- leg- 
endary originator of 
the east bay “pop 
punk”sound, & 
Brents t.v.- Well, uh, 
there are those who 
actually like them... 


F Records" 

P.O.Box 11374 
Berkeley CA 94712 
http://www.lookoutrecords.com 
DISTRIBUTED BY: tfjfe RECORDS 


I 



; JSm 


$14 for all 

av«r*eft* add $» 
cashor 

: xaon«yordsr ■ 
©xtfy 


/!/ Me Drive-In 


Another Day At Work 


Sound Idea Distribution 

Mailorder Wholesale Store 

PO Box 3204 Brandon, FL 33509-3204 USA 

PH (813) 653-2550 FX (813) 653-2658 

Nearly 3,000 titles from around tiie world! 

Send $1 US, $2 outside of the US for the current mailorder catalog. 

Stores: Get in touch for wholesale rates. 

Check out Sound Idea on the World Wide Web: www.ezbizware.com/sound 
Sound Idea E-Mail: sndidea@ix.netcom.com 
And be sure to visit the Sound Idea store in Brandon. Call for info. 


PUNK, HARDCORE, TURA 

GRIND, CRUST, ETC. 






Also Available from 


AUTOMATIC 7 
Self Titled 

-CD/LP/CA CMP 


SOMEONE’S GONNA 
GET THEIR HEAD TO 
BELIEVE IN SOMETHING 

Various Artists 

CD only Ca!#026 


YOUTH BRIGADE 
To Sell The Truth 

CD/LP/CA Cat#038 


bouncing souls 

Maniacal Laughter 

CD/LP/CA Cat#037 


t \te Split w/SCft£lv 
’ 9 \oh nny * Cat # 03 6 
vPk C*S Swa// 0l> 
Bobby « .* 


HEPCAT Scientific 

CD/LP/CA Cat#040 • 


CD $11. CA $6. LP $7. 7" $2.50 

Order By Mail - Send check, 
money order or cash to: 

BYO RECORDS 

P.0. Box 67A64 L.A. CA 90067 
e-mail us at byo1@aol.com 
Postage Paid In U.S. Only 

Send a Stamp or 2 IRC's for 
your FREE Catalog ! 




The Vam Pelt 

SteAlins from owr 
favorite thieves LP/ CD 

(3 oa fitter) 

lf)ew in Tot un 7 “ 

Naff oe Nod 

Today Pabewfy, 

T omounooj The 
WoiatLd CD 

9 oonga 30 mina. 

1.6 Ban 

Broke Up CD 

23 songs, demo and 

Chisel 

8 AM All Day LP/CD/Cctss 

Native Nod 

Lower G.I. Bleed 1” 

2 new songs that appear on the CD 

Gem Blands ten 

wCTedgefnj 7”s $3 LP/Cass $6 CD $9 
07661 u.s.a. coming soon The World/Infemo Friendship Society T 


all 


COljCHFORT 

F Anzlne . presents. • . 

* * 

COMPILATION 

with : 


A 


showcase, showdown ■ spoke 


dyke b it oh 


tomorrow 


:lie bananas M clair me 1 
kos(FL.»)B cou-nterclock 


gyiMend of the century party , 
rebuilt ha near theory ■ supressionM Windsor for the derby 
auerust spies H n 


mother I oad 
earl It'S- 


mocnraker 


the Kooch 


bomb shell 


and more ! t i 


F0 UR>S§f 

•CO 0 CHFOR 7 y--^ ID 

7 f if C n Um kPrt f- u/n u/ifli: ® 


Z I He n u wber two witH': 

STORiES, c omicljnTei’ v i%w f * 

*ith FLoOR, SHOWCASE SHOWDOWN, • 
optdol l a r. * 


I ' l ' IT W I" 

cash or money order ! 
TO: paul Gigli otti 
3962 75 th ST. WEST 

Bradenton, ^ 3*209 
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Beans& 


issue 4 out 


With Tired From NowOn . Gus 
wiin ,,r,, % 8Crurt o8. Fifteen 


PIUS articles, reviews, t*xos 

stuff . tho milk challenge 


o 


$ ond mof«? 

O nivl^^ 2000 ^*, 9 ®* 

4 MAI BigWaj’h/Faw^ 


tW,h/ft *«‘W lin o 

split 7 inch FREE f 


US cash 


BSSSSSf^ 

CorpusChnstl/nc 78415 


Beans& 


Rice 


Beans & 




Rice 


til 


Beans & 


SOON? STIKKY tribute comp 
send tapes now! 


Rice 


m 


Rice 


* 


cQUIERES 

CHINGASOS? 

^ Beans&r * “ \ f"" 

|=& v*©***&o> 

W> split 7" out now featuring 


THE PHUZZ 

(ca) 

VS. 

RIGHT TURN CLYDE 

aaaaaaaaaaaaaaa (tx) 

$3 USA/ $4 WORLD PPD 

CATIPOL RECORDS 
1715 S. STAPLES 
CORPUS CHRISTI, TX 78404 

SEND WELL CONCEALED CASH OR 
MONEY ORDER TO LUTHER CANO 
NO CHECKS! 

★★★★★★★★★★★★★★★★★★★★ 

soon: Elvis Costello tribute 


Dist.by 
1000 

Flowers & 
Surefire 


When in 
Corpus 
visit the 
RECORD 
HOLE! 






RKNS mjffiflgmmTrocker 7"e p 

r< 1 FRODUS/the TRANS MEGETT1 i 
SEVEN' STOREY MOUNTAIN s/1 7"ep/CDep 


7"ep 


seven Sthree cdep.$five ppd it) the usa. nriore outside, send a dollar for a full mailorder catalog, 
look for the frodus.trans megefti & seven storey full lengths soon, 
credit card orders call 703 . 241 . 7587 . email.amonkcon@aol.com 

post box 6332 falls church va 22040-6332 usa 


V$ awlfolcl 

Records* TVJoViv 

rn&ms&mm 


{ebullition 


EQUAL * 
VISION 


! WSSML 
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LUMBERJACK 


ASM 


i mi 


JADE 


lumberjack is a multi-purpose record dealer into makin 
records cheap for the kids, we cater to mom & pop stores 
with a large selection and good fast service, we export to 
all the corners of the globe, all our mailorder goes out right 
away, no long waits, and our store takes care of the dc 
locals, so write for a catalog or stop on by. 

post box 6332 falls church 


phone 703/533.2175 fax 703/533.9735 


distribution 


mailorder 


export 


va 22040 usa 


Ml 


CONVERSION RECORDS 
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“ Records ' 35 '" 


HEADACHE 


edison 

monlin^s 

$$$ 


mm 




we carry these and a hundred other crazy labels 


store 


trust kit I 


SKENE! 


jr. 










We can’t help it if we rule. 

Surprised that we’d make such a brash statement? Well don’t be, because it’s true. Cocky? Yes. Lying? No. Okay, maybe we are stretching it a little bit, but 
we here at VERY Mailorder & Distribution would like to think that we do a pretty good job. Apparently were not the only ones who hold ourselves in 
such high regard; check out this little tidbit we clipped the latest issue of Help fanzine: 

guys are definitely the big dogs when it comes to reliable mailorder service, and 
my bet is if you’re looking for something. Very probably has it $1 (US) or $2 (world) will get you their 
supposedly monthly catalog which Is packed fiill of descriptive reviews of all the music they cany, and 
also features a rather large selection of ‘zincs and T-shirts as well. Very definitely tops ray list when it 
comes to mailorder, and John and his fellow cohorts have received more than a few orders from me over 
the past few years. If you’re planning on ordering some records or you’re if you’re looking for 
something in particular, Very Distribution is probably where you should start (P.O. Box 42586. 

Philadelphia, PA 19101) 


Hey, we’re not claiming we’re perfect , but as the saying goes: “To be the man, you’ve got to beat the man.” Well, you just can’t beat this, man: 

Stuff Compact discs, vinyl, cassettes, zines, clothing, videos, & more. 

Labels ? Ammunition • Another Planet • Art Monk Construction • Back Ta Basics • Blackout • Bloodlink • Bovine • BYO • Caufield • 

Century Media • Conquer The World • Conversion • Crank • Crucial Response • Devastating Soundworks • Dischord • Doghouse 
Dr. Strange • Ebullition • Edison Recordings • Equal Vision • Excursion • Ferret • Gain Ground • Gern Blandsten • Go Kart • 
Good Life • Gravity • Great American Steak Religion • Harvest • Havoc • Hydra Head • IJT • Indecision • Initial • Jade Tree • Kill 

Rock Stars • Life Force • Life Sentence • Lookout! • Lost & Found • Moo Cow • Motherbox • Mountain • Network Sound • New 

Age • Polyvinyl • Prank • Relapse • Reservoir • Revelation • Rhetoric • Ringing Ear • Second Nature • Sound Pollution • Striving 
For Togetherness • Temperance • Theologian • Too Damn Hype • Toybox • Troubleman • Trustkill • Uprising • Vermiform • 
Victory • Watermark • Whirled • Wreck Age • and lots of other indie labels who don’t make us as much money as these folks do... 

Prices? Cheap. Usually only about $8 - $12 for full length cds, $6 - $8 for lps, $3.50 for 7”s, $12 for t-shirts. And that’s postpaid, bucko. 

Service? Well, we’re certainly not fucking Domino’s Pizza, but your order will get there fast. No gratuity required, nor will any 17 year old 

kids be killing themselves in an attempt to get your shit there on time, either. See, we’ve got a conscience. We’ve also got special 
superfast priority mail options for you impatient, anal types, too. Again, the conscience thing. 

Corporate? Hell yeah! We’ll gladly accept Visa, Mastercard, & American Express. Hey, if you want to get yourself in debt, our bank account 

certainly isn’t going to argue with you. Oh yeah, we’ll take checks & money orders, too. 

Catalog? Check out the masterpiece on the right. Here’s what’s inside of this baby: 

80 newsprinted pages. Yes, 80 pages. Full descriptive reviews of all the 
music we sell. Lots of pretty pictures. Everything divided into nice, neat 
little sections. Some ads, lots of gossip, & plenty of attitude. It’s our catalog 
& we’ll do whatever the hell we please. Tell me what distribution has a 
a catalog like that. What’s that? No one? Yeah, that’s what I thought. No one. 

What's the catch? We sold our souls to the devil & this is an ongoing plot to spread the 
blasphemous gospel of the man himself through the impressionable 
minds of the young, weak, & disillusioned. And you think I’m kidding. 


RO. BOX 42586 
PHILADELPHIA PA 19101-2586 
USA. 

Advertising = evil We win, you lose. 



So how do you get one for yourself? Just like Lance’s review says, send us $1 (US) or $2 (world) & we’ll 
get you one right out. If you don’t wanna miss out on the next year’s worth of catalogs, then send us $3 
(US), $9 (world) and you will receive our bi-monthly catalog for the next full year. Don’t be cheap and 
not send the money, because we’ll be cheap right back at you, and not send you a catalog. We know 
that kids who can’t afford to send money for a catalog also can’t afford to order from the catalog, so 
don’t even try it, understand? Or you can send us your best pictures of you as a teenage metalhead, & 
we’ll call it an even trade. Yes, we’reserious on that one, too. Send the goods to the address on the left. 

Stores! Make us your one stop hardcore shop! Just fax us at (215) 426-9662 or drop us a postcard & 
we’ll getcha one of our wholesale catalogs right out! We’ve got almost all your indie/punk/hardcore 
needs at some of the best prices around. We specialize in stocking Mom &: Pop indie stores! 



toWYV 



LP: $7 U.S./$8 Conada/$9 Europe/$10 Japan • CD: $9 U.S./$10 Canada/$11 Europe/$12 Japan . 

Also still available: Monster X, Spazz 9-song split 7-inch: $3 U.S./$5 world. ^ 

All prices include postage. No checks. Cash or m.o.'s to Andrew Orlando. Send stamp for full 
catalog. Reservoir, P.O. Box 790366, Middle Village, NY 1 1379, phone/fax: 718.326.0012 

. jr m 7Z2I2E1 Z 1 TEE " W V ^ v V ...^ 







SLAPSTICK £ 


SLAPSTICK-LOOKIT ! 

Punk Rock from CHICAGO. 
14 songs that will have 
you jumping up & down! 




MISFITS OF SKA- 



LESS THAN JAKE-PEZCORE 
pop punk & SKA tastes great 
BRUCE LEE BAND to 9 e ther. 19 songs from these 
15 songs of horn guys and gal! 
punctuated Jamaican 
SKA & post hard core 

punkish rock! 19 Bands-Less Than Jake, Slapstick', 

Skankin' Pickle, Voodoo Glowskulls, 
MU330,Blue Meanies /Suicide Machines, 
PRICES : CD-$8 CS-$5 and many more! gQ (DEBUT ALBUM) 

Postage is included(overseas add $3) 

Check or Money order payable to Asian w 

D/I O/IY ICCOC Man Records. Allow 2 to 4 weeks for 

01/A vyycFil delivery. For a complete Asian Man Rec 
catalog full of punk & Ska titles, 

MONTF SEPFNO CA send a self addressed Stamped envelope 
mvif 1 v ¥n to Asian Man Records. Thank you for 

CC&C supporting Asian Man Records and most 

importantly, the bands 1 

RECORD STORES ! -we deal direct, get in touch! Labels -we do trades 
Ph( 408) 395-0662 Fax( 408) 395-5952 E-Mail :brucelee@pacbell .net 


OUT IN OCTOBER 
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Hread: The Edible NapHln 


A Compilation i:» / 2x11* 


■ 





Davide OR. • Fede 6S. - Marteo GT. - Marco ' 

FURIOSO ZAPPING 
Ho atteso per ore mrerminabili 
(‘allesria che accompasna il gesfo Proibito 
d'.smvolto sorrido - amici di una favola. 
ritornano a ghignare maliztosi accanto a me 
forse e questo il mio giardmo. 

Furioso zapping - dietro i miei occht 
quando tocco il reale 
e lo sento irraggiungibile. 

Sospeso da rerra. in bilico 
coi piedi su una strada d’acciaio 
lonrano dai rifiun.canto una poesia egoista 
dt un mare di bode rosa 
e mtanto si agtfa il miocorpo 

si anima il mio mondo. s 

Ueloce. chimica 
la rabbia aelle mie sensaziom 
le parole e.gli sguardi 1 

non saranno sufficient! \ 



i 



m NOT GONNA BOD 10 FIT SURETY 
m NOT GONNA AMOK MM'S NNK Of '0$?' 
HONEY'S YOU 6G0.ITG GOT NO HOIfl Mliff 
A PUPPfl ON A SIR9K.IS Alt YOON EV&fjiiu M 

THE* 60NNA DESTROY WHAT« W9B® SO 
A SUBCULTURE W CONtWMSfc'SIf' 

AGAINST THE I0U8GBNS 

ASIA* ' 



(the end of the century party) 

Bass; gavio Guitar :edvin Druas:b Vocals: eric 
please write at 2225 131st At* S. , Apt. 7004 tamps 
7" out .and split v/palatka 7" out. fl 33612 

recorded by bob white Split 7 »w/ In/humanity soon 

DOO^ER la doozer do 
i know what this fights for, and why 
you never blinked when i almost won. 
there is nothing else it revolves around 
this » it is this, all my time given, 
for someone elses idea of breathing 
correctly, all of this given for my 
own floor, my own air, for the right 
to my own floor, my own air. victim 
of circumstances, like \ the world 
and i speak from experience, circumstances 
mean everything, and i speak from 
experience . this wants to take me, only 
i wont let it. send for me all sectors 
lost control, fight under you, while 
for you. one day ill take you out. 
send for me,i surrender, take it,i 
have nothing, i wish i somehow someway 
could relieve this crutch, i need 
this crutch, it helps me follow, its 
all survival 


this is a song about giving the majority 
of our time to working for needs that 
barely get met. thats the true part, 
the fictional part, is when i take out the 
and free the doozers. more than 
anything its about, and an example of 
hope as a crutch, how blinding hope can 
be to make me believe im not destined 
to repeat the same day for the rest of 
my life. 



s hmi that telegraph of you yesterday, buried beneath 
fetters- things J thought best to just put away, m 
trace *f leeth In your eyes, defiance instead, as thought yeu 
i^^inlNblMthatidida', forget me. forget me not. 
****** P» et « -«*'* *•! •’** i«- more momentos and cheap 
snapshots, flashback ta 15 and all that entails, history to the 
wetars again, sneaking out as though we could get away, forget 
«e - forget me not discarded photos - it's all i’ve got more 
momentos and cheap snapshots, it's all i’ve got. this is all. this 
,is all i’ve got. set the terms, friendly fire the phrase, business 
as usual, forgive me. forget me not. another photograph, this is 
aR. it’s all i’ve got. the persistence of memory and the insistence 
at forgetting, bleach to keep the uniform clean, bleach far the 
bloodstains persistence of memory against the insistence of 
targeting, if i could write this right, if i could sing this right., 
it wouldn't bring you back, it wouldn't matter, once again, 
history to the victors, what else was there to do but wipe the 
dust and the thumbprint from the photograph, place face down 
ea though history was so easily won. 


1 



iight \\ ^ 

fist- 

leads 

2265 northwest'johnson #106 
Portland Oregon 97210 



V.CARD 


simp m mm 

mineral, 
in my blond 
gets triggered, 
fust one shove 


Uing- Scorpio • Iordan -Leo • Tim-Libra 

ip. 0 . Boh 1243 
Mlston, M 02134 1 

vi ngy@aol.com 


by 

CUWMk KiMfraUy IS 

■Rtblo6w*»x -» SiM'f*'' 
3cfpl4A«n "♦ *•**•■* 

l|p 1*iy -* 6*** 


pull over **%&, 

watch as I snicker Winks: Var, John & 
my feelings lfalos, Scott Kahn 

are getting quicker and l/i/JOt, and oor 

friends and family ill 

responses 
vary in intensity 
my feelings vary 
in animosity 


so strap me down 
can’t keep me down 





car vs. (Mm 

i 4 


. if- 


when fiwiy settles in 
the pull makes yonr Mood toil | 
as you stop off for the last j 
flail or kiss off * 
we'll sow your Teet to the ground | 
with fishing line j 
It's so unsettling it’s bounded «j 
i*ra down withit^J 
0W down to see it breatTf?T j 

•$» well get a big kick out of • 
muddy faiigs 
a big kick out of gaping holes 
and fiery eyes 
a lonesome jones just sitting there 

like cornered prey ; 
realizing that nothing ever changes 
l>ecause gravity is so unsettling 
it keeps yon in your place | 
it tells you to shut the fuck up ? 
when the consoling stops \ 
a lofty attempt at something big 
may gouge those shifty eyes 
but the screams 
can’t drown the laughter 
can’t stop more pressing issues 
the realization never changes 


generis recorded februarv 19, 1995 at sleepless nights hv issa diao 
car vs. driver has a 9 song LP ($6) and a split 7” with spirit assembly ($3) 
available through lunchhox records p.o. box 55361 atlanta, ga 30308 


yfbtn ft/vy ha* y ' c 

flvA XtccC UKg ^ iA\#\ j/ -y ■/. 

AS X f»n/e\tj€<r 

i ^ jt! Y 9 ^ • 7 

X' CA~T r^/^C/nte^ < 

Ti 4 * *7 

'1‘MrT \^/C kwve.. q'D-7 e '• 

Vjelp kl L-Yomo r ^ 0 


Sinister Acts In Bright Sunshine 

missed the point 

thought it better to give up 

I need to come back home 

left standing like a ninety pound useless 

force of habit 

your forced traditions 

down my throat . | 

of bullshit V' -;V'> 

contagious > 

we've sold out all we own / 

we’ve sold out all we own 

for nothing 

we've sold out all we own \ 

to remain inside CJl 

I've bought up w 1 1 || 

consumer hostile JP I M 

slipped’ the tripwires %§gg|| ^ w 

my face is guilty CTZ7 

pleasure is all used up 
guilty 
so guilty 

happy birthday to your commodity 
I've sold out 


gus is sonya/stev/tod 

recorded january *95 at the rat’s nest by 


write: PO BOX 48745 

Bentall Centre 
Vancouver BC 
V7X 1A6 
Canada 


gary brainless 



“The PessiralfS 
Ton won’t heaj 
Tou, you | 
trivialities and 
Tou want to di 
meaningful an 
Tours is they| 
The newness ! 


and love-tom heaft kli MJ 
greatest grief 

Experience, and mor^^S 
This self-untoiowingl 
or unknown focus ™B|B 
turns a deafness to nJlp ^i 
call- for you are too Ip 
of life ' ,f . 

Tou won’t hear me coming 
Tou won't hear me going 
and you needn’t worry f 

and you nee<ln’t lx>ther. 

■ *1 

Recorded by JVIatfc A . 
in San Diego 9/94 

JE&Sr • f. 

Guitar / vocal<c DreW pills 



ash county 
sluggers 


"Achiever 9" 
please write us! ! ! 
c/o Brent Wilson 
po box 14802 
Gainesville, FI 3260f 


fig. 1. Inbred America. Run into the darkness of the trees. 
Only there you will not be found. Flee into the light of the 
burning sand. Only there you will not he seen. They will try 
to follow you . Just like they followed those before. A 
bastardised culture of inbred fucks. They aren't going very 




We express our hearty thanks for listenin^to our sound 


Stupid Heavy Metal II ^ Restriction 
( music lyrics / ZEN ; Japanese / A Certain Person ) 

3*4^ 78%wa«l« HO-oUlf')# %W * «5 1 1 f 

± • B ttcKoT. m<n- 0 Uir->) *n£«t 

*«'[>->* IElcB*g* Ufc'v-r a\ 

tmxx a**)*?. ^a**?*^#*)^ 

Jhoi*. e><0« 

K < T5IJW *>*>*-** B*£* 

tAIGHTFOR WARD THRASH tit i IK MX *> IT t> STRAIGHTFORWARD TH 

tltf JACK WITH KILLER B*d>J8Effi* 9 «C0fil*±ll ttltf JACK WITH KII 




sorry i threatened you 



3-song 7" 


26 song 2Ip/cd ^ 


braid@prairicnet.org 
braid p.o. box 4055 urbana il 61801 
braid thanks var 
braid chris todd bob roy 



"Double Negative” 

(m & I: J.L) 

What has meant so little / Has meant everything to 

I e now / The way we’ve come to look at things / 
Post selfishness allows. • Don’t look to me for » 
answers, I’ll be sure to disappoint. • Heroes are few 
and miracles are rare / Still there's something 
driving me to keep you here. • Pushing forward, 
it’s against my will / I’ll hold on to everything / Until I 
get my fill. /A lonely verse; no one will read / She 
put it to paper to satisfy her need. / Money defined 
this happiness / It’s more of who you know — / 
Publishes this pain of heart. / If we were friends I’d 
tell her so. / If I knew who she was, I’d be sure to le 
her know: • Condemnation forces and faces change 
/ will 3iw&vs stsv th© scMTi©. / Almost &ff 3 K 

to see: what remains to be seen / Shared simplicity 
the truth is pretty rare / Still there’s questions I wilt 
• ? X always have to ask. I -v * « mP 

SERPICO c/o John Lisa t P.O.Box 060-623 & d 
$3#%' S.I.N.Y. 10306 • (718) 727M54B 
John ‘Apples’ Telenko: voice/ John Lisa; Guitar, vo: 
/ Michael Treboschi: Bass /TJ Quatrone: Drums 
Recorded in April of 1 995. Thanks to Var for the 
invite, and everyone who’s been kind to us through 
the ages! Full length LP/CD’s available from Excur- 
sion and Equal Vision reco 
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Recorded July 95 at 
Smoke. Grind. & Sleep 
Studios. Engineered, 
produced, a mixed by 
Brutal Truth. Thanks 
to var for his interest 
and pot for the 
inspiration. To 
contact Brutal Truth, 
send a S.A.S.E./ l.R.C. 
to: Brutal Truth /70A 
Greenwich Ave. #413 
/ NY. NY 10001 * or at: 
bruta!666 on the aol. 


Photo by Matt Clark / Coitus Interruptus 2ine 
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CAVITY 
P.O. Box 592426 
Miami, FL. 33159 




VOUNDED 


sideshow 


recorded at the 
legendary "whoop- 
ass" studio, june 
19 9 5 


sideshow 

pob 84323 
lincoln ne, 68501 
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july/august 1995 


THEE PHANTOM 5IVE "Jumpstart" b/w "Surf Party" 

"...lots better than Aus Rotten." - B. B. King 
"Lovely" - George Plimpton 
$3.75 ppd 


et plus pour votre ’ entertainmente ' 






[tribute to all things 
DICK DALE. . . 

with -- the Penetrators , the Nept unas 
the Quadra jets, the Car Theives 
the Daytonas , the Cows lingers 
the Galaxy Trio, the Woggles, 

- SOLAMENTE RECORD CO. Cruncher - Thee phantom 5ive 

SAINT MARKS PLACE U Choke. Subterranean.^ ^ 


124 OfUI'll ,TU ' n,w ’ vital. Skullduggery. 

BROOKLYN, NEW YORK 11217-2015 




ft torrentuuus ujall of thickness and forceful dissonance. The ambiualent 
mnment betu*en unauoidable destruction and disengaging triumph. 


SUBLIMINAL 



CRIMINAL 


fl nicely wrapped birthday gift for the 
liberation of subconsious dominion. $6 ppd. 



Also Available: 



Milk-Shed'Grass Patch 
SPl IT 7“ $ 3.00 ppd 


fpS ;; . 

Swivel Stick CD 
$ b.00 ppd. 



Ed Matus' Struggle Floor 
SPLIT 7 * S 3.00 ppd 


Space 

Cadelte 

Records 


7339 SW 45 ST Suite A Ml AMI, FL 33155 Phone (305) 261 7585 



Superchunk 
Neutral Milk Hotel 
The Ladybug Transistor 


, 

— 
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MERGE 


Merge Records: Home of the “Artist 









Flipside 

Records 

Summer 

Catalog 

of new 

releases 


Farflung *25000 Feet Per Second" CD 
Ex-members of Pressure Hed, Death Ride 
69, Nik Turners band and Helianthus 
mutate into the ultimate acid punk, space 
rock experience. Hypnotic hymns for your 
hot fluffy mind. Don't forget to breathe. 


RAFR "Compilation" CD McMartin brings the left 
and right coasts together for a rock and fucking 
roll party. Clowns, Humpers, Wax, D-Gen, Fur, 
Padded Cell, Anus, Mad Dads, BTJ, Lamos, 
Smugglers, Snap Her, Teen Gen, Skull Control, 
Loose, Living End, UV Eye, Gray Spikes, PGL, 
Odd Nums, Candy Snatchers, Trick Babies. 


The New York Loose "Loosen Up" CDEP 
A five song slap of fresh and snotty New 
York City rock and roll. Lead by sassy front 
woman Brijitte West this band is currently 
tearing it up in Europe - no time for shoe 
gazers when the Loose kick out the jams. 


Desert Show Compilation CD The yearly 
Flipside desert party finally makes it to CD! 
Featuring: Neptunas, Chrome-moly Violets, 
Kryptonite Nixon, Anus The Menace, Paper 
Tulips, TVTV$, Popdefect, Dirtclodfight and 
Babyland. A convenient label sampler with 
plenty of atmosphere and fun. 


Kryptonite Nixon "Live At Jawbone 
Canyon" CDEP/CD-ROM Not only a great, 
diverse audio treat but a full featured CD- 
ROM. Dozens of full color photos and flyers 
in a slide show presentation, and 6 full 
length, full screen videos! Not Quicktime 
folks, but full screen MPEG video CD. 


The Haskells "Hopscotch & Bourbon" CD 
14 songs that bring out the best in pop 
punk from this spunky trio. Jeffs dynamic 
singing accents these catchy numbers, ripe 
with clever hooks and tight rhythms from 
Creston and Mark. Together their songs are 
immediately inspiring and memorable. 


The Chrome-moly Violets "The Gentle Art 
of Smoking" CD Hard hitting pop rock from 
this talented Pasadena band. Rod Barker's 
lyrical genius is perfectly framed by the 
bands incredible knack for melody and 
tuneful arrangements. This versatile bunch 
are smokin' at any speed! 
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SCR 1: i 

Dtnam" rtj 


KREAMV 'IECTRIC SANTA 


SCR 2: 


"P« Brow « Sity Chiclttn Mic hiot 

— ic.D.r 

SCR 4: CAVITY/ OAISVCUTTER I 


" " l t pii» r e.p 

S: STUN GUNS 


"I Can't Baliewa it'* Hat Mufdtf" 


Cavity (G ain esvi lle , FL . mid 90 1 s ) .| 
WMpicture by Christina Martinez 


1 7 = $ 3.00 
C.D.= $8.00 


I Send well concealed $, 
M.O. or checks out tor- 


. or checks outtojj^jjans ' 
Chris Lelugas .^ los nod-^iS 

SSTS mmJL ^ S2 -— CanadS? 




|STARCRUNCH_RcJ£j|P.O. BOX 9I52| |MIAMI. FL 33124 






Dfite ftft,«i»nth of Junw 19 q 6 
M we»Yg loat ba&uty ; 
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Reg. Nol2 W 01orlr lp FOWVWu/dED . 9Qn g»-frjr- 
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soophle nun squad 


thumbnail 


mohlnde 1 * 


cp^ant 


pliingw 7 * 


■lulla 


o r dlnatlon of aa r on 




mi 


thumbnail and 
ha rr iet the spy 

split 12" lp. 


both a r e $6 
ppd. f r om:: 


FILE THIRTEEN RECORDS 


POST OFFICE BOX 251304 
LITTLE ROCK, AR. 72225 


Your account stated to date. If error is found return at once. 
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The Shute Recording Company 
po box 2291 kensington, md. 2089 1 u 
30 


usa 
lu 


7inch = $3ppd. CD = $9ppd. 


all items are postage paid in the U.S....Canada/Mex. add $1 per item....world add $2 per item 

soon..-.Ethel Meserve - 2 song 7", Dismemberment Plan/Pitchblende split 7", Jen Hitt - 2 song T 
later...The Tilden Shirtwaist Fire - debut full-length CD...Jen Hitt - debut full length CD 

Distributed by : Lumberjack, Dischord Direct, Bottlenekk, Very, 
and many more. Other distro folks, please get in touch. 


wmt mums 

n 


EMAIL: rational@giI.net 
web: http://www.gil.net/~rational 



The Queers, Rocket From The Crypt, Youth 
Brigade, Blanks 77, The Cows, Fun People, 
Kreamy Lectric Santa, Let's Go Bowling, Dis- 
count, Dayglo Abortions, Frodus, etc. Included 
are articles on DIY concert promotion, record 
making, columns, record and zine reviews, and 
tons of cool ass photos. Full color glossy cover! 

Oh yeah, this issue comes with a 36 band compi- 
lation CD music sampler featuring the likes of: 
The Freeze, Bollweevils, Skankin' Pickle, Fu- 
neral Oration, Falling Sickness, The Nobodys, 
Parasites, McRackins, Discount, Everready, 
Tiltwheel, Larry Byrds, Less Than Jake, Boris 
The Sprinkler, Brutal Truth, Against, PELME, 
Rebel Truth, Cheater, Gotohells, Pink Lincolns, 
Gimcrack, and many more! 

Available for $4.50 PPD US and Latin America 
$6 rest of world. Nyah! (Cash Only!!) 

^Looking for Florida bands and latin american bands for\ 
upcoming comps. Send unreleased material for 
consideration! Escriban en Castellano! 
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OHiei vines we cany! Stamp lull - 
Zips A Chains • 1<* N 
Schtuftf ••(> S I " ' 
All the Answers s 
Probe I SI "• 

Ten Things •• 13 A; 14 S 2 . " 1 1 ea 
( ienetic Disordei ' i ' 
MORI ’ 


.^„L^«r4'"' ePnnt 

See Hear _ 1000 ’^’u'carolme.Very . 

Ubiqutty,T»«e , ^ No ldea . skull. 


20S0W 56 ST STE 32-221 
HlfttEftH Ft 33016 






1 



the thumbs 

sprague dawley rats 7" fc 

the thumbs %, 

self titled 12" * 

limited / hand screened 

i m ’ e-i 


Blank the race 
cd +10" 


dear fred. . . comp 


E-m!!%tis 

\ sneeze @ annap.1n|'i:tiet 

V 1 

*1 \i . i.prm i:st'osnnii» 

\ t I) 6$ us K$ world 

^ 1 2”+ — 6.5$ us K$ w nrld 

”**** 7” >3$ us 4.5$ world 

check, mo's, concealed cash 
|>a\al)le to: sM 1 /| (,| \U1> KE('< )KI)S 
\l I. I’KK'ES SI BJ| ( I lot ll.AMil 
1 IS I Al l I |<\ A! IVES 


pee tanks 

picnic with your mom cd 


SNEEZEGVARD RECORDS 309 ANNAPOLIS ST., ANNAPOLIS, Ml) 21401 


ASSHOLE PARADE 

10 song 7neh 


DON MARTIN 3 12inch 


PALATKA/theENDof the 
CENTURY FAPTY split 7inch 


honeywell/reach out 

split 7inch (repressing) 


ASSHOLE PARADE/ 
ANSOJUAN split 7rch 


EMBASSY 7inch (repressing) 



(sometime this spring or summer) 
SOUTHEAST HARDCORE COMP, w/ EURICH. 
INHUMANITY. THE END OF THE CENTURY PARTY, 
PAIATKA. ASSHOLE PARADE and CAVITY 


7inches are $3usa or $5worid 
(2 for $5usa or 2 for $8worid) 
12inches are $5usa or $9worid 




kurt POBOX 14223 
gainesvi||e,fl 32604 1 


■Jason POBOX 13673 

■gainesvi||e,f| 32604 












“STAB IT AMD STEER!” 


2 new driving punk reck releases! 
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Caveat E motor 

volume L 

k 90 minute tape of homemade music by* 

When Puberty Strikes Shep Gold 
Buddy Jawny Kat 

Wild Beggars Tragic 

Spyzine Shep <5k Alex 

Steve-0. Snot 

Moonraker One Hit Wonder 

Custom Gauge Minmei 

Group Effort Tall Boy 

Corsair Asia Minor 

If you would like a copy. If IS 
FREE. Send me a blank tape if 
you can. Postage is cool, too. 

If you would like to contribute 
music, mail it to me and I'll put 
it on the next volume. 

Klangschonheit Records 

1202 RW 4th Avenue 
Gainesville, FL 32601 

I put out other stuff, too. Send stamp for catalog. 




Look For the new issue oF Genetic Disorder. It will 
take you back to 1985 when Satan ruled the earth 
through Iron Maiden and the words "hesher" and 
"crystal meth" meant something. 
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rents 

for 
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Issue N214, $4 ppd 


^genetic disorder*^ 

po box 151362, san fliego, ca 92175 
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Sleepytime Trio Action Patrol 

"Songs and Stories" T 'The Weak Force" LP 


cds $8 / Ips $6 / T s $3ppd in US 


Huevos Rancheros 
Get Outta Dodge 
CO $10 ppd 

pub 

Box Of Hair 

CD $12 ppd • LP $10 ppd 

l/laow 

The Unforgiving Sounds of.. 

CO $12 ppd 

Late- No Friends 

ppd 

ivaporators 

Empire Loyalists 

with free CD $14 ppd 


Duotang 
Smash The 
Ships... 
CO $12 ppd 


The Message 

7” $4 ppd 


^Smugglers 
Selling The 
Sizzle 

CD $12 ppd 
LP $10 ppd 


6 • phone (|604) 669-MWT • fax (|604) 669-6478 • email mintrand®aoUom * http://mintrecS4U)m 










TRONG OUT * . , SNUFF r 
&D0 RID6fiNee NISTi^RO 


»MP.o. box 1936Ws^francisco r 


save roan for dessert . 


BUST OUT THE DOPE WAX! 





Announcing the debut releasefrom... 


(3 -song 7” $4 ppd.) 


...traditional SKA and jazz done in an antraditionai way ... 


...still available 
the timeless classic from 


($4 ppd.) 


distro by ROTZ, CARGO, CHOKE, & SOUNDS OF CA. 


CLOUT 


PO BOX 1440 

GRAND RAPIDS, MI 49501 



ECONO-LIVE 

A SIX SONG E.P. 


10” EP OF NEW & OLD SONGS RECORDED LIVE ON TOUR MARCH, 1996 
LIMITED EDITION. AVAILABLE THROUGH MAIL ORDER ONLY! 


SEND $6.50 (PPD) CASH, CHECK, OR MONEY ORDER TO: 

VAGRANT RECORDS, 21 18 WILSHIRE BLVD. #361, SANTA MONICA, CA 90403 






ORLIVIANS* OBLIYIANS 

Baby, prepare yer ass fer its inevitable whuppm 
by these swank new discs from these Memphis 
masters o' blastin' boom! Here's their 16-cut 
^new LP/CP. "POPULAR FAVORITES ’ , which we 
are heralding as THE goddamn R&R platter by 
which all so-called "R&R" shall be fudged! HOT!!!!! 

And. ..gracing the u pper top RIGHT S 
is annuda chunk o' spew, but in the form of a 7" single, 
consisting of 3 non-lp cuts, the too-dirty-fer-LP-inclusion 
results of a NO-fi "session" in a KungFu palace where ELVIS useta practice booty -whomp! 


(MIMS TOUR: JULY 11®, N.M., |Ul? lt-LAS VEGSS, [UlT lJU, |U1T 20-S.F., |ET it-Autu 



CRYPT 1996=THE NEW FACE OF "INDIE R0cK"« 


COUNTRY TEASERS 

■SATAN IS REAL AGAIN" LP/CP l 



And if'n ya thought we'd be cowed 
by a few "garage rock purist" 
weenies bitchin ' bout how "lame" 
and "un-CRYPT-like" their debut 
was, here's a brand-new slew of 
1 4 cuts of the rather black poetry 
and eloquent poison-letting of Mr 
B.R. Wallers & his crew of versatile 
musical bandits! A true gushing of 
LOVE OF HUMANITY, Satan, and 
the ALMIGHTY LORD! 
COUNTRY TEASERS USA 

— TOUft in PALL 1 9961 


LYRES 1 EARLY YEARS 
CD IS OUT AT LAST! 


out 


nilvi.ajts 

debut LP/CD ABBY ROADKILL" 
ultra-rippin, rawer than raw 
snotpunk outta Oviedo, Espana! 


THE REVELATORS 

debut 7": "SERVE THE MAN/ 
CRAWDAD". Mighty bold wail 
from these Missouri howlers! 



DM BOB & THE DEFICITS 


BAD W/WIMEN" LP/CD 




* m- t 




J. 


Ah.... Crypt ventures forth into the 
rather PC arena of "WORLD-BEAT 1 ! 
Well, WE consider a Tex-Mex/C&W/ 
alcohol-fueled swamp R&B/slopabilly 
trio from HAMBURG GERMANY 
"world-beat", so don't get too scared 
an start expectin ' gol-derned congas 
er mountain flutes er whatever! This 
is prime ROOTS raunch that sits 
mighty comfy next to that worn copy 
of "Behind The Magnolia Curtain"! 


CRYPT has MOVED! 


YEP! NEW ADDRESS: 
1409 W MAGNOLIA. 
BURBANK CA 91506 
FAX (818)567-1260 


IRVING AZ UK , JR- ^ 

A+ R/ DEMOGRAPHICS / “ PROMOTION " 


— 

[MAILORDER: ADD POSTAGF.!l7T - toTitems vialJ~PS $4. SINGLE ITEMS via 4th class post: ONE 7": $1.60 , ON E LP or ONE CD: fj L j Jj 

UfiUHED "Rlufi nirns" LP 57 /CD S10 (HEATER SLICKS "Trouble Mon 7" S3 CHROME (RANKS "DeoJ Cool" LP S7/CD $10 PAGANS "Everybody Holes You" CD $10 


IREGUILED "Blue Diroe” LP 57 /CD S10 CHEATER SLICKS 'Trouble Mon 7” $3 CHROME CRANKS "Demi Cool" LP S7/CD $10 PAGANS "Everybody Hole! , W CC l $10 

COUNTRY TEASERS 7" 53/10" S6/CD S8 . "Sotrin Is Real Aooin" LPS7/ CD $10 FIREWORKS "Sel The World..." LP S7/CD $10 PM SOI t DEFICITS "Bod W/Wimen” LP ^7/ CD S jO 

DEVIL DO GS "S/L" IP 57. "Biooer Beef Bonanza” LP S7. "30 Sizzling Slobs” CD $10. "Solurdov High! Fever" IP $7 LAZY COWGIRLS "Ragged Soul" IP S7/CD . S10 , "frustration" 7" $3 

GORIES "Hooserockin" LP 57. 1 Know You.." IP S7/CD $10. "Quito Hero" LP S7/CP $10 OILMANS "Soul food" LP S7/CD $10, "POPULAR FAVORITES" LP $7/ CP $10 "Slronfl Corno On" 7" y 

HIADCOATS "fork 01 Suavedom" LP $7 "Boorh Boms" LP S7/CD $10 MIGHTY CAESARS "En glish Punk Rotk" LP $7. "John Lennon s Cor p s e" LP $7, "Surely They Wore The Sons.... LP $7/CD $10 

MWR^TfflRKr-wTAi.; " LP S7/C0 S10 "INFO HIGHWAY" LP 57/510 "PISSING OUT THE POISON" dbl-LP $1 1/CD $10 HUES EXPLOSION "CrypL-Slyler' IP S7/CD SU 

NINE POUND HAMMER "Mud. Blood" LP $7 "Smokin ti ers” LP S7/CD $10, "Koyseed Timebomb" LP $7/CD $10 „ TtEH J rLitiY n nnmTff< Tsn 

RAUNCH HANDS "Payday" LP $7. "Hove A Swig" LP St. "Fmk Me" IP S7/CD $10 "JUNGLE EXOTICA" LP S7.50/CD jl_2 SHAfTMAM LP S8/0) $12 „ L r „ ^. 50 

"STRUMMIN MENTAL" CDs I l 2- S12 each SQUIRES "Goino All The Wav' IP S7.50 "LAS VEGAS GRIND" LPs 14: $7.50 eoch/ CDs I & 2: $12 enth LYRES Early fairs CD $10 
"lKUlfoM THE GRAVE LPs IMoch. D oubi,LPs 17. CDs U.l « TS12 "SIN ALLEY" LPs 14: $7. 5 0 each/ CD Pod l ; M "TALK!* 

GARAGE PUNK UNKNOWNS CDs Paris 1 & 2: 512 eaih. VOL 8 LP S7.50 "GOD LESS AMERICA" IP S7.50/CD $12 1-BIRD PA RTY" LP S7.50/CD S12 HgjAD_ HOOTENAj|6X ^iPJL 











HARDCORE • ALTERNATIVE ROCK • PUNK • HIP HOP • METAL 


lalog with more than 4000 articles mcl. CD s, IP s. EP s. T-Shirts. 
Longsieeves. Hooded Sweaters. Baseball-Caps. Baseball-Shirts, Windbreaker-Jackets! We carry 
like 108. All. AGNOSTIC FRONT, BRUISERS. BATTERY. BAD RELIGION, BIOHAZARD. 
AGAINST. CHANNEL 3, CONCRETE SOX. FREEZE, GIGANTOR. HOUSE OF PAM. HERSEY. 
NOFX, MADBALL. SLAPSHOT, YOUTH OF TODAY, SICK OF IT ALL too many to mention them afl. 


PITTBOLL © 1M 0 GIGANTOR ® WORLDS COLLIDE BRIGHTSIDE ® UNDERTOW © BATTERY 0 

jHpMap*CD0 face The Irak • HKi Hpaf Qawral* CO lKkpt»*» 


Nm AinaelBW • £0 

The long-awaited third studio 
album by Detroits true 
ofHCheavyness. 


**' V# 

BATTERY 

l\,(r 

Wc Wxm‘ * Fal 

BATTERY 

0 


1*00 giSpfe’CO 

GRITYs guftanst remixed 

iWC^il's dtscogrsjrtf of 19 pfes 7 ^antosfflgs. Uneven 
scngs dunr^ n&mn 1994. Still dtoatiervesMNOFORAN 
one of its best OS Mm XU AMR's Ifcn Against Ita”. 


IftyiTC 

tblitiE 


mm'M'M 

BATTERY'S first recorttiofs! 5 
songs like GORILLA MS. 



m*r 

2 new songs by each band. 
Colored vinyl and ltd. T” 
100 Q copies. 



O 



wson^ytfete- 
GfeianbanOrata 
id a tier version ot I® FM 
ANSWER'S “mant 


mm*® 

Now feta with ex-members 
« FOR AN ANSWER. UNiTY 
and UNIFORM CHOICE. 



“All Hope Abandon” is the Their debute MCD features 
same ot their 2nd studio album fantastic songs which will get HC hand. Ail UNDERTOW vinyl 

containing heavy East Coast the BRIGHTSIDE more attention stuff (except tor "At Both Ends*) 

style meshcore. 



m*r 

song by each hand full 
colored art work and colored 
vinyi 


The german 

HC t^ir incredible 

htaffatoCssfttssyli 


The compilation of the ?"'s.0n 
tour with S.O.l.A. and SEA 



SICK OF IT ALL / RYKER'S 0 

splil • PicDoLP 

The very ltd. vinyl edition of “SICK OF IT ALL'S ■ Lite to a 
world lull of hate” and “RYKER'S • Brother against brother". 


REST IN PIECES UNBROKEN © CONFRONT ® CITIZENS ARREST INTEGRITY ® 



My page* CD © 
Pre- SICK OF IT ALL with their 
W EP and the '‘My rage” 

LP. Classic Old School HC. 


fiaiprwerb*MCB 

UNBROKEN play tight heavy HC 
not unlike WORLDS COLLIDE or 


Offiife-fjRital’Ce 

The complete discography by 
this Cleveland Hate Core band. 
Incl. some bonus live songs, 



PROJECT X 




SsueoCD 

This CD contains “Cotta" LP 
and ‘'A light in the darkness" 
7" plus several compilation 
tracks. 


side in sii 


m 



All 23 songs the band ever 
recorded. Remastered ! 



JUDGE MINOR THREAT PROJECT X 0 REJUVENATE 0 VIOLENT CHILDREN SIDE BY SIDE 0 UPFRONT 0 

Mo amoves • CD 0UK*MM*r0 SfaWeqenimige*MCO Mol Mi* CD Split scene* CO 0 You're «e»p(eK8* CO SpW*H) 

Studio recordings of thelr early 7 seen reeoiWio 1982. le#. The rem»tered version ol a NY Old school New Yeih Hard Care Teenage straight edge HC by Oiseograplfli el a legemSary HY Remastered re-release of their 

days ! No metal ulloence at Filter, out of step, little HC {lassie iocl. later JUDGE at it s best. Fast, short tunes, later members ol YOUTH OF HC band. Featating later JUDGE, classic «re! album plus the “X- 
IriemL andSHELTERimisicians. angry lyrics and a Don Fury TODAY and SHELTER. 18 tracks YOT, GORILU BISCUITS and mark tbe spot’ songs. 

Production ! recorded between 83-85. BLOODLINE members 


PITTBULL 


ail! 




SICK OF IT ALL 0 SICK OF IT ALL 0 PITTBULL 0 

SgreadngftH.C. realty* Casualty* CD 

5® , . /’ Brutal Hate Core from Detroit 

Tbe Revelation tapes ! 12 siOHAZARD meets HELMET. 


Lira in a world hill nl bate 
• CD 

Perfect live-recording with 24 
songs! 


1 } m 


PITTBULL 0 

Same* CD 

The remixed and remastered 
version of PITTBULL's debute 
album. 


amraav REVOLVER 


STORES: Ash tor our whole sale list!!! 


REVOLVER USA * 290 C NAPOLEON STREET » CA 94124 • TEL: 415/695 0451 « FAX: 41 5/824 9276 


LOST & FOUND • BUNTEWEG 1 • 30900 WEDEMARK • GERMANY • TEL:0S130 / 7771 • FAX: 05130 / 77 73 



BANDS: 

Please send your demo! 






















COMING SOON ON 


U.S. Distribution By 
SMASH! , ROTZ § and BAYSIDE 


EXCLUSIVE DISTRIBUTION 
of the 


GOD RECORDS 

a division of 

A&R Records International Inc. 

680 Sumas Street, Victoria, B.C. V8T 4S6 

Ph 1-800-666-1046 Fax 1-604-383-8212 





New transmission trim Caulfield! 




Broken Hearts are Blue 

The Truth About Love LP/CD 
The debut from this quartet 
featuring former members of 
Current and Ordanation of Aaron. 
Sassy! 



Mineral 

February/M.D. 7" 

Two brand new songs unavailable 
anywhere else, in classic form. 



Giants Chair 

Purity and Control LP/CD 
Giants Chair pulls through with 
a brilliant second LP. 



Christie Front Drive 

LP/CD 

The swansong from CFD? 
They graced us with another 
record before moving on. 
Lucky us. 





Kamoa7 M Giants Chair 

Cool short lived band from ’"Purity aiui Control" 7” 
Omaha 

distributed by: iumberja 
S revolver, dutch east, cargo, 

1 1 • gojdenrod;.bHndspot, ebullition 
choN® and others 


Trnluma 7” 

from Cbicago-Features people 
from Gauge 


Sideshow 

Up Read Confusion” LP/CD 


Christie Front Drive 
CD comp of vinyl stuff $8 


Prices: US/Can/World 
LPs $778/9 
CDs $10/11/12 
7"s $3/4/5 









■RECORDS 




The Curbs - Slacker 7" K.P.F.-Peasants By Birth. ..12" 

Farmhouse#2/BrainDart..$3 PPD Farmhouse #3 $6 PPD 



Roil - Mother’s Day 1 0" Adversives -Search For Roger Ferris T 
Farmhouse #6 $7 PPD Farmhouse #7 $4 PPD 


Farmhouse Compilation ’94 -12" 

Farmhouse #4 $6 PPD 

Krupted Peasant Farmerz Nitwits 
M Blanket Dead Silence Mohinder 
The Fuck Boyz Nothing To Lose 
Klamydia Dryrot Stressboy Roil 
Preachers That Lie Lesser Of Two 
ApeFace Buttafuoco Everready 
Red #9 Contropotere The Curbs 

(SEND AN S.A.S.E. FORA 
COMPLETE CATALOG) 

Fuck Boyz Tribute -Compilation2x7 ,, (AII You Can Eat/K.P F./Dread/Red #9 
Farmhouse#8/SixWeeks/MonkeyBite. .$5 PPD Your Mother / Idiot Bitch / Wooly 


449 tW 'Son DJ?. Si$3oS£. CK W 


Mammoth 140 % Saline Solution) 


Solution)! 


Red #9 - No Hope ? 12" 

Farmhouse #5 $7 PPD 









Write for FREE 
Catalog & Sticker. 

Outside theU.S.add$1 per item. 


#«Tiltwheel 

Wa* 11 song 12” • $7ppd 






Some songs on 12” 
previously released. 



Hemlock 

12 song CD • $8ppd 


Distributed by: Lumberjack, Rotz, 
1000 Flowers, Rhetoric, Choke, 
Blindspot, Revolver, Mushroom, 
CR Japan, Cargo, Smash, Get Hip, 
Caroline, Sounds Of Cali, & more. 


Liquid Meat • P.O.B. 4606921 
1 Escondido. CA 92046-0692 
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J CHURCH 
(KffTttMf Mf A COMJ 


Kings and Queens is a new GITS release that was 
taped live in a recording studio back in 1987. It 
features 16 unreleased songs with great blues 
nspired vocals from Mia Zapata and the Gits brand 
of intense melodic punk. CD/Colored vinyl LP 


The first digital release from S.F’s. 
Me First . They are an all women 
garage-punk /rock band. 

5 song CDEP 


* m VlLv J-#- 4 song 7” single 

3 song 7" single 3 song 7" single Oswald 5-0 meets 

Songs not on their CDEP Lines/Girlfriend/ Creep Arron Cometbus 

Broken Rekids, PO Box 460402, S.F., Ca. 94146 v 6< v. 

PPD. in US 7" $3.50 or 3 for $10. CD5 $5. LP $8. CD $10. 

A stamp gets you a a complete list of retordings Dist. by AAordam -ShM 1 









This is an ad for Trench Records 

Normally, I don’t like to do ads because 
they take away precious time spent 
looking at celling. Plus, it’s kind of costly to 
advertise your releases, especially when 
they generate very few orders. Maybe I 
should stopp moping. That, or move to 
England. Anyway, here's what I got: 

The Fumes “Flame-Thrower” 3- 
song 7-inch. You’ll probably see a 
review for this on the pages of this 
fine excursion Into literary prose. 
So, if No Idea likes It, by all means 
order one. If they don’t, order two. 
In case you were wondering, the 
record Is on clear wax. It's also $3| 
postage paid. 

Send cash or 
money order 
(made out to 
Joe Ehrbar). 

Thanks. 

Trench also 
has releases from the Flies, Velvet 
Pelvis and Mother Load. Write for a 
catalogue. 

P.O. Box 1222 Spokane, WA 99210| 





"anterior/posteriory notes from, tine occult”' 
discography cd, contains 2-£ singles, comp- 
ilation tracks, an unreleased song,plus 3 
live songs. 

cerberus skoal 

"and farewell to hightide" 
brand new 50 minute cd. vinyl version 
out in summer. touring march through 
april. write for more information. 

post marked stamps, a nine seven inch 
compilation dedicated to long distance love, 
fe attiring: the rachel's, cerberus shoal,h.um, 
June of 44, still life,ethel me serve, braid, 
giants chair, get up kids, the deadwood divinw 
, calm, miner ail, rocket science, ida. plus four, 
all nine $25. 

cd $8. subscription $25. one 320 stamp gets 
the complete list. checks to k. Shipley. when 
in europe,try simba. 

tree. postal box 3l840.philadelphia,pa.l9104. 


LIVERACHE’: 

TALES FROM THE LIVERS’ EDGE 
VINYL ONLY DOUBLE DRINKIN’ LP 

quitters inc. of spokane Washington, the flies of spokane | 
Washington, the automatics of portland Oregon, the 
teenage boneheads of tokyo japan, the wretched ones 
of midland park new jersey, the broken toys of 
methuen massachusetts, depo-provera of green bay 
Wisconsin, b.o.m.f. of portland Oregon, pizzle of 
bloomington indiana, the sissies of spokane Washington, 
schlong of Oakland California, the piss shivers of 
bechtelsville Pennsylvania, velvet pelvis of spokane 
Washington, the rhythm pigs of san francisco California, 
the beat-ons of missoula montana, piss ‘n’ vinegar of 
Colorado springs Colorado, spot 1 0 1 9 of san francisco 
California, the sillies of denton texas, elmer of portland 
Oregon, haggis of boise idaho, the hairy italians of 
sunnyvale California, the snatchers of lakewood 
Colorado, melt banana of tokyo japan, less than jake of 
gainesville florida, fatty lumpkin of spokane Washington, 
slackjaw of portland Oregon, not today of detroit 
michigan, sharon tate of long beach California, the fuzz 
of portland Oregon, one eye open of fullerton California, 
catapult of las vegas nevada, lopez of east wenatchee 
Washington, fetish of berkeley California, gringo of 
providence rhode island, totally fuckin’ lit of spokane 
Washington, dwarf bitch of las vegas nevada, the 
boozers of dallas texas, the spider babies of molalla 
Oregon, the kassos of san diego California, the 
degenerates of north scituate rhode island, sour milk of 
maryland heights missouri, the withdrawals of lewiston 
idaho and the cripples of flint michigan. 

SEND A STAMP FOR DETAILS 

VERY SMALL RECORDS 

POB 72671 LAS VEGAS NV 89170 



/* a p VS DRIVE 


( 2nd LP & Final Recording 


also available: 


Car Vs. Driver* 


-LP'S ARE $6, 7”S ARE $3 CLi 


Debut Seven Inch Repress 


Deja Grateful" 9 Song LP 


Hal al Shedad / Inkwell 
Scout, 



Seven Inch on Moo Cow 


Split LP with Freemasonry 


LUNCHBOX RECORDS P.O. BOX 55361 ATLANTA. GA 30308 




you will move 


Converge 

almost an lp, CD 


Includes limited ferret 7»» 
tracks, 5 brand new tracks, 
and live versions of 
heliotrope 7", umn. . its 
long. 

available : 
debut harvest 7* 

, petitioning. . . 7*» 

20 PM) 

Converge tehirte z sided, mad 

wmm ..$ioppd ( 2 opm) 

/^■■checks 2 carl sever son, uea 
g \ marc ^ohBueen (europe) 

usa..7? wtndaor dr eatontown nj 07724 europe.. pobox 31537 bad nenndorf germany 
phone 908 . 745.4639 phone/fax 05723.3514 


moni tor records 


PO BOX 4006 
BERKELEY CA 
94704-0906 

USA 



MORAL CRUX 
"I Was A Teenage 
Teenager" LP/Flexi 
"Greatest Hits" CD 


MUM 


I WAS A 



— NAGE 

Teenager 


NITWITS 
"GREAT DAY" 7 


NvftviVs 



Also available from BULLET RECs in Germany: 

THE HATES 
“Contamination disc” 


DRIPPY DRAWERS 
“Jump Thru it” 7” 
other stuff I got: 

THE CURBS “Slacker” 7” 
THE PADDED CELL 
“That punk next door” 7” 
CAPITALIST CASUALITIES/ 
THE DREAD SPLIT 7” 

. THE GAIA “No. 1” 7” 

J CHURCH “She never leaves 
the neighborhood” 7” 
TIMES SQUARE PREACHERS 
“Nazi Raus” and 
“Don’t be Numb” 7” 
all are $3.00 Us monies 


7” -S3.00 and LP/CD are $7 each, 
foreign orders add money and please, 
MAKE CHECKS TO BRAD STODDARD 
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Hickey 7 
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lp - $6 


Punk Pock For tho W7i©/e Family. 

. lil' deputy records 
^RjKv' 1°. po box 7066 

austin, Tx. 78713-7066 

a roinuwj^ (512) 467-6) 35 ».., ...... 


s —'- .p. ; , 7- ed 

R *i c l c, «nce 7.. 

S . •* r • o , 


, A»‘ V °° 
G^*; "A« 
CcJ 0 ''sol** 7 1 

s*««-* v 
C ’ y 


If y o . kevc ordered eametkiag (ft* me ifcis MU ••< be*. 

•o. | ait «• it tk«f« it u.ltkljf • ««•••• iu •••«- *• ploa.a 
write ,«« tfii« »«d cell •« >ktl yao at dercd t*4 w««a4 
.kit you or4>«4 it t«4 > will (it it. tatty tatty Sony! 

cash chk. or m.o to Joey Edwards!!! If you live out- 
side of the US. add $$ for postage. Send a Stamp for 
a complete catalog of all the cool stuff i got 4 sale 




fienoz 


"A disc which proves once and lor all that 
they rocked harder than any lameass, 3- 
chord. So. Cal cheese-punk band in their 
day. They did H first and they did it bet- 
ter.This collection of 7" cuts Mid TMe're 
The Fiends' the band's first album, define 
what pop-punk has always been about: it's 
simple, catdiy, last and fun. Attention punk . 
rockers: discover your roots- check out ™ 
'We're The Fiends'.— -AQUARIAN WIEKIIY « 


dog Pound 


CD's ONLY $10. payable to BLACK PUMPKIN 


songs created 
^ 3 cute boys ■ 


LOCKHEED ELECTRA 


ftWtveooG 

Hnone^t^oau^bayerMCL.^^- 


maybe somethir 
sometime soon, 
yea right. . . 

a c. 

ZINE/&7in.3 4 
IP 6 8 


TATTEHFROCK- 
ZINE*7IN. 
HELLBENDER 
SIDEKICK KATO 
TRUSTY, &CHISEL 
this is great . 


P.O.BOX 51334 
Kalamazoo Mi* 
49005 

(616) 381-6488 



Destroying Music's Future TODAY. 

BOVINE 


P.O. BOX 2134 
MADISON, Wl 53701 



enemy soil 

Desperate Corruption 

Split 7". #8033. 3 from ES, 2 from DC. 
Pissed-off pulverizing VA powergrind wreaks 
international devastation w/ blazing 
brutalistic JAP grind/hardcore/death !!! 

1st 300 via mail on ltd. colored wax !!! 

OTCERlCZj 



o 

fd 
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'Indignation' LP. #B031. 

22 full-speed blasts of caustic raging 
hardcore from thee east coast masters o' 
mayhem !!! Kiss your ears goodbye !!! 

fl>RK 

3 song 7 " e.p. #B032 

Slicing, ultra-distorted noise rock/hardcore 
from AZ. Get ready to be stomped !!! 

°SP32z/Bru+al "Truth 7* 

°Evolv«.4+° Obliteration/ 

“Tasted fear *7" 
°A3 ®raph°l>ie KjdsebleeJ T 
"GoB/Defi 7 " 

/ Smppi?* ssk*?7" 
°Tm RBoWfi^Ro *7" 
°THH3/Apar*fnenf2»3 7" 
oLouD+ugLy Vol.'Z r 7 ,/ 

w/ £ VfiHart^oO, Fl-OOif, 

vespist yo*i. apt 2.13 +7hu53 

OSPAZ2L/F2POR y" 


Item 

4th U.S. 

CAN/MEX 

World/Air 

1st T 

$4.00 

$5.00 

$6.00 

Addtl. 7 s 

$3 ea. 

$4 ea. 

$5 ea. 

Any 6 7 "s 

$16 

$21 

$26 

IPs 

$7 ea. 

$8 ea. 

$10sur/$13alr 


U.S. cash or MO (to Sean Wipfli) ONLY. 
NO CHECKS! ABOVE PRICES PPD. 
Poster, Stickers & Complete Catalog 
FREE w/ order; 2 stamps for catalog. 
Dist by: Rhetoric, Relapse, Revolver. 

Wholesale rates available to 
anyone upon request: Send SASE. 



"Please buy Uncle 
AVs fanzine or I'll 
throw up on your 
shoes!!" . 


Send a stamp 
or IRC for 
mailorder list 


SUBURBAN 

VOICE 


BABY EXPLOITATION AD #1 


Issue #39 
now available 


Interviews with 
BLANKS 77 
CHURN 
DOC HOPPER 
GIRLS AGAINST BOYS 
LIFETIME 

NO USE FOR A NAME 
PARASITES 
PROPAGANDA 
SICKO 
STRIFE 
TUB 

116 pages! 
plus a 7" EP with 
unreleased songs by 
JON COUGAR 
CONCENTRATION 
CAMP, TUB and 
FED UP 

$4.00 ppd in 
US/Canada , 
$6.00 ppd overseas 


SUBURBAN VOICE 
PO BOX 2746 
LYNN, MA 01903 


W doresap someone's opened 
a can of rvhoop ass . ' 



P0LII0 PIPE SPRTULR TINSEL LUD TRRNS RM 


ALL OF A FULL LENGTH. ALL WORTHY. FREE LIST OF VERY CHEAP. 
WE CAN DO SO NOT MUCH MORE. IT IS NOT OURS TO COMPLAIN. 

PO BOX 4971 CHAPEL HILL NC 27515 COOMAC@VHET.NET 






Worms 


ONCE THERE WA$ A kniSE OlD MAN WHO LIVED ON tOPOFA HILL. 
DOWN BELOW IN THE CITY, THE WORMS SICRETLY THRIVED iN 
BASEMEN AND HOLES IU THE WALLS. FOR YEARS WE CARRIEDON 
UNNOTICED AND VEVELOPE P INTO A TI&HT-KNIT, HIGHLY -POLITICAL, 
HI6-HLY CHARGED UNDERGROUND NETWORK WITH OUR OWN FANZlNSi 
SHOWS, AND SUPPORT SYSTEMS. AND P URING ALL THOSE YEARS, THE 
WISE MAN StA YEP UP ON TOP Of Hl£ HILL. X lA/fc/VT UP THERE T 0 
VISIT HIM ONCE • HE LAUGHED ABOUT ALL HiS NEIGHBORS^ AGING 

hippie Recluses who thought they'd won the war because 

THE GRATEFUL DEAD HAD MADE XT ONTO THE JOHNNY CARSON 
SHOW AND ALL THE POT DEALERS HAD BECOME MILLIONAIRES. 

X LAVGHEV TOO. SINCE ME AND mV FRIENDS WERE WORMS, 

X DIDN'T HAVE TO WORRY ABOUT THAT HAPPENING- TO us. 

ONE DAY 7 HE WISE OlD MAN CAME P OWN FROM HIS HILL AND 

Discovered all the eycivng things the worms weredoing 

XN T HE CITY. OBLIVIOUS TO THE PACT THAT XT HAD SEEN 
EVOLVING- AND DEVELOPING FOR YEARS, HE DECLARE P IT A 
NEW MOVEMENT AND SET OUT TO PROMOTE IT AS SUCH. HE PUT 
XN HiS WISDOM AND MONEY, AN P WE PUT IN OUR CREATIVITY AA/P 

Style, soon, the mixture Attained widespread exposure, 
ANP WE WERE ALL happy. But You know what they say 
ABOUT EXPOSURE. IT CAIV KILL YOU. 

P OR FIFTEEN YEARS THE BIRDS HAD HUNTED US DoWN. THeVHAD 
DONE EVERYTHING THEY could to kill our CULTURE, INCLUDING- 
appropriate and water down every aspect of it thatthby 

COULD. NOW THEY SAW THE EXPOSURE WE HAD BEEN GETTING, AND 
SUDDENLY THEY CAME AROUND AND SAID THEY WERE UERY 

xnteres teP in us. what they meant was that they had 
Stolen everything they could from us an p now there was 
nothing- left to steal from vs but us. jf WE COULD just 
water DOWN our MUSIC AND LYRICS, AN D DROP THE POLITICS, 
THEY WOULD LIKE TO BUY A PEW WORMS. 

A few worms stepped forward, among them some good 

PAIENDS OF MINE, who COULD BlAME THEM T THETP WORKED 
AND STRUGGLED HARD AND WANTED A REWARD. X DIDN'T FEEL 

angry, just sorry forthem. i watched as they became 
an overnight svccesS. the Birds said they were tust like 
those other worms twenty years ago. THOSE funny ones 
WHO HAD tried so hard FoR /MONEY and FAME INtHE BIRD 
WORLD THAT THEY FORGOT WORMS CANT LAVE LONG ABOVE 
GROUND, AND DIED. 

NOW, THE BlRDS SAI D, XT UVAS LIKE A WORM REVIVAL. THEY PUT 
OUT BlG GLOSSY MAGAZINES AND TV- SPECIALS ANNOUNCING THAT 
THE LAST FIFTEEN YEARS HA p NEVER HAPPENED. THERE HAD 
BEEN NO WORM UNDERGROUND, NO SELF -SUFFICIENT WORM 
SUBCULTURE, AND CERTAINLY NO WORM POLITICS. AMAZINGLY, 
THE WISE OLD MAN SANG ALONG. HE CLAIMED THAT BEFORE HE 
CAME DOWN OFF HiS MOUNTAIN TO DISCOVER THE WORMS, THEY 
HAP BARELY EXISTED FOR A DECADE EXCEPT IN FEEBLE, DUMB, 

Violent little enclaves, but how would Heknow^ he'd 
Been up on a hill for that whole Decade. 

X WENT TO ViS IT MY olP WORM FRIENDS WHO HAD BECOME BlG 
STARS, AND THEY were MISERABLE. THEY MISSED THE YEARNING 
AND STRUGGLING AND WORKING HARP AND GOING NOWHERE WITH 
THE OTHER WORMS. THEY WERE LOVED IN THE BIRD WORLD WHICH 
THEY HATED AND MATED IN THE WORM WORLD WHICH THEY COVED. 

XN CAME THE SNAKES. THEY HAD ALWAYS BEEN IN OUR MIDST, 
HANGING AROUND OUR SHOWS. THEY WERE &YEP A BIT 
SUSPICIOUSLY BUT GENERALLY ACCEPTED. THEY WERE SO JEALOUS 

of the Rich and successful worms that they dressed up a* 

WORMS AND SOON THEY TOO BECAME RICH AND FAMOUS XN THE 
BlAP WORLD. THE BIRDS WERE SO STUPID THAT THEY COULDN’T 
TELL SNAKES FROM WORMS, BUT THE SNAkES WERE SO SELF- 
CONSCIOUS that they stumbled over themselves try/NGto 
LOOK LIKE. THE WORMIEST WORMS AND SHOW HOW LONG THEY 
HAP BEEN PART OF THE WORM SCENE AND HOW MVCH WORM 
CAEPIB/Lrry THEY HAP. 

AS A RESULT, THE REAL WORM CULTURE. GOT A LOT OF UNWANTED 
EXPOSURE AND ATTENTION, AND IT WAS HARD FOR US WORMS 
TO KEEP ON EVOLVING AND DEVELOPING OUR CULTURE NATURALLY. 
WE GOT DEFENSIVE, DIGGING DEEPER INTO OUR HOLES AND 
BECOMING MORE SECRETIVE XN our ways. MAYBE, WE SAID, 
this is where we belong anyway, way underground 
where the Birds and snakes cant find us. this js why 
we are the worms. 

TODAY THE WISE old MAN JS STILL PROMOTING AND MAKING 
LOTS OF MONEY OFF OF HIS WARPED VERSION OF THE WORM 
SUBCULTURE. X STILL LIKE THE OLD MAN FOR WHO HE JS, 
AND X REMEMBER THE GOOD THINGS HE HAS DONE FoRME 
AND OTHERS. BUT X HATE A LOT Of THINGS HE X S DOING NOW, 
AND NO LONGER THlNK OF HIM AS VERY WISE. THE LAST 
STRAW WAS WHEN HE StARtED WRITING ARTICLES FoRtHE 
GLOSSY BIRD MAGAZINES. HE THINKS XT'S ALRIGHT TO TELL 

the birds where the worms are underground and what 

WE ARE DOING THERE. X DONT THINK THAtS ALRIGHT. HE 
SEEMS TO THINK THAT JUST BECAUSE GREEN DAY MADE ITONTO 
THE DAVID LE1TERMAN SHOW AND RECORD COMPANIES ARE 
SELLING MILLIONS OF WORM RECORDS, THERE'S NO MORE WAR. 
BUT WE HAVE NOT WON THE WAR, AND IN FACT, WE AAAy BE 


LOSING XT. 


/VA LOf- 


Is Christian music really Christian? 
fl l \« two front Ufth th,t W|C8 her looK liKe • chipnonk. In pictures on 
ths wiling Stonts 1972 album “Exile On Main Street" Mick Jigger is wring 

ii § ?I V 501 ^ 1 1 c Mt Evie would wsir on her albums. 

“MB "Exile On Main Street" came out the Rolling Stones toured, «nd their 
tour manager for that tour was Chip Monk. 

hick Jaggar and Evie say: “WHEN HE READS HIS BIBLE HE’S READING HIS 
PRESCRIPTIONS, AND WHEN HE READS HIS PRESCRIPTIONS HE'S READING HIS BIBLE". 
Mick Jagger and Evie are trying to turn America into a "Christian-Nazi" 
Germany to persecute me* 

When I get my prescriptions filled at Walgreens pharmacy at Westshore mall, 
to persecute me for Evie, Mick Jagger has the pharmacist put an*"*" on my 
prescription. And so what am I going to do with a prescription like that? 
i-hat would you do with it? Who wants to take medicine from a prescription 
bottle where the pharmacist has written an "X" on the prescription? 

So what I do is, I take iry white correction fluid for typing, my snow-pake, 
and I snow-pake over the "X" that the pharmacist put on my prescriptions. 

And so now Mick Jaggar and Evie have me doing the same thing with my 
prescriptions ti}at I do with my Bible. 

what I mean to say is, in ths Bible that I have, the Rolling Stones had the 
Bible publishers put the letter ”R" in almost every verse, and then at the 
bottom of the verse they explain it. And the "R" is, of course, for 
.Keith Richards, so I'll make psychic-contact with him and Mick Jagger when 
read my Bible, so they esn persecute me. 

I love my Bible. I read and study it every day, and I don't care how 
difficult Hollywood makes \ l for me,* So what I do is, as I read my Bible, 

I take my white correction fluid, my snow-pake, and 1 snow-pake over the 
“R" throughout my Bible. And now, as I said, Mick Jagger and Evie are 
'living me do the same thing with my prescriptions as I am with my Bible. 

To persecute ms for Evie, Mick Jagger is having the pharmacist at Walgreens 

at the Westshore nail put an "X* on my prescriptions. 

::tre the Jews persecuted in Germany by the Nazi's as much as I'm persecuted 
by Christians in America? And I love the Jews. I'm only using it as a 
comparison. And, I wish to say, l*m a Christian myself. And I wouldn't 
’ let a slut like Evie make me lose my faith in Jesus Christ. 

.’m a Born-Again Spirit-filled Christian. Jesus Christ is my Lord and 
saviour, and I'm going to spend eternity in Heaven with Him when this life 
is over. 

\nd I've been talking about the song “19th Nervous Breakdown", and how 
-hat the Roiling Stones didn't put it on an album, If they had put it on 
an album, it wouiG hive been on "December's Children [and Everybody 
r ‘or Evie, of coursi. It could even to considered the child, or offspring, 
jf that album. It came out with that album, but it wasn't on that album, 
v.'uat the Rolling Stones did with it instead was thej put it on a greatest r 
ilts album, the title of which was oven printed in the sume wuy as 
December's Children (and Everybody's)", The Rolling Stones put it on 
"Big Hits (High Tide And Green Grass)". 

And now I have to use my snow -pake on my Bible, and on my prescription! 
that X get .it Walgreens at Wcstsh'on mall. Also, notice the word -green" 

Jn "Wiigrocne”, and In "Big Hits’ (High Tide And Green Grass)".' Also, I 
l>ought_ the R olli ng Stones j lburn JJB] j[ H [ ts ( ide^And Gre en Gr ass ) f gt 
the Westshore mill where Walgreens" pharmacy is, why? well, because I 
/as brought up down the street from there and I've always gene to Westshore 
mall. We used to live right off Westshore. Also, it va6 just recently 
’■hat I bought tbit album by the Roiling Stones at Westshore mall. 

Also, a song on "December's Children (and Everybody's)" ts the Hank Snow 
long "I'm Moving On", And On BvU's first album in 1974, the year U 
# became a Christian, Evie did thu song, "On The Wings Of \ J^ow White Dove". 

1 That's weird Evie would even do t^at song, because it's not even a « 
Christian tong. I mean, even if you're not a Christian, you've heard that 
long on worldly, or etcuiar radio, That's on Evil's firs t album.' And the 
song Evie does aftsr that is "Sa y I Do ". And "She Said Yeah " ie the first 
song on ths Rolling stonss album "December's Children land Everybody's)". 

And recently, as I said, I bought "Big Hits (High Tide And Green Crass)" 
at the Westshore mil. And now, to persecute me for Evie, Mick Jagger is 
having the pharmacist at Walgreens at Westshore mall put an "X on my 
/ prescriptions. And so I put my white correction fluid, my sngy-pike, over 
the "X" the pharmacist puts on my prescriptions. 

A. id, as I raid, the word inov Is on the Rolling stonss album 
'December'i Children (and Everybody’s)", and also on Evil's first album* 

Mick Jigger and EvU are trying to have me denied medical treatment. I 
don’t thir.k they can do it, though. And it's not that anyone's going to 
help me, either. It's just that the celebrities are really not as big as 
whey try to make people think. Mick Jagger and EvU are not big enough to 
■have me defied medical 
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LOVE RFID ROCKETS 

Las Bras Hernandez Interview 


Love and Rockets isn’t a superhero comic. Their stories are about 
life and relationships, rich and well realized, as tangible as staring at 
your scraped knee. Their characters have depth — 13 years worth, 
and those who have shared their stories are very grateful. Love and 
Rockets is literature in a sequential art format. The repercussions of 
producing a comic that broke from tradition so drastically have been 
felt throughout the industry, providing the cornerstone for the current 
boom of surreal, autobiographical graphic magazines. 

This is an interview with Jaime and Gilbert Hernandez at Jaime’s 
home in LA. After a decade or so, they’re winding it up. There also 
may be a movie in the works. — Shawn Strange. 

In Land of the Earthquakes 

Jaime: I’m a real dumbshit because, you know, this is the land of 
earthquakes and look at what I have over the fax machine ( points to 
breakables , laughs). Like nothing’s going to happen. 

Gilbert: Earthquakes are weird. They’ve got a weird spectral feel- 
ing to them, because... It’s the ground moving, literally. Everything 
moves. You can’t hide from an earthquake. You can’t dodge it. You 
can’t get under the covers, it’s just everything. You can hear the 
rumble. First you hear this “bonk,” and then like in the movies, you 
hear this “tinkle, tinkle, tinkle” and you see this weird stuff outside, 
like the trees banging around and shaking and stuff. But that last 
one, that big one about two years ago was just nuts. It went kabonk, 
kabonk, and then kablam, blam, blam— literally, like somebody was 
taking your house and slamming it to the ground. And everything 
just went all over the place. My wife and I couldn’t get up, (because 
you’re supposed to get up, and go stand in the door.) The bed was 
sliding across the room. And we were just holding onto each other, 
and I was like, “There’s nothing over us.” And we weren’t in an apart- 
ment. I’ve got a small house. And the bed was just shaking across 
the floor. 

Lore and Rockets: Winners of The Largest Car- 
toonist Tour Ruiard. 

Gilbert: The most extensive, actually. Other cartoonist have done 
long tours, but they will take breaks. They’ll do a couple of stores 
every other weekend. This was not actually 40 cities, but 40 stores 
that we did. 

favorites? 

Jaime: There were only one or two that I didn’t have a good time. 

Gilbert: Well, there was that one in NY at St. Marks place, sorry 
I’m naming names. It was a little weird, because the store owner 
didn’t tell us that they weren’t allowing fans to bring their own com- 
ics. They had to buy the books for us to sign, and we didn’t know 
that. So there were a lot of our fans standing outside with books that 
they brought that they couldn’t get signed. We didn’t like that. 

Jaime: We’re always the last to know about that stuff. 

Rnd the fans? 

Jaime: On the tour? All three of them, that would come to the 
signings? They were very nice all three or all five of them. There 
were only a few stores we did that were more than twenty, but it 
gives you time to chat and know your fans. 

Gilbert: It was interesting. We have different readers from the 
average comic book fan. Our readers are predominately women, 
which is unusual in the comic book business. And also that our fans 
are fairly normal people. They’re not like weird-computer-geek-comic- 


book-collecting type people, or into science fiction or Star Trek, have 
Spock ears. They like alternative music and just different kinds of 
cultish stuff, but are well-educated and have lives, unlike the fan 
boys out there. 

Whg the different group of readers? 

Gilbert: The material. 

Jaime: I would hope the material. We’re just talking about differ- 
ent things that they’re interested in, and that they’re not interested in 
other topics of most comic books. 

Gilbert: It’s for the uninitiated. Most comic books are escapist 
fantasy, which is fine. We do plenty of that in our book, but we’re 
usually dealing with stuff that we understood when we were growing 
up, up until we started doing Love and Rockets , like hanging out in 
the punk scene. The superficial leanings toward rock’n’roll in comic 
books were always stupid, because to be fair, comic books in the old 
days were mostly done by middle-aged men, who had no clue, but 
had to write for the kids. Since it was something that we had experi- 
enced outside of comics, it was easy to put rock’n’roll and punk into 
comics. And readers respond to it. “Oh, this is different. This is kind 
of about what I know.” 

Ro geu get much reader response? 

Jaime: Not any more. There was a time. But for #48 I don’t think 
we got one stitch of mail. We don’t have a letters page.... 

Gilbert: For some reason, magazines that emphasize their let- 
ters page get lots of mail. We get a response here and there, but it’s 
mostly people are so comfortable with Love and Rockets that get- 
ting a new issue is just sort of like.... Well, you know earlier were 
talking about Johnny Carson, how he was on the Tonight Show for- 
ever. Even if you didn’t watch him, you knew he was on, and there 
was a little bit of comfort in that, even if he was this boring old guy 
that nobody cared about. But once he was going to retire, we were 
like, “What are we going to do if Johnny Carson retires? He has to 
be there. He HAS to.” And now that he’s gone, we’re like, “Oh yeah, 

I remember Johnny Carson.” Well, let’s hope that doesn’t happen to 
Love and Rockets , as far as forgetting about us. 

Ro gou anticipate a lot of people gelling In touch 
with gou about the final Issue? 

Jaime: We did get a letter from a guy, a really warm letter, saying 
he’ll miss us and miss Love and Rockets. He said, “I know you’re 
going on to other things, but Love and Rockets was like my old friend.” 
A really nice letter. I’m hoping we’ll get a few more of those. 

Gilbert: We know there’s a lot of people out there that feel that 
way, but like I said they’re complacent. 

Whg slop, and change to a new comic? 

Jaime: For fear of going insane, if I keep doing it. (Laughter) To 
Gilbert and I it’s really a small change, but we’re finding that it’s a 
bigger change than we thought. I mean to other people. Because 
I’m just going to do it in my own comic. 

Jaime: We are going to have different characters and just use 
some of the old characters. I’m not going to continue the old story 
lirte that’s going on now, but I’m basically going to still tell comics the 
way I’ve always told them. 

Scrlplwrillng. Hollgwood and the Rig Picture 

Jaime: The difference between writing a script and doing a comic. 
Yes well, when we started the comic, we didn’t know the rules of 
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how to do a comic. So we made up our own. We’ve always been 
free to express our ideas. And then we find writing a movie script, 
writing pretty much the same story how it was written, you have to... 
Well, now you’re writing to babies. You have to explain everything. 
It’s like taking them by the hand, and we don’t work that way. So, it’s 
kind of hard. 

Gilbert: One of the difficulties is, when we draw, we visualize and 
write at the same time. And so we write just enough in the captions, 
and then we draw the rest. It works perfectly that way. We’re so 
spoiled. With a script you have explain the picture, and then de- 
scribe the action. We’re sort of lost. We’re like, “He picks up a spoon 
and walks out the door.” That’s how we would write the script, be- 
cause that’s how we would draw it. But really what we’re drawing is 
the doorway he’s going through, the pictures on the wall, the toilet 
paper tissue that’s stuck to his foot. That stuff has to be written into 
the script, but we don’t think about that part. 

UJhal will reader response to the merle will be? 

Gilbert: Half the people will say that it’s even better than the comic 
and the other half will say, ‘That’s not the comic man...” 

Jaime: “...That’s not what I envisioned.” 

Gilbert: Good, you have the comic. The comic belongs to you. 
The movie belongs to everybody else. You got to look at it that way. 


The comic belongs to the reader. When you read that book, it’s yours. 
It belongs to you. And you can say anything you want about it. 

Jaime: This movie is about this stuff. It’s not about the comic book. 
It’s a real movie, folks. There’s not going to be pages turning be- 
tween scenes. 

Gilbert: Jim Carrey is not in it. 

Plaparlsm B Respect 

Jaime: The band never hesitated to take the name. 

Gilbert: They saw the book and said, “Oh, we’ll take the name.” 
Never crossed their mind that it belonged to someone else. 

Jaime: There was that one guy who had a band, The Singles, and 
they used a panel of the comic book. They just wrote Fantagraphics 
and said, “We’re going to use this drawing.” I said, “I don’t think they 
should, because they’re going to sell these T-shirts.” It would be 
different if it was a different situation. Fantagraphics wrote them back 
or had our lawyer write them back, and said, “Please don’t use this 
or we’ll have to take action,” and the guy thought that we were so 
snotty. And then there’s been a few people that say, “Oh, Love and 
Rockets*- isn’t that a band?” And then I’ll say, “Well, yeah— they 
took it from us.” And they give that look of, “Are you sure, because 
what I heard was...” I go, “You’re talking to the actual guys here!” 

Gilbert: Let’s talk about happy things. We’ve been complaining 



for a half hour. 


To Draw Like They Played 


On Their Careers as male Strippers 

Gilbert: We’re both male strippers, by the way. 

Jaime: But one of us dresses like a female stripper. I won’t tell 
you which one. 

Bach to Business 

Gilbert: It’s been a great ride. Comics is great, but it’s just that 
you don’t make a lot of mon..., nope, no, forget about the complain- 
ing... it’s great. Comics are the greatest thing in the world. 

For 15 years you had complete and utter control 
over your work. 

Jaime: That’s why we’re spoiled and bitchy. When things get in 
the way we get pretty cranky. 

Peer Group? 

Gilbert: We have very few comic book influences, except for the 
ones when we were kids. I always go for Eightball, that’s almost as 
good as ours. (Much laughter.) 

Jaime: Dan Clowes draws a very good comic, by the way. 

Gilbert: Eightball is a great comic. Dufus is a great comic. 
Palookaville from Canada is a great comic. It’s coming out slowly, 
slowly. 


Gilbert: Our duty was sort of like the first wave of punk bands, like 
say, The Clash. The Clash were a really great band and they were 
encroaching on the main stream. So they felt it was their duty to put 
out material and be the best rock band they could and compete with 
the big rock bands. And for a while they made it there, but they com- 
promised a lot of their music there, which was kind of shaky. We 
know that we come from an alternative background, but we are at 
least on our way to being up against the mainstream comics. And 
even if we never quite made it, there was that journey up there. And 
I think a lot of cartoonists are influenced by that journey. 

Jaime: Also when we started, the original line of underground 
comics had fizzled. I mean, they weren’t at their height anymore. 
We came at a time when people were ready to burst out again with 
their own visions and all that stuff. We were kind of there at the right 
place and the right time. 

Bob Hope and the Eyeballs 

Gilbert: In 44 there’s a part where a little, one-armed girl climbs 
up a mountain to finds eyeballs to replace the ones that were taken 
from another little boy out of his head from a bird. And it was one of 
my most dynamic, surreal pages that I’ve done. I was quite pleased 
with it. And there was nary a peep from anyone about that. When 
there was just no longer, not any reaction, not even a breath... I 




guess I’m like Bob Hope... I need the applause... 

Jaime: ...to know that this was worth anything. 

Gilbert: Am I just making a living here, or does anybody like this? 
Does anybody care? A part of my own, being at it so long, that I’ve 
lost that touch. I’ve lost being in touch with that. 

So. If you mere slopping of o gos sletlon. oni 
you suddenly sow your grondmother there, which 
ponel mould you want to sham her? 

Jaime: Of Love and Rockets? Well, a clean one of course, (laugh- 
ter) 

Gilbert: Well, like the page I was talking about with the little girl 
finding the eyeballs. 

Jaime: Your grandma is a whole different readership. I have found 
that relatives aren’t good Love and Rockets fans. 

The Sideways Agenda 

Gilbert: We have a sort of sideways agenda. We’re determined 
to humanize Latinos and other minorities, second-class citizens for 


a lack of a better word. That was our goal from the beginning, and 
it’s still our goal. But it’s difficult to change the way we tell stories, 
because that has to be a constant. Just humanize these people in 
the eyes of the reader. And sometimes that gets in the way. Some 
readers would rather see something else. Show me the snail on the 
razor’s edge. I want to see the cutting edge, and it’s like this is mel- 
low stuff. 

Some of the things In the comic are very abra- 
sive. There are murders, drugs, sen. roU-n-roll 
and lots of non-BIsney type of drawing going on. 
Vet the characters are famllar.so you know they 'll 
pull through. 

Gilbert: It sounds like a fart when you do that Jaime. 

Jaime: Oh sorry. 

Gilbert: Or a weird belch. What were we talking about? 

Biggest Critic? 


VICENTE came home one day 
LOOKING PRETTY BEAT HE HAD 
JUST LOST HIS JOB AT THE 
PLANT. 


HE SAID THEY DIDN'T GIVE HIM ANY 
REASON FOR THE SACK AND WHEN HE 
WENT TO TALK TO ONE OF THE BOSSES , 
6ATO, A GUY HE'S KNOWN FOR AT LEAST 
TWENTY YEARS , THE BUM SAYS "ITS OUT 
OF MY HANDS. "AND THAT WAS ITf LIKE 
KNOWING A GUY FOR TWENTY YEARS 
DOESN'T MEAN A GODDAMN THING f. THEY 


I'D BEEN OUT OF A JOB MYSELF FOR 
THREE WEEKS WITH NO PROSPECTS 
IN SIGHT. I WAS ALREADY DOWN TO 
MY LAST FEW BUCKS AND MOST OF 
VICENTE'S LAST CHECK WENT TO 
PAYING OFF HIS DEBTS. DON'T EVEN 
MENTION WOMEN... 






(Both thumb to themselves.) 

Lore end Rockets Rcllon Figures? 

Gilbert: Not for Love and Rockets, but I might for other charac- 
ters. Cause Love and Rockets is important and personal. 

Jaime: “Et ees art.” (laughter) 

Gilbert: It’s not even that. I’m not even sure what art is. I’m really 
not, because I think that I’m always wondering, guessing, trying to 
figure it out. I’m not really sure what I’ve ever done is art. 

Jaime: Well it depends on whose interpretation it is. 

Gilbert: Well, that piece I was talking about that little girl with the 
eyeballs, that’s like one of the best pieces of art I feel I’ve constructed, 
but I don’t know if that’s art. Maybe it is. Well I suppose it is, but I 
don’t know how high a level. 

Jaime: It depends on how much that will sell for. How much that 
original piece will sell for. 

Gilbert: If that original piece sold for 2 million dollars, I’d believe it 
was art in the eyes of society and history. 

Jaime: But now, it’s lines on the paper. 

Did Vou Ever Think thol this would get so Big? 

Jaime: Me? At the beginning, no. There was a point where I did 
start thinking, wow this is something. It’s kind of like, I forgot about 
all the work that was put into it, and then the body of work was there. 
I was like, “Wow, so I do have a body of work that I can look back 
on... and that people like.” 

Gilbert: When we first started out, it was like hoping that it would 
get read and maybe enjoyed. That’s what you hope for. And once it 


started taking off, we got good press immediately. And we realized, 
“Hey, we can do this.” In other words, we can match what they’re 
saying. And so there was that encouragement in the early days, 
where we kept going and going, kept getting more encouragement. 

Jaime: Along the way, we tried to handle this like adults. We wanted 
to live up to our press. We didn’t want to let it to go to our heads, and 
fizzle out. We wanted this to last, so we took this thing seriously. 

The lifrop Up 

Gilbert: I’m just really happy that we started at the young age that 
we did, because we’re able to do professional comics to our liking 
and to the readers liking. It’s very difficult when a lot of cartoonists 
look at our book, and say, “I want to do comics. How long did it take 
you to learn to draw?” We say, ”AII our life,” and they have this sad 
look on their face. It’s that they’ve just started. I’d hate to be in that 
position to have just started. 

Jaime: And they want to be out there in a year. It took us 20 years. 

Gilbert: And there are those people who have that certain talent 
that work out their art pretty quickly. Because I really believe that 
everything is buried in your unconscious, and it will come out when 
it’s ready to come out. And I think a lot of adults can tap into that a lot 
of times. We all draw when we are kids, because we don’t speak 
well. So we communicate with drawings. And then when you turn 
five years old, that’s when the communication kicks in, and you go to 
school. And there your drawing gets put in the back seat, because 
you play with kids and speak with adults. We were just some of 
those kids who didn’t drop it. The communication wasn’t as good 
with us so we had to draw. 
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Certainly anyone even marginally ! ' ■ • \ 1 • I 

interested in punk/hardcore music or lifestyles has been ' 
privy to this particular gripe: “Punk rock isn’t as good as it 
used to be.” 

This complaint and it’s variants are often coughed up 
by some bitter, washed up geriatric whose crappy hard- 
core band never achieved desired success beyond open- 
ing up for DRI over a decade ago, and whose life just 
isn’t being fulfilled by that managerial position at Taco 
Bell. It’s a common enough stance to take for even those 
who consider the late 80’s “old school”. And it is a stance 
rarely informed by even the slightest amount of critical 
► insight, instead adopted to impress upon the listener that 
They Who Pontificate have been listening to a particular 

s style of music longer than 44 -r -p v ^ «a. >i e~\ -fc Ke 

■ they, implying superiority. s ^StXlcL cLx* t3 G have indeed created 

It is a shallow display of same* * won "t De something superficially 

false credentials. long Til OU a rf? _ positive, a tool available to 

It is the lack of intelli- same InS a S& that w ° uld „ use , But il 

gent defense that accom- -ti Vi ^ " s gtme 9 & DC e 3 is the fact that this too is so 

panies this complaint that HO*fc Eing Hew Q.XlcL»*® as y t0 use ^ at h. as '®d t0 
often causes disdain to be ir Oli -JCe_ _&Xctme • the glut of conformity all too 

heaped upon one who displays this ob- apparent in the current punk/ 

servation (and as intimated above, one^ hardcore scene. 


plants and printers has been 
dentystified and made available to all, and with a mini- 
mum of effort and a few extra dollars virtually anyone 
can press and find distribution for a record, compact 
disc or zine. 

“Gosh wise sage, unsurpassable bearer of insight, 
great Prometheus bringing light and warmth to all of 
humanity, how can these things be considered bad? 
Lots of people worked hard to make it so the means 
and information to make a record, compact disc or zine 
would be available to all the people of the land. And 
these things are the backbone of the scene itself, the 
sticky, mucous-like glue that binds us all together.” 

Everybody who has worked for what they thought 
e would be positive results 


must also consider the source). The feebleminded “old 
> school” critic, brain function long eroded from years of 
mainlining pool chlorine and nutmeg, fully deserves the 
scorn and invective hurled at him whenever his moldy 
opinions are expressed. His thoughts are locked onto the 
moment he first tasted the sweet wonder and thrill of buy- 
ing his first punk/hardcore record. He’s sad because noth- 
ing will ever duplicate the experience of walking through 
the mall with his first mohawk, drawing lots of attention 
and mildly spooking old ladies. He’s so fixated on his first 
few years in the “scene” that anything that sounds or 
seems different, even if it embodies exactly the same re- 
bellious spirit that first attracted him, still holds no inter- 
est for him. He is scared of change. Hell, I say we all 
band together, snatch his Little Rascal out of the pit, break 
his hip with a GBH record and leave him mewling for pre- 
cious old 1982 in a puddle of his own urine. 

Yet he has a point, besides the ones on his rather 
antiquated style of haircut. He’s just too stupid to know it. 
This column is about exactly why the punk/hardcore 
scene, even as it continues to reinvent and renew itself, 
really isn’t as good as it used to be. 

The very things the best and most committed people 
involved in the scene worked so very hard at achieving 
have created a stagnant atmosphere where creative ex- 
pression is choked and conformity spreads like a sick 
fungus. 

The avenues of distribution for punk/hardcore music 
have been blown wide open, making even the most ob- 
scure records easily found. Access to record pressing 


As an example: First came Rites of Spring, a dy- 
namic and innovative band bold enough to bring strong 
personal emotion (other than hate or anger) and poetic 
insight into hardcore music, breathing life into a tepid 
scene and inspiring many with the awareness of new 
possibilities in personal expression. A few years later, 
their influence can be found resonating in the music of 
Moss Icon, whose records are still vibrant and inspira- 
tional. Soon after a band like Current come along. Then 
Julia. Then Indian Summer. Then Embassy. Culture be- 
gins to accelerate as the channels of communication 
become more efficient and soon enough every town 
with a scene has a group of underfed middle class white 
kids growing Abe Lincoln beards and playing soft, mini- 
mal music with whispered lyrics about deep feelings 
that suddenly erupts into an anguished scream of tor- 
ment as the music builds to a cacophonous crescendo... 
At what point do inspiration and influence turn some- 
one into a human Xerox machine? 

Please don’t think the preceding example is meant 
as a criticism of this particular slice of the whole scene. 
A little flow chart could just as easily have been con- 
structed using grindcore, 77-style British punk or the 
Ramones. (A few years ago I would’ve thrown “Jesus 
Lizard” into that list too, but thank god that little trendy 
petered out.) 

Here, then, is how it was different in the “old days”: 
Bands like the Big Boys, Black Flag, Negative Approach, 
Minor Threat, the Misfits, etc. each brought their own 
unique approach to one musical style, and due to lack 
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of access it was an approach untainted by overexpo- 
sure to one particular sound. Records and dubbed tapes 
of these bands (and even zines like MRR) were scarce 
enough to fight for, and this, along with the fiercely inde- 
pendent spirit of whatever regional scene produced them, 
gave each of these bands their own uncontrived and dis- 
tinct identity. 

If you’ll agree that the avenues of personal expres- 
sion, i.e. music and writing, are the binding force and 
lifeblood of the scene, it follows that today’s rampant ho- 
mogeneity of expression betrays a homogeneity of 
thought, ergo the lots and lots of bands that all sound 
exactly the same. This conformity makes it hypocritical 
for any person who considers themself a part of the scene 
to profess any kind of adherence to an alternative to a 
mainstream American lifestyle. As an example, what 
could be the reason behind forming a band and releas- 
ing a record that sounds like Screeching Weasel? Shit, 
Ramones albums have been available to anyone with a 
few bucks since I was seven, so why copy a copy? 

Why? Because it’s an accepted avenue of 
(obstensibly) personal expression that has the potential 
to improve one’s social standing among one’s peers, and 
perhaps if lucky enough even turn a profit. Sure, there’s 
nothing wrong with being popular or making a little money, 
but if the content of the expression in question is bereft 
of real personal insight and really no more than base 


mimicry, than it’s chosen form becomes nothing more 
than a hollow product, a consumer item more useless 
than hemorrhoid cream, which may be gross but at 
least serves a purpose. And what could be a better 
example of the negative side of mainstream Ameri- 
can life than the piles of worthless consumer garbage 
our society continually produces, garbage that ben- 
efits no one? 

I wouldn’t want to further detail the failings of Punk 
Rock without offering at least one possible solution: It 
is time that people started looking real intently at ex- 
actly why they so desperately needed to form a band 
and release a seven inch after three months of exist- 
ence, or why they think anyone would care about a 
zine that looks and reads exactly like an inferior edi- 
tion of Cometbus. This is not to say that people should 
abandon personal expression, or that influences and 
inspirations are negative (or even avoidable). Con- 
sider the positive effect a little applied insight and self- 
criticism might have. Let a project season over time 
to see if true personal creativity and singular identity 
doesn’t come forth. Think about the value of icono- 
clasm, and the possibility that something unique may 
achieve lasting value, and truly inspire others. 

Those who don’t remember the past and repeat it 
may be foolish indeed, but those who remember the 
past and choose to repeat it are even more so. 






“I'm very concerned about 
racism, sexism, financial 
inequality, and animal 


“The environment, sexism, “Me and my friends made a 1 hate racism, so 1^ 

racism, and animal rights zine about how we are s ^ a s &o ws an< * 

, .. „ . are very important to me, against animal testing. beat U P fa 6 s * 

inequality , and animal . , . . , 

. * T » . . so I m going to hang around We send it to other people 

rights • so I m going fo bum ° 0 »* 

S T D. I . Y . shows and think who think just like us. 

spare change until I can „ 

buy a quart.” about girls. . b 

NOTICE: Subjects are liable (hell, likely) to swap identities and loyalties with scant notice. 

At least until Daddy gets them the position at the bank * - 
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“Rotation and Balance in the Midst 
of Another Afternoon Shower” 

Already an hour behind, the back seat 
smells like fried chicken and I can’t find 
any of the old melody in the new 
Assfaetor 4 record. It’s all too fast, too 
loud, and on the right hand side of a car 
stereo. Class starts in five minutes and I 
already e-mailed an excuse out. Travel 
log, journal entry, letter to you — god, 
it’s all blurring like the trees and debris 
we’re passing. 

I’d say Florida roads are dull, but the 
rest of the east coast looks the god 
damn same. Frank convinced me this 
morning to go. I woke with a panic 
attack of responsibility and thought I 
might be better off going to both classes, 
working on the zine and supporting a 
local band that I know I wouldn’t like, 
but the people are so nice and I keep 
running into them. Do you ever wish you 
didn’t know the road out of town so 
well? 

Tod is talking about being on this road 
on his twenty-first birthday, sneaking 
gulps of cheap beer all the way to Mi- 
ami, but I’m still thinking about the 
conversation on the porch about balance 
and tension. "To man, this shit either 
makes you bitter or better and it’ll be 
that way the rest of your life.” And even 
when you know these things, hearing 
them out loud is like an amen. 

So this is another start. Rushed as 
ever. I know how good it’ll be to see you 
there (like before), give you this, enjoy 
the noise, and leave again. Meanwhile, 
I’m trying to understand the many uni- 
verses of the X-Men. Time-Space 
continuums, humans versus mutants. 
Was there anything we wanted more at 
thirteen than to discover our hidden 
super powers and be whisked away to 
Prof. Xavier’s school? Now who does 
everyone want to be? The Beastie Boys? 
Spending all day making and listening to 
music. I do have to admit that Grand 
Royal is a mutha of a magazine and not 
just because they quote Ian Svenonious. 
Shit, getting too dark to write. I hope 
we’re at least halfwav there. 
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-4— has stopped raining, but none 
of that matters, as I’m drying in 
here and waiting to move 
clothes from washer to dryer. I 
had to stop reading, because the 
laundrvmat is no where I want 
to cry. I have known her a week 
and already we’ve exchanged j 
tragic books as thought to re- 
mind ourselves that there can be 
no other way. Salvation will not 
come from remembering an j 
umbrella, having enough tea for 
breakfast, or giving replies to 
strangers that didn’t make you f 
look stranger. It is my day off . 
No one is here in the smoking 
section. My roommate told me 
he smokes because it keeps him 
real. Our ashtrays say '1 am 
fucking killing myself for this 
shit” on the lip. His band is 
playing tonight. She will be 
there also. The individual pieces 
always converge. There is a 
video camera pointing down at 
me, but I don’t think it’s on. No 
one is watching if it is. Pre- 
tenses of security. Everyone 
knows each other here. Convert 
sations of less than a minute, I j 
am dying of thirst and shouldn’t 
give up coffee. I wouldn’t if 
there had been some left this 
morning. I did wake up to the 
U.P.S. man and a package from 
a band wanting to play our liv- 
ing room. "Band” from New 
Jersey and full of songs about 
"purity.” TVe laughed at break- ' 
fast. How long ago did I realize 

anv kind of sentiment would be 

♦ ' ' 

made fun of? Still, when I see 
the shirt “It's too late too re- 
cycle” I get angry. It is worn 
with the smile of an eighteen- 
year-old who's seen “Kids” one 
too manv times. Fuct, indeed. 
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July 1,1995 

Ridgewood, New Jersey 
The show @ the Masonic Lodge 


A drunk father walked with his ten year o!d daughter down to the 
pizza place on the corner where they both saw bunches of punkkids. 

Drunk Daddy wondered what was going on with these punkkids 
invading his lunch spot. 

“Why you kids wanna dress up & look that way on purpose for?” 
Drunk Daddy asked a few indirectly. 

“To piss off people like you, our parents,” one punkkid snipped. 

“So whad dar ya all about, lookin' the way ya do?” Drunk Daddy 
drooled. Swiping his hand across his drop-duh-chin, he wiped the 
drool off on his blue polyester piss-stained trousers. 

Moments later, an answer came from a wiser punkkid, “I sup- 
pose you could go find out for yourself at the Masonic temple down 

the street. We've rented it out for the day.” 

*** 

And march down there Drunk Daddy did, with daughter in tow. 

Sure, the two of them looked a bit different than the norm punkkids 
milling about, but not much attention was being paid to them until 
Drunk Daddy’s blatherings to his daughter grew boisterous. 

“Samantha,” he addressed her quite directly, a mere four inches 
from her face, “Whad da ya wanna do when you grow up?” 

She answered him proudly and without hesitation, “After I gradu- 
ate from Harvard, I am going to become a lawyer.” 

“A lawyer!” he exclaimed, speaking loud enough for all around 
to hear, “See for yourself what you’re up against? See the people, 
who as a lawyer, you’ll be responsible to fight for? All of ‘these’ 
people you will have to defend.” 

Before Samantha could or would say anything back to him, he 
added, ‘They’re all on drugs and they’re do-nothings. And it’ssall 
be-cuz they didn’t have good (buuurpp) parents like I am to you. 
You know I love you, don’t cha SsSsS (hick’up) mantha?” 

Before she could say anything again, he answered himself, “Yes, 
you do know that because ya know I think about ya ’n wouldn’t do 
nuthin’ to hurt cha.” 

A few punkkids started to speak up to Drunk Daddy, but the one 
kid who spoke to him the most, in a face-to-face (no, not the band, 
geek) manner, was a 22 year old clad in an Independent T-shirt over 
baggy-ass, d ; rty drawers. 

His scruffy appearance coupled with a Newh-Juh-zee-home- 
boyee-ish tone of voice told Drunk Daddy, “Yer home-boy here has 
his own lawn business which made him $1,200 (or some shit like 
that) last month alone. Whether or not you have suck ass parents, 
your life is what you make it. Rise above. Check your head to find 
your soul and be strong.” ( Yes, he really did quote the Beastie Boys.) 

After Drunk Daddy chuckled in the punkkid’s face, he continued 
babbling about irrelevant and incongruous points, all of which re- 
verted back to Samaniha’s desire to become a lawyer. 

“All you are is a down and outer who... who didn’t grow up in no 
nice house like I have for my kids. Why else would all you kids be 

down here listening to shit mu- 



shit, if your parents cared about you like I do my kids? See? I spend 
time wit my kids. Right, Samantha? My kis is gonna be a lawyer, ya 
heard her. She ain’t goin’ t’ be like all you drug asddicts. And I have 
to show her that she’s up against this shit, your shit if she wants to 
be a lawyer.” 

Samantha spoke first this round, “Daddy, you’re drunk and you’re 
making people mad l don’t want to stay to see the music. I already 
know I don’t like it/ 

Drunk Daddy, drooling down himself, stooping to meet her face 
told her, “Fuck You. Fuck You! I know you like that classical shit you 
listen to, but you need to see this punk-ass shit so you know what 
you’re up against. Why do you think they listen to this fuck-ass 
music?” 

“Because they want to have a good time?” she meekly answered, 
barely loud enough to hear, face groundward, “Can we go now? 
Please?” 

Drunk Daddy didn’t listen. 

He continued, ‘Thass what happens to people who have par- 
ents who don’t love them. Do you know I love you? Do you, 
Samantha?” He was sickeningly close to her face, attempting a 
whisper. 

Hesitant, recoiling, with her face pulled back as far as her neck 
would allow, she nodded and said, “Yes, but you’re yelling and you’re 
drunk.” 

“You know I love ya ’n thad I think of ya ’n thad I wouldn’t ever 
never hit no one or anything like thad,” continued his drunken slob- 
ber-babble. 
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Punkkids were gathered at sur- 
rounding points. 

Evil eyes glaring. 

Tension high. Time stopped in 
that public parking lot. Breathless. 
I wanted to fucking destroy him. 
Tears welled in my eyes. Stom- 
ach in nerve-knots. My lips 


clamped, puckered white. 


A friend whispered in my ear, “The little girl is smarter than all of 
us.” 

And I’m reminded of the reason why I am a teacher. 

And I realize for the zillionth time that not only are teachers teach- 
ers, but more and more, we have to be the parents, too. 

Parents. Don’t become responsible to take care of someone 
else before you’re capable of taking care of yourself. And don’t bring 
anyone else into the world unless you’re capable of giving them an 
advantage in life. Responsibility. 

I wanted so badly to sit and 
talk to Samantha, but her 
drunken father finally listened 
to her and they started 
walking away. 


Yarns 





The last time I submitted anything for No idea was the “Zen 
and the Art of Defecation" article a few years back, but I've been 
feeling pretty inspired as of late (maybe by a Motorhead turd?). Any- 
way here goes... (Written in 1995) 

Have you ever stopped to think about how ironic this whole 
punk thing is as it is viewed by the rest of the world? I mean, the 
fact that people like me and you are viewed as deviants from the 
eyes of all of society’s well-respected citizens: All the child-molest- 
ing priests, all the racist, sicko cops, all the money-pilfering politi- 
cians and lawyers, all the doctors who provide needless, life-threat- 
ening operations because it’s profitable... now that's irony. 

I was thinking about the first punk show I ever went to. It was 
11 years ago, and I was with a straightedge, preachy Jeff London 
(now that's irony!). We went to see Roach Motel, Sector 4, Amaz- 
ing Grace, and Broken Talent at Flynn s on Miami Beach. I felt 
pretty out of place then (as I sometimes do now). The only real 
exposure I'd had to hardcore were records by bands like SSD and 
Minor Threat. Naturally, I was expecting to meet a lot of other 
people who thought like that. Man, was I naive! Anyway, I 
left that night feeling a little disappointed. It was a small 

! e of things to come. 

A few years ago I started to get real disillusioned 
ith the whole entire punk rock catastrophe and de 
ided I needed to distance myself from it. It was the 
summer of 1992. I had just dropped out of college, 
gone broke working shit jobs to get out of debt irbthe 
first place, and gotten into some minor troubles with 
the law. My band wasn't doing much of anything 
and I was having problems with my girlfriend. So 
one day, my Dad offers me the family business. 

Granted, this is no dinky little mom & pop op- 
eration. I was to inherit the “Wilson School Pic- 
tures” empire: Paid vacations, a company car, 
profit-sharing, and a very tasty salary to boot. I 
was to be my own boss by 30 and a retired mil- 
lionaire by 45. It sounded like a great solution to 
my problems. There was only one catch-— I had 
to live in Miami (orifice of all orifices). Anyway, 
that was 3 years ago. 

Here l am in Miami at my computer at Wilson 
School Pictures, Inc. I have been a member of the 
“9 to 5” world for 3 years now and let me tell you— 
it sucks!! Most of the adults I have encountered in 
the “real world” are just plastic robots that aren't fit to 
vork as lawn ornaments— much less as respected 


(Brent is currently playing guitar and gargling in Ash County 
Sluggers.He was also in Radon and Stabilizer, pictured, circa ‘89.) 
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KARP. The infamous interview, conducted in, over, 
and around a furious game of Connect Four in a 
Gainesville coffee shop. Who was the real winner? 
Only the photos know and they were destroyed by 
an infidel demon. All improperly attributed quotes 
were made on purpose and maliciously. Death to 
False Metal. —Var. PHOTOS BY— MATT GEIGER 


Chris: When I get Connect Four, I’m gonna slam it 
down like they do in Dominoes... and the Connect Four 
grid is going to explode with fury! 

What’s your earliest childhood memory? 

Scott: I vaguely remember riding my Big Wheel around 
a cul de sac— My Big Wheel had big chunks out of the 
tire — and throwing rocks at another kid on a Big Wheel. 

Jerod: That’s cruel and unusual torture. 

Chris: I remember living in a duplex and having ex- 
treme growing pains. That’s “growing” not “groin.” 

Jerod: I don’t remember anything. I was a crack baby. 

What’s your worst injury? 

Scott: I broke my finger in Junior High lifting weights. 

Chris: In Jr. High, I cut my thumb on a band saw and 
I had to get stitches. When I was much younger, a brick 
fell on my head. 

Jerod: My worst injury, I was showing off for my baby 
sitter when I was four. My baby sitter came over and my 
parents were just about to leave for dinner and I was 
twirling around the room. “Look I can make myself spin!” 
And I lost balance and fell down on this glass table and 
sliced my head open. I still have a scar on my eyebrow. 
So then, everybody was like, “Oh Jeez, Jerod, you were 
showing off,” and they made me feel bad about it first, 
then they took me to the hospital. And they wrapped me 
in this full-body velcro thing so I couldn’t move. For real- 
it went all the way to my head so I couldn’t move and 
then they put stitches in my eyebrow. 

Chris: When I got stitches in my forehead, they put a 
towel over my face. 

Jerod: The great thing was that I got all this done and 
they showed up for dinner two hours late and I got to 
have everybody’s leftover dessert, because they took 
me along. So I got free dessert. 

So, you used this over and over, I imagine? 

Jerod: Yeah, so now, whenever I want something, I 
just slice my head. It’s kind of sick, but effective. 

If you were reborn as a female, who would you want 
to be? 

Chris: I wouldn’t want to be some stupid girl. Who 
wants to spend their whole life menstruating, anyway? 

Scott: I’d be Sally Brown, Charlie Brown’s sister. 

Jerod: I’d be Cathy, from the comic, because she’s 
always screaming about weight loss. And I’d always have 
tears coming out of my face. 

What color were the eyes of the first girl you slept 
with? 

Scott: I think blue? I can't really remember. 

Jerod: Brown. “Omen” brown 

Scott: They were deep like ocean pools of glisten- 


ing 


Jerod: They were red and evil, like every other’s. 


If you won $100,000 what would you do with it? 

Jerod: I wouldn’t be sitting here doing this interview, 
I'd buy my own Connect Four game and I'd be sitting at 
home. 

Chris: I'd buy a house. 

Jerod: That's the practical thing, the impractical thing 
would be to spend it all on beer and pussy. 

Scott: I'd probably buy new drums and equipment and 
live in an okay apartment by myself, and just take some 
time off from my job. I wouldn't get rid of my job, be- 
cause $100,000 would run out quick. 

Jerod: No, no, no, no, no, you’re totally wrong! I’d 
probably spend it all on pussy and beer... probably. 

Chris: You wouldn't have the guts to go out and get a 
prostitute. 

Jerod: If I had $100,000 I'd be the cockiest bastard 
alive. » 

Scott: Money equals power. 

What do your parents think of the band? 

Jerod: My mom thinks we’re great. We practice at 
her house and after we were done we go inside to get a 
drink and she always says, “That last one sounded 
great!" We were goofing around one day, playing this 
cheesy bar band song and just doing all this stupid stuff, 
and she comes in, “That was great.” That's when I knew 
she was just being courteous. She has come to a couple 
of shows. 

Chris: She came to a show on her twenty-ninth birth- 
day. 

Scott: My parents are like, “Well, I like the drums, but 
I don't like the screaming. How about Karp does the 
Beach Boys. Do you guys know any Beach Boys songs?” 

If you had the choice of losing your eyes or your 
ears which would you choose? 

Jerod: Oh, I'd choose neither! 

Chris: I'd probably want to be deaf. I could feel the 
music and I could still see what I am playing, because I 
can't really play guitar without looking. Anyway, yeah, 
I'd want to be deaf. 

Jerod: Wasn't Beethoven deaf? 

Scott: He's dead too! 

Chris: He was deaf and he wrote some pretty heavy 
shit. 

Scott: I want to be deaf so I don't have to listen to 
these guys anymore. 

If you had the option to take a pill so you never 
had to eat again? 

Jerod: Fuck that! Eating is like one of the best things, 

I like to eat. “Oh, I got the munchies but I took that damn 
pill!” 

What if you would never have to sleep again, but 
your life would be one-third shorter, would you dp 

it? 

Jerod: No. What would you do when no one else 
Ijwas awake? You'd be awake watching TV, probably. 

Chris: There's other things to do other than watching 
TV. 

Jerod: Oh, name one? 

Chris: Ahhhh... Okay. 

Jerod: Sleep is great. 


V 



Worst food on tour? 

Jerod: Sardines' and Louisiana hot sauce on Wheat 
Thins was an all time low for me. 

Chris: He ate the shit out of it anyway. 

If you had a super power, what would it be? 

Jerod: I would be able to materialize a burrito in front 
of me. 

Scott: How about immortality, is that a super power? 

Jerod: I'd be made out of Teflon. 

So you can cook on yourself. 

Jerod: Yeah, I mean like bullet proof. No one can 
stab you, you’d be slippery as shit. It would be the best. 
I'd be Teflon Man! 

Jerod: I believe in the Lord. 

That's marketable. 

Chris: There's this big mistaken perception that we’re 
Satan rock, while in actuality we’re a Christian rock band. 

Jerod: We’re all about the Lord. 

Chris: We’re about positive things. 

Jerod: Like the Lord. 

Scott: I’m an atheist. I really don't believe in either of 
them, so obviously Satan’s the coolest. 

Jerod: Satan’s got the best bands 

Chris: Satan's a wuss. Satan just lives underground 
and complains all day, “You’re gonna burn in hell.” 

Jerod: What’s the difference in good and evil? It’s like, 
whoever kicks the most ass. The spirit always triumphs 
over evil. 

Scott: Who does kick the most ass? 

Chris: The Lord. 

Jerod: The Lord, duh. Time and time again, you don't 
see big wars fought over Satan. More death has come 
from Jesus Christ than any other figure in the world. 

Chris: Jesus Christ kicks far more ass. 

Final Comments? 

Chris: Close this motherfucker down. 

Scott: I say, Connect Five. 
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want but don't havi 
space in your hou 
world, it would 
add to everyo 
have been o' 

It would 

advance to any anno 
vvho 


I too many records you 
- . ords taking up too much 
It, tod many records in the 
ever an opportune time to 
( pointing out a few that may 


i opportune time to apologize in 
irtgly anal record collector types 
‘ ;tions and who 
___ ■i™., „ Jtfr multipWdopies sit in bags 
Broom while they enjoy a robust bout of “Magic" 
TAR TREK tfs just that.!, personally have wit- 
few of the highlighted selections whiling away 
scount bins over the years and M like to 
land help these discs to find a good home, 
uuivt'-u-utm me short discographies authoritative, either. 
There may “Very well be more records by these bands 
than the ones listed here, but I'm just trying to be helpful, 
not your Momma. 

Start the machine. 


ness 

IraM 

dottie 




The Not 


A Boston area act (address for the band was Cam- 
bridge) that split up in the mid-Eighties, THE NOT's two 
twelve inches and one live cassette knocked hpads with 
a fresh sounding, biue-collar, for-the-kids approach to what 
| the early Jam accomplished. Absolutely devastating mid- 
paced mod pop by three average Joes in faded Levi's 
and checkered Vans. 

“What's the Reason” six song 12" 1984, “Kids Survive” 
six song 1 2” 1 985. Both on Not Records, both highly rec- 
ommended. 

The cassette was a live, posthumous mailorder only 
affair that was titled something like “For Fans Only” or 
Tor the Fans” or “Smoke a Big Dick” or something. I've 
never heard it. 

The Proletariat 

Another Boston area band. THE PROLETARIAT spe- 
cialized in serving up tight, choppy punk that featured dis- 
tinctively nasal vocals barking lefty political sentiments. 
The angular rhythms and scraping guitar used by this band 
gave cause to some to compare the Proletariat to early 
GANG OF FOUR. 

Three songs on “This is Boston Not L.A.” comp, Mod- 
ern Method Records. My copy doesn't have a date, but 
figure probably 82 or 3. Recently reissued on CD by some- 
body. Which is good, because if you can find the vinyl 
you're going to have to pay through the nose to get it. The 
CD also features some ancient Boston 7" comp as a bo- 
nus, which may or may not have more PROLETARIAT 
songs. I hope it has pertinent dates and helpful liner notes 
and shif too because you sure aren't finding them here. 

“Some Holiday" 18 song LP, Radio Beat/Non-U Records 
1983. Faster and more to the point than... “Indifference” 
15 song LP, Homestead records 1985. The band ex- 
panded their sound somewhat, varying the tempo and 
song writing a little more and adding a bit of piano and a 
second (female) vocalist that sounded disturbingly like 
the first (male) one. Some of the songs are amazingly 
emotional and powerful, especially considering their lyri- 
cal content was fairly limited to commie sloganeering. 
There also exists a 7* with one song off of this album and 
an unreleased b-side. Same label, probably same year. 
Who cares? Just buy the damn things. 

One song is also on the double LP “Peace” comp the 


It's one of, like, three 


guy from MDC or somebody pi 
good songs on the album. 

Micronotz 

Hailing from Lawrence, Kansas, the MICRONOTZ re- 
leased a few records under the moniker MORTAL 
MICRONOTZ before shortening up their name. This band 
purveyed a beautifully simple brand of American punk rock 
and roll and were just a fantastic example of exactly what 
people iqjarages should do with guitars. No frills, no pre- 
tension,: Good songs. 1 * 

tecessary album: “The Beast thsjt D . -c • ed It- 
self", Fresh Sounds Records, 1985. A new vt^lwistin- 
guished the record frOm the MICRONOTZ’ 
but) lesser records. This guy sings with a, 
melodic hoarseness that's reminiscent of gre 
FEAR, MOTORHEAD, ANTISEEN etc. the mm 
old fashioned basic mid tempo punk rock. Aside from the 
ugly fucking cover art, there isn't a thing not fo like e 
this album. Records with the first singer include a lr 
a 12“ EP and an LP, all released by Fresh Sounds i 
the name MORTAL MICRONOTZ. These lecords arel 
and enjoyable but the singer is little wtjPV. W.S. Burrou 
writes crappy lyrics to a song on the I 

Another album with the second singer, titled “40 MB 
gers”, was released by Homestead Records after “Beast*. 
There are a couple of killer tunes, but the production If 
too slick and they cover fucking “Scarborough Fair” by 
fucking Simon and motherfucking Garfunkel. It's been | 
remaindered, so look for it in dollar bins. f 

Bloodsport 

Another Homestead Records cutout bin special. Mid- 
Eighties agro of the flavor almost uniquely Chicagoan; 
streamlined, powerful, anthemic and slick without sacri- f 
ficing any crunch. If you have a few NAKED RAYGUN 
records hanging around that look like they need company, 
or if you're astute enough to have glommed that reish of 
that EFFIGIES reish (along with their fine later work, also 
available cheap) this 12” sure won't be the straw that 
breaks the camel's back. 

Joe Haggerty played drums on this record and is now 
in PEGBOY, along with his brother John, who is the former 
NAKED RAYGUN guitarist. 

T Am the Game” 7 song 12”, Homestead Records, 1985. 
Features typically bad ass lain Burgess production. There 
is at least one other BLOODSPORT song preserved on a 
vinyl comp LP, but it’s real, real bad. 


Awesome bellowing, roaring noise from Richmond, VA. 
Another band cranking out powerful punk rock along the 
great American tradition involving the DEAD BOYS, 
RAMONES, STOOGES, etc. Loud, anthemic. Saxo- 
phones. Yelling. Punk rock. Mind bogglingly good. 

“Detente" 12 song LP, “Snubculture” LP, “No kidding" 
EP, all on Disrupted Records, all circa early-to-mid-Eight- 
ies. I've never heard “Snubculture” or “No Kidding” so if 
ou're lucky enough to have extras write in c/o No Idea 
ike pronto and hook me up! 

“Jihad” 4 song 7", Bunker Records French import, 1986. 
Massive. 


Y' 

ill 


There you have it, Bucky. Happy hunting. 
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But by the time IRON MAIDEN ha, 
sembled a “hardcore" following, ret 


ones 


■ 


albums, four live albums, a dozen world tours, line up album, what with a new singer and ail. Previously, 
changes, the demise of metal, the commercialization of some album in two or three months, so for us this one w< 
punk rock, to Malden 's latest album, The X-factor, which ush- .grind in places. Steve (Harris) co-produced the album 
ers In new vocalist Blaze Baytey. very meticulous about things. He went along with it i 

I got a chance to catch MAIDEN on "The X-Factor" tour and year* (Laughs) I don't think we'll ever do that againl Bi 
got an opportunity few Malden fans get I could barely con- was worth fyjgjjp 
tain myself as Janna end I sat down at a table to Interview I've been a fan tot 
Dave at his hotel. Forgive me for say 

lacked the drive am 
What, “Fear of the 
| Yeah. But this on 
concept album, but 
the fhole album tat 
Yaiah, i guess it’s a 
Beas^pr something! 
rnojgtJ^used, and the playing 
c<||! i bit unhappy the last fey 
wasiaain a to be leaving, so m 
tbbtWf|8st two albums. Yotrknr 
!r^,' : 8ye<ycne’s put their best 
^||lfj|iniii:!o||^hiCh albums 
■pll Pimm for the D> 


years. I think this is the best album yet 
pg so, but the last two studio albums 
| direction that shows on all the others... 
jjjlg and “No Prayer”? 
i really comes at you. I know it's not a 
all of the songs have such a focus that 
es you on a journey. 

>it more like the earlier stuff, “Number of the 


—g.onimnMaiden” Adsm$. EhetosM J enna Mec kte, 


How are you guys doing? Are you enjoying the tour so far? 
Good. Actually, we've been in America for about a month now. 
We're doing 36, 37 gigs in America over two months, and it’s good. 
We just spent four months in Europe. 

How's the reception? You guys have been away for awhile. 
Are fans still coming out? Do people remember you? 

Yeah. I think there’s a new generation [of Maiden fans]. There 
are newer, younger kids in the crowd. We found the same thing in 
Europe. In fact, with a lot of them that come to the show, ft’s their 
first IRON MAIDEN gig. So far it’s gone real well, you know, it's a 


How are you guys handling metal not being as up front 
anymore? At least Imre In America, metal is not as popular. 
Attention has shifted to the alternative, the grunge, and now 
the punk bands. It’s very reminiscent of the days when 
MAIDEN started out, 20 years ago , Metal was hard to see. 

Yeah! That’s right. It seems to have come full circle. But it’s ] 
beyond your control. All you can do, as a band, is make albums! 
and go on tour. We were made aware beforehand that inlfnericJ| 
it’s dropped off drastically- and we’ve found it’s definitely thfcaseJ 
whereas, in Europe, it’s picked up. In Europe it's still huge. It’s 
especially big in Japan, South America. Even in America the 
pockets: New York, Chicago... places on the west coast. C: 
places are a bit shaky. We’re here testing the waters to see. wi 
we can do when we come back, it’s unpredictable, really. There’s 
still die hard fans out there, but it’s not as big as ten years age 

Most of the American shows are in clubs. How do you fiblm 
about playing to smaller audiences as opposed to playing 
huge coliseum crowds? 

Well, we started off that way, playing to crowds even smaller 
than this, and ultimately we've always been ac' 
there and enjoying ourselves. It doesn’t matter if we play to 500. 
5,000, or whatever. 

Tell me about Blaze. Were you apprehensive ahmit ftnHina 
a replacement for Bruce? Were you ever 
wouldn’t go on? 


■jt to retain 
ffperhaps sel- 
ls probably the 
ten you follow a 


ethereal kind of feeling. You hi 
; it have the X-Factor?* when 
i’d say, “Does it have the X-Fa 
agio. You can’t grasp it. And in 




lied to any- 






r 


t 


* 



place. Good places! (Laughs) That is something we do conscious^ that kind of thing, but you can’t really make a Statement by doing 
with this band. There’s no songs about paring., and cNcks^and. . . that Letting off bombs in s concert hall just wb^t appeal to the 
( Laughs again) f right sort of people. We were a little worried going into Israel, what 

How do you like to handle playing with another guitarist? w,th the things going on at the rime, but it was tine. It was fantas- 
ln this banc! it’s pretty much a five pronged attack really! Even ,ic - 
the drummer. It's pretty much up front, in your face Steve plays What do you listen to? What influences your playing? 
bass a lot like a “lead’ bass. With the guitars, we try to compliment I’m into thO blues, that lend of stuff. With this band! can basi- 

each other with harmonies, solos, but keeping into the structure of caliy do whatever 1 like, and k’s a Seat iImRo bel^t^tost 
the music. - , play. *%» ^ 0 ^ 

Do you guy* still gefflack from religious groups shout your Are you still a <*#dbJSP*^ 

lyrics or album cows? In the sense thatthere’s always something new, something dif- 

No, not recently. Maybe they lorgbt about us. But “Number of ferent. I mean, you can never stop learning. That goes with any* 
the Beast” got their ball rolling! There were people at the shows thing. It doesn’t matter what you do in life. You can never reach a 
saying, “Bum your tickets, read your bible,” stuff like that. | fM*point and say, “I’m done”. 

That's ironic, because you have pulled quotes and written 

songs about books of the bible, and not any of it was bad. At this point, the tour manager stole my hero away, but 

Well, a lot of those people wet » hitting us without looking into it. ^ause it was time for him get ready for the show. 

They took it out of context looked at album covers and f Backsta 9 e: ^ments be J° r * the band went or " 1 met the 

freaked other guys and chatted with Dave some more. 

The show itself started with “Man on the Edge” from “The 
Yeah, well you can be more affected by turning on theTV. There’s X-Factor,” a song about the film “ Falling Down " with... Michael 
more violence being rammed down your throat than you could get Douglas. The set was a mix of new songs and older tunes, 
at a concert. Although we actually started this tour in Jerusalem... ti ke “Wrathchild," “Two Minutes to Midnight," and “ Heaven 
I heard you tried to play in Beirut, but were banned. Can Wait,” during which I was able to join the band onstage 
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Interagation and Photos by Bill Alfred. when, yW re living itvrural Ohio you can son, so I nuked the chicken in the micro- 
WHAT WAS THE SCARIEST MOVIEf iivQ ^our life vicariously thotigh just about wave. As I was eating it, I came across 
OU SAW WHEN YOU WjEME V0UA/G? aigS ing. this white, tubular type space in the 

John: Definitely Jaws\ th^cenAhere jp u W ermo: * used to be fea|y.into Duran chicken, it kinda looked like a tubeworm 
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COALESCE 

A Safe Piece 
V ep 

THE FOLLOW UP TO THEIR HIGHLY ACCUUMED "082" EP ON EARACHE RECORDS. 
INSANELY HEAVY NOISE GROOVE & CHAOTIC INSTRUMENTALISM FUSE TOGETHER 
WITH HARSH, BITIER VOCALS & BRUTALLY INTELLIGENT LYRICS TO BRING SOME OF 
THE MOST BRUTAL, RESENTFUL, INNOVATIVE, & DAMNED POWERFUL SHUT SINCE.. 
WEU, HCVBI... BECAUSE TO 8E QUITE HONEST, YOU’VE NEVER HEARS ANYTWNS 
QUITE UKE THIS. YOU'VE HEARD EVERYONE FROM ALTERNATIVE PRESS TO KERRAN6 
SING THEIR FWKE5, NOW FINO OUT WHAT THE HYPE IS ALL ABOUT. 


„,To Reduce The Choir To One Soloiet 
lp/cd 

WO*/. BRUTAL CHAOTICORE ASSAULT FROM THIS CRITICALLY ACCLAIMED GOMAN 
KILLING MACHINE. IMAGINE EVIL METALLIC RIFFING, POMMELING DOUBLE BASS, a 
THE ABSOLUTELY SICKEST THROAT SHREDDING VOCALS YOUYS EVER HEAWL FROM 
A 120MPH ONSLAUGHT INTO INTENSE, PUNISHING GROOVES, WHILE MAHMlIWW 
AN ABRASIVE, NOISY FUROCfTY THROUGHOUT. INNOVATIVE, CREATIVE, a MSg# 
INDESCRIBABLE TO SAY THE LEAST; EVEN SLAYER WILL BE FORCED TO BOWIflWt 
IF THERE WERE EVER A SOUNDTRACK TO WORLD DESTRUCTION, 


OVERCAST 

Begging For Indifference / 

V / cs ep / cd ep 

THE LATEST RELEASE FROM THESE BOSTON KILLERS. INTENSE & FURIOUS METAL- 
CORE THAT'S NOT AFRAID TO MIX POWER a SPEED WITH GROOVE a BAOIWN. 
TWISTED. EERIE, AND ABSOLUTELY DEVASTATING MUSIC COMBINE WITH POWERFUL. 
SHREDDING. SCHIZOPHRENIC VOCALS TO CREATE SOMETHING SO EVIL a MANIACAL. 
THE KIDS 6AVE OVERCASTS MUSIC ITS OWN LABEL • THEY CALL TT “fflfltoRE”. 


OVERCAST 

Bxpectetionel Dilation 
cm / cd 

K REISSUE OF THE DEBUT FULL LENGTH RELEASE FROM OVERCAST. REMASTERED & 
REPACKAGED. CD VERSION INCLUDES THE LSN8 LOST “BLEED INTO ONE" EP TO 
GIVE YW OVER 70 MINUTES OF UNLEASHED BRUTALITY ft AN UNRIVALED 
WIENS ITT THAT WOULD MAKE KERRY KING PROUD. DON’T MISS YOUR SECOND 
WNEAR BLASPHEMOUS SOUNDS OF BOSTON’S HEAVIEST. 


MAILORDER PRICES: T I CS EP = $3.50, CO EP = $7, LP/CS = $7, CD = $10 
SARD / AMERICAN EXPRESS ORDERS, PLEASE CALL (21S) 203-VERY OR FAX TO (21S) 426-9662, 12 NOON TO 8 PM EST. 

COALESCE. EDISON. & OVERCAST: T-SHIRT = $10. LONGSLEEVE = $14. HOODED SWEATSHIRT OR W1NDBREAKER * $2S. POSTER - $S 

R FAST PRIORITY MAH. OEUVERY ft $2 FOR OFTIONAl INSURANCE ON YOUR PACKAGE. LIMITED COLORED VINYL FOR ALL DIRECT MAILORDER CUSTOMERS. ' 

ABO: SI PER T/CS/CD, $2 PER LP/TSHIRT. $5 PER HOOD (CANADA). OR $2.50 PER T/OS/CD. $0 PER LP/T-SHIRT. SIO PER HOOD (EUROPE & WORLD) * 

WE ALSO CARRY OVER 100 OTHER HARDCORE/PUNK/METAL/INDIE LABELS STUFF. 

KIDS. SEND $1 (USA). $3 (WORLD) FOR OUR HUGE 80 PACE MAILORDER CATALOG. 

STORES & DISTRIBUTORS. FAX US AT (215) 42B-9G82 TO DEAL DIRECT. 

edison recordjhos is oismiBmw direct by very, but also available through carouhe. rotz SmBnmmvTni iWF 


VICTORY. LUMBERJACK, RELAPSE. CHOKE. CARSO CAHADA. REVELATWH. HETHORK SOOMD. ft OTHERS. 


iedison recordings p.o. box 42586 Philadelphia pa 19 101-2586 usa 
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Produced hi 


ten Egerton 


Out Now 
Bev:57 LP- 


Produced & Ehjjine-Eared 
by Billy Anderson 


Out Now 
Bev:58 LP/CS/CD 


Rage Against The Machine Sparkmarker 
People Of The Sun EP 500wattburner@seven 

Rev:56 10*’ Crisis 12 LP/CS/CD 


Whirlpool 
Liquid Glass 
Rev:52 LP/CS/CD 


In-Flight Program 
Revelation Records Collection '97 
Rev:50 CD 


Mail Order Prices: 


56 page mailorder fanrine: included are interviews witn Sense Field, 
Civ, Texes is tnc Pcascr, lamtc, iccburn, Snadcs Apart, and mere 
plus ever 3000 cf tne best Punk 4 Hardcore Os vinyl, and nero. at 
DiY pr ices. PEV HG RO. BOX 5232 HUNTINGTON BEACH, CA 92615-5232 
Visa/MC orders call <71« 802-7586 web nttp://www.PcvHG.ccn 


sparkmarker 




P U.S. Tour 'M 

0 Yo\ 


L Destendenre 



Sparkmatkei' 
500 watt buinei'@se veil 
Crisis 12 LP/CS/CI) 
LP/CS $8.00 CD $±0.00 


Also new on Crisis Records 


Sliai Hulud 
A Profound Hatred -of Man 
Crisis 12 7”/CJk Single 
7” $4.00 Cl) SirTgle $6.00 


|p|D. Box 5-232, Huntington Beach, CA, USA, 9*6x5-5*312 
http://www.RevHO.coin/cLisis/inclex.html 
Manufactured and distributed by Revelation Records 
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I n iThisl Def ia nee 


4 . 08.97 


Seasons in 


the Size of Days 


Progression 
Through Unlearning 

: tM 4 . 08.97 


www.victoryrecords.com 
toll free: 888-447-3267 


wa 

L pP V H>, 

H 

A m 

uriiH 


Ijll 



